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ine.
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of
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hat’s
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of
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.
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put
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takes
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and
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hey’re
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saying

that
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a

gift.
N

ot
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s
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to
hit

a
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over
a

fence.
O
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that
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a
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to
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in
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w
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m
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piss
on
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(beat)
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about
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lets
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of
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M

alcolm
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alcolm
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hank

you.
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nna

leans
tow
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him

.
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hey
hold

each
other

tight.
B

eat.
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A

T
T

E
R

E
D

W
IN

D
O

W
in

th
ei

r
be

dr
oo

m
.

T
he

w
in

d
m

ov
es

th
ro

ug
h

th
e

ro
om

.
A

la
m

p
la

ys
br

ok
en

on
th

e
gr

ou
nd

by
th

e
w

in
do

w
.

M
al

co
lm

kn
ee

ls
do

w
n.

B
ea

t.
A

nn
a’

s
ey

es
fil

l
w

it
h

a
qu

ie
t

aw
ar

en
es

s.

A
n
n
a

H
e’

s
st

ill
in

th
e

ho
us

e.

A
SH

A
D

O
W

F
R

O
M

T
H

E
B

A
T

H
R

O
O

M
F
L
A

T
S

O
V

E
R

B
O

T
H

O
F

T
H

E
M

.

A
N

N
A

SC
R

E
A

M
S.

M
al

co
lm

sp
in

s
ar

ou
nd

.
H

is
he

ar
t

st
op

s.

M
al

co
lm

an
d

A
nn

a
st

ar
e

at
th

e
ba

th
ro

om
do

or
w

ar
y.

T
he

y
kn

ow
so

m
eo

ne
is

in
si

de
.

B
ea

t.

M
al

co
lm

sl
ow

ly
st

ar
ts

to
w

ar
ds

th
e

do
or

.
T

he
fir

st
th

in
g

th
at

co
m

es
in

to
vi

ew
ar

e
th

e
cl

ot
he

s
on

th
e

ba
th

ro
om

flo
or

.
T

he
n

th
e

fig
ur

e
of

a
m

an
co

m
es

in
to

vi
ew

.
A

ST
R

A
N

G
E

R
st

an
ds

ba
re

ch
es

te
d

in
th

e
ba

ck
of

th
e

ba
th

ro
om

.

N
O

O
N

E
M

A
K

E
S

A
SO

U
N

D
.

T
he

ST
R

A
N

G
E

R
is

ab
ou

t
ni

ne
te

en
.

D
ru

gg
ed

ou
t.

P
it

ch
bl

ac
k

ey
es

bu
lg

in
g.

H
is

bo
dy

is
co

ve
re

d
in

sc
ar

s
an

d
br

ui
se

s.
H

is
ha

nd
s

ar
e

fo
ld

ed
in

fr
on

t
of

hi
m

.
H

e
sh

ak
es

ev
er

so
sl

ig
ht

ly
.

H
e

ha
s

a
pa

tc
h

of
w

hi
te

in
hi

s
ha

ir
.
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H
is

eyes
com

e
to

rest
on

the
door

to
his

basem
ent

offi
ce.

H
e

looks
in

disbeliefat
the

set
ofD

E
A

D
B

O
LT

L
O

C
K

S
on

the
door.

M
alcolm

doesn’t
know

w
hat

the
hell’s

going
on...H

is
eyes

are
draw

n
to

the
dining

table...O
nly

O
N

E
P

L
A

C
E

SE
T

T
IN

G
is

out
on

the
tabletop.

H
is

eyes
search

again
–

they
finally

lock
on

the
W

E
D

D
IN

G
V

ID
E

O
P

L
A

Y
IN

G
.M

alcolm
w

atches
im

ages
of

him
self

on
the

screen...H
is

eyes
fill

w
ith

a
storm

of
em

otions...

M
alcolm

looks
to

A
nna’s

face
and

becom
es

very
still.

B
eat.

C
L
O

SE
O

N
A

N
N

A
...T

IL
L

H
E

R
SL

E
E

P
IN

G
FA

C
E

F
IL

L
S

T
H

E
F
R

A
M

E
...IT

’S
N

O
W

W
E

N
O

T
IC

E
F
O

R
T

H
E

F
IR

ST
T

IM
E

,T
H

A
T

A
N

N
A

’S
B

R
E

A
T

H
S

A
R

E
F
O

R
M

IN
G

T
IN

Y
C

L
O

U
D

S
IN

T
H

E
C

O
L
D

A
IR

.

M
alcolm

(like
he’s

falling
dow

n
a

deep
hole)

N
o...

SL
A

M
C

U
T

:

F
L
A

SH
B

A
C

K
:
IN

T
.
B

E
D

R
O

O
M

-
N

IG
H

T

V
IO

L
E

N
T

G
U

N
SH

O
T

S
R

IN
G

T
H

R
O

U
G

H
T

H
E

B
E

D
R

O
O

M
.

A
nna

rushes
across

the
room

to
a

crum
pled

M
alcolm

laying
on

the
floor.

M
alcolm

’s
hands

are
clutched

at
his

side.

A
nna

pries
his

hands
aw

ay
to

reveal
the

tiniest
tear

in
his

shirt.
A

nna’s
eyes

catch
som

ething
dark

–
m

oving...A
P

O
O

L
O

F
B

L
O

O
D

IS
F
O

R
M

IN
G

U
N

D
E

R
M

A
L
C

O
L
M

.
She

slow
ly

turns
him

over
on

his
side...A

horrific
sight...A

n
enorm

ous
exit

w
ound

on
his

low
er

back
pours

out
blood

uncontrollably.

M
alcolm

’s
jaw

is
locked

open.
H

is
breaths

are
long

and
strained.

A
N

N
A

IS
SC

R
E

A
M

IN
G

,
B

U
T

H
E

R
V

O
IC

E
SO

U
N

D
S

FA
R

A
W

A
Y

.

M
alcolm

’s
open

jaw
releases

a
long

strained
breath

and
then

becom
es

silent.
A

nna
tries

to
cover

the
w

ound
w

ith
her

hands
desperately.

SL
A

M
C

U
T

:

P
R

E
SE

N
T

:
IN

T
.
L
IV

IN
G

R
O

O
M

-
N

IG
H

T

M
alcolm

(scream
ing)

A
N

N
A

!

M
A

L
C

O
L
M

’S
V

O
IC

E
SH

A
K

E
S

T
H

E
R

O
O

M
.

A
nna

just
sleeps.

M
alcolm

staggers
back.

H
is

breathing
erratic.

H
e

takes
a

seat
across

from
her.

H
e

looks
at

his
w

ife
and

suddenly
becom

es
very

still.

A
nna’s

still
curled

up
asleep,

but
tears

are
falling

from
her

shut
eyes.

B
eat.

M
alcolm

D
on’t

cry.

A
nna

doesn’t
m

ove,
but

her
tears

seem
to

fall
a

little
faster.

M
alcolm

I
think

I
have

to
go.

M
alcolm

’s
m

ind
is

racing.

M
alcolm

(realizing)
I
just

needed
to

do
a

couple
ofthings.

(beat)
A

nd
I
needed

to
tellyou

som
ething.

4

M
alcolm

speaks
in

a
very

calm
voice.

N
ever

takes
his

eyes
off

the
stranger.

M
alcolm

A
nna,

don’t
m

ove.
D

on’t
say

a
w

ord.

A
nna

barely
nods

her
understanding.

M
alcolm

(to
the

stranger)
T

his
is

forty-seven
L
ocust

Street.
Y

ou
have

broken
a

w
indow

and
entered

a
private

residence.
D

o
you

understand
w

hat
I’m

saying?

T
he

stranger
slow

ly
looks

up
for

the
first

tim
e.

H
is

eyes
lock

on
M

alcolm
.

S
tran

ger
Y

ou
don’t

know
so

m
any

things.

B
eat.

M
alcolm

T
here

are
no

needles
or

prescription
drugs

of
any

kind
in

this
house.

T
he

stranger
suddenly

com
es

forw
ard

into
the

doorw
ay.

M
alcolm

stum
bles

back
onto

the
edge

of
the

bed.

A
nna

sees
the

stranger
for

the
first

tim
e.

H
er

face
drains

of
color.

T
he

stranger
looks

at
M

alcolm
.

H
e

half
grins.

S
tran

ger
A

re
you

drunk?

T
he

stranger’s
stare

slides
to

A
nna.

S
tran

ger
D

id
you

get
him

drunk?

T
he

stranger
gazes

at
A

nna.
G

azes
directly

into
her

eyes.
A

penetrating,
unw

avering
stare.

S
tran

ger
D

o
you

know
w

hy
you’re

scared
w

hen
you’re

alone?

A
nna’s

expression
instanly

changes.

S
tran

ger
I

know
.

B
E

A
T

.
T

H
E

R
O

O
M

G
O

E
S

SIL
E

N
T

.

M
alcolm

W
hat

do
you

w
ant?

I
don’t

understand
w

hat
you

w
ant.

T
he

stranger
turns

and
glares

at
M

alcolm
.

S
tran

ger
W

hat
you

prom
ised.

M
alcolm

stops
all

m
ovem

ent.

A
n
n
a

–M
y

G
od.

M
alcolm

–D
o

I
know

you?

S
tran

ger
L
et’s

all
celebrate,

D
r.

M
alcolm

C
row

e.
R

ecipient
of

aw
ards

from
the

M
ayor

on
the

new
s.

D
r.

M
alcolm

C
row

e,
he’s

helped
so

m
any

children...A
nd

he
doesn’t

even
rem

em
ber

m
y

nam
e?

M
alcolm

can’t
speak.

B
eat.

T
he

stranger’s
face

starts
to

trem
ble.

S
tran

ger
I

w
as

ten
w

hen
you

w
orked

w
ith

m
e.

B
eat.

M
alcolm

’s
intelligent

eyes
race

for
answ

ers.

S
tran

ger
D

ow
ntow

n
clinic?

Single
parent

fam
ily?

(beat)
I

had
a

possible
m

ood
disorder...(beat)

I
had

no
friends...you

said
I

w
as

socially
isolated.

(beat)
I

w
as

afraid
–

you
called

it
acute

anxiety...(beat)
Y

ou
w

ere
w

rong.
(beat)

C
om

e
on,

clear
your

head...M
ale,

nine...Single
par-

ent...M
ood

discorder...A
cute

anxiety.

M
alcolm

looks
like

som
eone

hit
him

w
ith

a
sledgeham

m
er.
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T
H

E
F
IG

U
R

E
O

F
T

H
E

B
L
O

O
D

E
D

W
O

M
A

N
ST

A
N

D
S

ST
A

R
IN

G
A

T
C

O
L
E

A
N

D
H

IS
M

O
T

H
E

R
.

W
E

SE
E

A
M

A
N

G
L
E

D
B

IK
E

P
U

L
L
E

D
O

U
T

F
R

O
M

T
H

E
R

E
A

R
-E

N
D

E
D

C
A

R
O

N
T

H
E

SI
D

E
W

A
L
K

.
W

E
M

O
V

E
U

P
A

N
D

A
W

A
Y

F
R

O
M

T
H

E
R

A
IN

-S
O

A
K

E
D

B
R

ID
G

E
.

C
U

T
T

O
:
8
1

E
X

T
.
M

A
L
C

O
L
M

’S
H

O
U

SE
-
N

IG
H

T

M
al

co
lm

w
al

ks
qu

ie
tl

y
do

w
n

th
e

si
de

w
al

k
to

w
ar

ds
hi

s
ho

m
e.

C
U

T
T

O
:
8
2

IN
T

.
L
IV

IN
G

R
O

O
M

-
N

IG
H

T

M
al

co
lm

en
te

rs
th

e
liv

in
g

ro
om

an
d

sm
ile

s
at

w
ha

t
he

se
es

.

A
nn

a
is

as
le

ep
in

a
ch

ai
r.

Sh
e’

s
cu

rl
ed

up
in

a
ba

ll.
In

a
w

ay
,
sh

e
lo

ok
s

lik
e

a
lit

tl
e

gi
rl

.

T
he

ir
W

E
D

D
IN

G
V

ID
E

O
P

L
A

Y
S

SO
F
T

LY
O

N
T

H
E

T
E

L
E

V
IS

IO
N

.

M
al

co
lm

w
at

ch
es

hi
m

se
lf

an
d

A
nn

a
cu

tt
in

g
th

ei
r

w
ed

di
ng

ca
ke

.
T

H
E

C
R

O
W

D
A

P
P

L
A

U
D

S
A

S
T

H
E

Y
F
E

E
D

E
A

C
H

O
T

H
E

R
P

IE
C

E
S.

M
al

co
lm

tu
rn

s
fr

om
th

e
te

le
vi

si
on

an
d

ta
ke

s
a

se
at

ne
xt

to
A

nn
a.

H
e

ga
ze

s
up

on
hi

s
w

ife
so

ft
ly

.

M
al

co
lm

(w
hi

sp
er

s)
A

nn
a,

I’
ve

be
en

so
lo

st
.

(b
ea

t)
I

ne
ed

m
y

be
st

fr
ie

nd
.

Si
le

nc
e.

M
al

co
lm

ga
ze

s
fo

r
a

be
at

be
fo

re
lo

ok
in

g
do

w
n.

A
n
n
a

I
m

is
s

yo
u.

M
al

co
lm

’s
ey

es
m

ov
e

ba
ck

up
.

H
e

lo
ok

s
at

hi
s

sl
ee

pi
ng

w
ife

.
A

N
N

A
’S

T
A

L
K

IN
G

IN
H

E
R

SL
E

E
P.

M
al

co
lm

ca
n’

t
be

lie
ve

it
.

M
al

co
lm

I
m

is
s

yo
u.

B
ea

t.
H

er
lip

s
m

ov
e

ag
ai

n.
E

ye
s

ne
ve

r
op

en
.

A
n
n
a

W
hy

,
M

al
co

lm
?

M
al

co
lm

W
ha

t,
A

nn
a?

W
ha

t
di

d
I

do
?

W
ha

t’
s

m
ad

e
yo

u
so

sa
d?

B
ea

t.

A
n
n
a

W
hy

di
d

yo
u

le
av

e
m

e?

M
al

co
lm

I
di

dn
’t

le
av

e
yo

u.

B
ea

t.
Sh

e
be

co
m

es
si

le
nt

.
A

nn
a

fa
lls

ba
ck

in
to

de
ep

sl
ee

p,
he

r
ar

m
sl

id
es

do
w

n.
SO

M
E

T
H

IN
G

SH
IN

Y
FA

L
L
S

O
U

T
A

N
D

R
O

L
L
S

O
N

T
H

E
G

R
O

U
N

D
.

M
al

co
lm

’s
ey

es
w

at
ch

as
it

co
m

es
to

a
st

op
..

.B
ea

t.
H

e
ga

ze
s

cu
ri

ou
sl

y
at

a
G

O
L
D

W
E

D
D

IN
G

B
A

N
D

la
yi

ng
on

th
e

w
oo

d
flo

or
.

C
on

fu
si

on
w

as
he

s
ov

er
hi

s
fa

ce
.

H
e

lo
ok

s
to

A
nn

a’
s

ha
nd

..
.A

n
id

en
ti

ca
l
go

ld
w

ed
di

ng
ri

ng
si

ts
on

he
r

fin
ge

r.

B
ea

t.
M

al
co

lm
lo

ok
s

do
w

n
at

hi
s

ow
n

ha
nd

..
.H

IS
W

E
D

D
IN

G
R

IN
G

IS
G

O
N

E
.

M
al

co
lm

is
co

m
pl

et
el

y
lo

st
.

H
e

ta
ke

s
a

co
up

le
st

ep
s

ba
ck

.
L
oo

ks
ar

ou
nd

in
co

nf
us

io
n.

..

5

S
tr

an
ge

r
I’
m

ni
ne

te
en

.
I

ha
ve

dr
ug

s
in

m
y

sy
st

em
tw

en
ty

-f
ou

r
ho

ur
s

a
da

y.
..

I
st

ill
ha

ve
no

fr
ie

nd
s.

I
st

ill
ha

ve
no

pe
ac

e.
I’
m

st
ill

af
ra

id
.

T
ea

rs
ju

m
p

in
to

th
e

st
ra

ng
er

’s
ey

es
.

S
tr

an
ge

r
..

.I
’m

st
ill

af
ra

id
.

M
al

co
lm

st
an

ds
.

M
al

co
lm

P
le

as
e

gi
ve

m
e

a
se

co
nd

to
th

in
k.

M
al

co
lm

’s
sh

ak
in

g
ha

nd
s

to
uc

h
hi

s
m

ou
th

as
he

st
ar

es
at

th
e

st
ra

ng
er

.
B

ea
t.

M
al

co
lm

B
ed

Fr
ei

dk
en

?

S
tr

an
ge

r
So

m
e

pe
op

le
ca

ll
m

e
fr

ea
k.

M
al

co
lm

..
.R

on
al

d.
..

R
on

al
d

Su
m

ne
r?

T
ea

rs
fa

ll
do

w
n

th
e

st
ra

ng
er

’s
fa

ce
.

S
tr

an
ge

r
I

am
a

fr
ea

k.

M
al

co
lm

lo
ok

s
up

at
th

e
so

un
d

of
th

os
e

w
or

ds
.

So
m

et
hi

ng
cl

ic
ks

in
hi

s
he

ad
.

M
al

co
lm

–V
in

ce
nt

?

T
H

E
R

O
O

M
G

O
E

S
SI

L
E

N
T

A
G

A
IN

.

M
al

co
lm

V
in

ce
nt

G
ra

y?

V
IN

C
E

N
T

G
R

A
Y

st
ar

es
w

it
h

su
rp

ri
se

th
ro

ug
h

hi
s

te
ar

s.

M
al

co
lm

le
ts

ou
t

a
de

ep
br

ea
th

lik
e

he
ju

st
em

er
ge

d
fr

om
de

ep
w

at
er

s.

M
al

co
lm

Id
o

re
m

em
be

r
yo

u,
V

in
ce

nt
.

Y
ou

w
er

e
a

go
od

ki
d.

V
er

y
sm

ar
t.

..
Q

ui
et

..
.C

om
pa

ss
io

na
te

..
.U

nu
su

al
ly

co
m

pa
ss

io
na

te
..

.

V
in

ce
nt

’s
ey

es
bu

rn
at

M
al

co
lm

.

V
in

ce
n
t

Y
ou

fo
rg

ot
cu

rs
ed

.

V
IN

C
E

N
T

is
fu

lly
cr

yi
ng

no
w

.

V
in

ce
n
t

Y
ou

fa
ile

d
m

e.

M
al

co
lm

(w
hi

sp
er

s)
V

in
ce

nt
..

.I
’m

so
rr

y
I

di
dn

’t
he

lp
yo

u.
..

I
ca

n
tr

y
to

he
lp

yo
u

no
w

.

V
in

ce
nt

tu
rn

s
to

th
e

si
nk

.
H

is
ha

nd
go

es
in

.
H

e
tu

rn
s

ar
un

d
an

d
ra

is
es

a
gu

n
at

M
al

co
lm

.
H

e
F
IR

E
S.

A
V

IO
L
E

N
T

,E
A

R
-S

H
A

T
T

E
R

IN
G

E
C

H
O

.M
al

co
lm

cl
ut

ch
es

hi
s

st
om

ac
h

an
d

fo
ld

s
lik

e
a

ra
g

do
ll

on
to

th
e

be
d.

V
in

ce
nt

in
st

an
tl

y
m

ov
es

th
e

gu
n

to
hi

s
ow

n
he

ad
.

A
N

O
T

H
E

R
H

O
R

R
IF

IC
B

L
A

ST
SP

IK
E

S
T

H
E

A
IR

.
V

in
ce

nt
cr

um
pl

es
on

to
th

e
ba

th
ro

om
flo

or
.

A
N

N
A

’S
C

H
IL

L
IN

G
SC

R
E

A
M

S
F
IL

L
T

H
E

IR
H

O
M

E
.

D
IS

SO
LV

E
T

O
:

E
X

T
.
B

E
N

C
H

-
A

F
T

E
R

N
O

O
N

T
he

le
ge

nd
,
”T

w
o

Y
ea

rs
L
at

er
”

ap
pe

ar
s.

A
m

an
fli

ps
op

en
a

w
or

n
fil

e
fo

ld
er

on
hi

s
la

p.
H

an
dw

ri
tt

en
no

te
s

fil
l
ev

er
y

lin
e.

A
t

th
e

to
p

of
th

e
fir

st
pa

ge
re

ad
s,

“V
in

ce
nt

G
ra

y,
ag

e
10

,
R

ef
er

re
d

Ja
nu

ar
y

19
,
19

89
.”

T
he

m
an

’s
ha

nd
to

uc
he

s
th

e
na

m
e

al
m

os
t

re
ve

re
nt

ly
.
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C
ole

W
hat

are
you

thinking,
M

om
m

a?

L
y
n
n

...I
don’t

know
.

C
ole

Y
ou

think
I’m

a
freak?

L
ynn’s

eyes
m

oves
to

C
ole.

L
y
n
n

L
ook

at
m

y
face.

C
ole

gazes
at

her
intense

expression.

L
y
n
n

I
w

ould
never

think
that

about
you

...ever...G
ot

it?

C
ole

G
ot

it.

B
E

A
T

.
C

ole
sm

iles
a

tiny
sm

ile.
L
ynn

glances
dow

n.

L
y
n
n

Just
let

m
e

think
for

a
second.

She
drow

ns
in

her
thoughts.

B
eat.

C
ole

G
randm

a
says

hi.

L
ynn

looks
up

sharply.

C
ole

She
says

she’s
sorry

for
taking

the
bum

ble
bee

pendant.
She

just
likes

it
a

lot.

L
y
n
n

W
hat?

C
ole

G
randm

a
com

es
to

visit
m

e
som

etim
es.

L
ynn

becom
es

still.
H

er
face

is
unreadable.

W
hen

she
speaks,her

w
ords

are
extrem

ely
controlled.

L
y
n
n

C
ole,

that’s
very

w
rong.

G
randm

a’s
gone.

Y
ou

know
that.

C
ole

I
know

.

B
eat.

C
ole

She
w

anted
m

e
to

tell
you–

L
y
n
n

(soft)
C

ole,
please

stop.

C
ole

She
w

anted
m

e
to

tell
you,

she
saw

you
dance.

L
ynn’s

eyes
lock

on
C

ole’s.

C
ole

She
said

w
hen

you
w

ere
little,you

and
her

had
a

fight
right

before
your

dance
recital.

Y
ou

thought
she

didn’t
com

e
to

see
you

dance.
She

did.

L
ynn

brings
her

hands
to

her
m

outh.

C
ole

She
hid

in
the

back
so

you
w

ouldn’t
see...She

said
you

w
ere

like
an

angel.

L
ynn

begins
to

cry.

C
ole

She
said,

you
cam

e
to

her
w

here
they

buried
her.

A
sked

her
a

question...She
said

the
answ

er
is

“E
veryday.”

L
ynn

covers
her

face
w

ith
her

hands.
T

he
tears

roll
out

through
her

fingers.

C
ole

(w
hispers)

W
hat

did
you

ask?

B
eat.

L
ynn

looks
at

her
son.

She
barely

gets
the

w
ords

out.

L
y
n
n

(crying)
D

o
I

m
ake

her
proud?

C
ole

m
oves

closer
to

L
ynn.

She
cradles

him
in

her
arm

s.
M

other
and

son
hold

each
other

tight.

W
E

P
U

L
L

B
A

C
K

F
R

O
M

T
H

E
W

IN
D

SH
IE

L
D

,B
A

C
K

PA
ST

T
H

E
F
R

O
N

T
B

U
M

P
E

R
W

H
E

R
E

6

H
e

glances
through

the
page.

W
ords

and
phrases

are
circled

throughout
the

file.

“...A
cute

anxiety”
“...Socially

isolated”
“...P

ossible
m

ood
disorder”

“...P
arent

status
–

D
i-

vorced”
“...C

om
m

unication
diffi

culty
betw

een
m

other-child
dyad”

T
he

m
an’s

hands
flip

the
page.

A
t

the
top

of
this

new
page

reads,
”C

ole
Sear,

age
8,

R
eferred

Septem
ber

1998.”

A
s

the
m

an’s
fingers

m
ove

through
the

notes
w

e
again

see
w

ords
and

phrases
circled

throughout
this

new
case

history.

“...A
cute

anxiety”
“...Socially

isolated”
“...P

ossible
m

ood
disorder”

“...P
arent

status
–

D
i-

vorced”
“...C

om
m

unication
diffi

culty
betw

een
m

other-child
dyad”

T
he

hands
close

the
notepad.

T
he

hands
are

slightly
shaking

now
.

W
E

P
U

L
L

B
A

C
K

to
reveal

the
shaking

hands
belong

to
D

r.
M

alcolm
C

row
e.

M
alcolm

sits
on

a
sidew

alk
bench

facing
a

row
of

brow
nstone

hom
es

across
the

street.
H

e
gazes

blankly
at

the
brow

nstones.
B

eat.

A
door

opens.
M

alcolm
is

brought
out

of
his

trance.

C
O

L
E

SE
A

R
steps

out
his

front
door.

C
ole

is
a

m
unchkin

of
a

boy
w

ith
large,

black
eyes

that
seem

to
take

in
everything

around
him

.

H
is

hair
is

dark,w
ith

a
sm

allpatch
ofjet

w
hite

on
the

side.
C

ole
carefully

locks
the

door
behind

him
.

H
e

m
oves

to
the

bottom
of

the
stairs

and
looks

around
nervously.

A
nxiously.

T
he

eight-year-old
child

reaches
into

his
pocket

and
slips

on
a

pair
ofV

E
R
Y

L
A

R
G

E
G

L
A

SSE
S.

T
hey

look
com

ical
on

him
.

M
alcolm

rises
to

his
feet.

H
e

sm
ooths

out
his

shirt.
L
ooks

dow
n

and
buttons

his
jacket.

W
hen

he
looks

up,
C

ole
is

gone.

M
alcolm

barely
catches

a
glim

pse
of

the
boy.

C
ole

runs
at

full
speed

dow
n

the
street

and
turns

the
corner.

T
IN

Y
SN

E
A

K
E

R
S

SC
R

E
E

C
H

IN
G

O
N

T
H

E
SID

E
W

A
L
K

.

For
a

second,
M

alcolm
doesn’t

react.
T

he
second

passes.
H

e
stuffs

the
file

in
his

bag
and

starts
running

too.

C
U

T
T

O
:
3

E
X

T
.
ST

R
E

E
T

-
D

A
Y

M
alcolm

hauls
dow

n
the

sidew
alk.

H
e

com
es

to
a

hard
stop

at
a

street
intersection.

Searches.
Spots

C
ole

running
into

a
parking

lot.

C
O

L
E

sprints
across

the
em

pty
lot

and
reaches

the
doors

of
a

building.
H

e
has

to
use

all
his

strength
to

push
open

the
highly

ornate
doors.

H
e

slips
inside.

M
alcolm

jogs
into

the
parking

area.
H

is
pace

slow
s

to
a

w
alk

and
then

to
stillness

as
he

gazes
up

at
the

building.
Its

old
stone

and
huge

tow
ers

m
ake

it
stand

out
from

the
m

odern
buildings

all
around

it.
M

alcolm
stares

up
at

the
historic

P
hiladelphia

church
quietly.

A
SH

O
O

T
IN

G
PA

IN
P

IE
R

C
E

S
H

IS
SID

E
.
M

alcolm
’s

hand
goes

to
it

quickly.
H

e
w

aits
for

it
to

pass
before

starting
for

the
ornate

doors.



62 L
y
n
n

I’
d

gi
ve

an
yt

hi
ng

to
ha

ve
be

en
th

er
e.

C
ol

e
I’
m

re
ad

y
to

co
m

m
un

ic
at

e
w

it
h

yo
u

no
w

.

B
ea

t.

L
y
n
n

C
om

m
un

ic
at

e?

C
ol

e
T
el

l
yo

u
m

y
se

cr
et

s.

T
he

w
ay

he
sa

ys
th

e
w

or
ds

gi
ve

s
L
yn

n
a

ch
ill

.

L
y
n
n

W
ha

t
is

it
?

C
ol

e
ta

ke
s

a
lo

ng
ti

m
e.

C
ol

e
Y

ou
kn

ow
th

at
ac

ci
de

nt
up

th
er

e?

L
y
n
n

(c
on

fu
se

d)
Y

ea
h.

C
ol

e
So

m
eo

ne
go

t
hu

rt
.

L
y
n
n

T
he

y
di

d?

C
ol

e
A

la
dy

.
Sh

e
di

ed
.

L
y
n
n

O
h

m
y

G
od

.

L
yn

n
le

an
s

ov
er

th
e

st
ee

ri
ng

w
he

el
.

Sh
e

w
ip

es
th

e
w

in
ds

hi
el

d
w

it
h

he
r

pa
lm

to
se

e
be

tt
er

.

L
y
n
n

Y
ou

ca
n

se
e

he
r?

C
ol

e
Y

es
.

L
yn

n
ga

ze
s

ou
t

th
e

w
in

ds
hi

el
d

at
th

e
lin

e
of

re
d

ta
il

lig
ht

s.
B

ea
t.

L
y
n
n

W
he

re
is

sh
e?

C
ol

e
St

an
di

ng
ne

xt
to

m
y

w
in

do
w

.

A
W

O
M

A
N

IN
H

E
R

L
A

T
E

F
O

R
T

IE
S,

H
E

L
M

E
T

C
R

A
C

K
E

D
,
H

A
IR

M
A

T
T

E
D

W
IT

H
R

A
IN

A
N

D
B

L
O

O
D

,
ST

A
N

D
S

ST
A

R
IN

G
T

H
R

O
U

G
H

C
O

L
E

’S
PA

SS
E

N
G

E
R

W
IN

D
O

W
.

L
yn

n
lo

ok
s

ov
er

sl
ow

ly
.

Sh
e

do
es

n’
t

se
e

an
yt

hi
ng

ou
ts

id
e

hi
s

w
in

do
w

.
Sh

e
ey

es
C

ol
e.

L
y
n
n

C
ol

e,
yo

u’
re

sc
ar

in
g

m
e.

C
ol

e
T

he
y

sc
ar

e
m

e
to

o
so

m
et

im
es

.

L
y
n
n

T
he

y?

C
ol

e
D

ea
d

pe
op

le
.

L
y
n
n

D
ea

d
pe

op
le

?

C
ol

e
G

ho
st

s.

B
ea

t.

L
y
n
n

Y
ou

se
e

gh
os

ts
,
C

ol
e?

C
ol

e
T

he
y

w
an

t
m

e
to

do
th

in
gs

fo
r

th
em

.

L
y
n
n

T
he

y
ta

lk
to

yo
u?

C
ol

e
no

ds
,
”Y

es
.”

L
y
n
n

T
he

y
te

ll
yo

u
to

do
th

in
gs

?

C
ol

e
no

ds
”Y

es
”

ag
ai

n.
L
yn

n
be

co
m

es
up

se
t.

Sh
e

no
ds

w
it

h
gr

av
e

un
de

rs
ta

nd
in

g.
C

ol
e

w
at

ch
es

he
r.

7

C
U

T
T

O
:
4

IN
T

.
C

H
U

R
C

H
-
D

A
Y

O
nl

y
a

fe
w

pe
op

le
si

t
an

d
pr

ay
in

th
e

se
a

of
oa

k
pe

w
s.

M
al

co
lm

sc
an

s
th

e
m

aj
es

ti
c

ro
om

an
d

fin
ds

w
ha

t
he

’s
lo

ok
in

g
fo

r
in

th
e

la
st

ro
w

of
th

e
ch

ur
ch

.

H
e

m
ov

es
do

w
n

th
e

ce
nt

er
ai

sl
e

to
w

ar
ds

th
e

ba
ck

.

M
al

co
lm

fin
ds

C
ol

e
pl

ay
in

g
in

hi
s

pe
w

w
it

h
a

se
t

of
gr

ee
n

an
d

be
ig

e
pl

as
ti

c
so

ld
ie

rs
.

C
ol

e
m

ak
es

th
e

so
ld

ie
rs

ta
lk

to
ea

ch
ot

he
r.

C
ol

e
(s

of
t)

P
ro

..
.F

un
..

.A
dd

..
.

T
he

w
or

ds
ar

e
un

in
te

lli
gi

bl
e.

C
ol

e
se

ns
es

so
m

eo
ne

.
H

e
lo

ok
s

up
an

d
se

es
M

al
co

lm
st

ar
in

g
at

hi
m

.
T

he
bo

y
im

m
ed

ia
te

ly
go

es
w

hi
te

.
E

ve
ry

ce
ll

of
hi

s
bo

dy
st

ill
w

it
h

fe
ar

.

M
al

co
lm

It
’s

ok
ay

,
C

ol
e.

D
on

’t
be

fr
ig

ht
en

ed
.

C
ol

e
st

ay
s

ri
gi

d.
H

an
ds

cl
ut

ch
in

g
a

ha
nd

fu
l
of

pl
as

ti
c

ri
fle

m
en

.

M
al

co
lm

M
y

na
m

e
is

D
r.

M
al

co
lm

C
ro

w
e.

I
w

as
su

pp
os

ed
to

m
ee

t
yo

u
to

da
y.

So
rr

y
I

m
is

se
d

ou
r

ap
po

in
tm

en
t.

M
al

co
lm

w
ai

ts
fo

r
a

re
sp

on
se

.
N

on
e

co
m

es
.

M
al

co
lm

D
o

yo
u

m
in

d
if

I
si

t
do

w
n?

I
ha

ve
th

is
in

ju
ry

fr
om

a
co

up
le

of
ye

ar
s

ag
o

an
d

it
fla

re
s

up
ev

er
y

on
ce

in
a

w
hi

le
ju

st
so

I
w

on
’t

fo
rg

et
it

.

B
ea

t.
C

ol
e

sl
ow

ly
sl

id
es

do
w

n
th

e
pe

w
,
gi

vi
ng

M
al

co
lm

m
os

t
of

th
e

se
at

.
M

al
co

lm
si

ts
.

C
ol

e
fid

ge
ts

w
it

h
hi

s
so

ld
ie

rs
.

B
ea

t.
M

al
co

lm
lo

ok
s

ov
er

an
d

st
ar

es
at

C
ol

e’
s

gl
as

se
s.

H
e

le
an

s
fo

rw
ar

d
to

in
sp

ec
t

th
em

m
or

e
ca

re
fu

lly
.

M
al

co
lm

Y
ou

r
ey

e
fr

am
es

.
T

he
y

do
n’

t
se

em
to

ha
ve

an
y

le
ns

es
in

th
em

.

C
ol

e
(s

of
t)

T
he

y’
re

m
y

da
d’

s.
T

he
le

ns
es

hu
rt

m
y

ey
es

.

M
al

co
lm

I
kn

ew
th

er
e

w
as

a
so

un
d

ex
pl

an
at

io
n.

M
al

co
lm

re
tu

rn
s

to
st

ar
in

g
at

hi
s

la
p.

B
ea

t.

M
al

co
lm

W
ha

t
w

as
th

at
yo

u
w

er
e

sa
yi

ng
be

fo
re

w
it

h
yo

ur
so

ld
ie

rs
?

D
ay

pr
o

fu
n.

C
ol

e
..

.D
e

pr
of

un
di

s
cl

am
o

ad
te

do
m

in
e.

M
al

co
lm

st
ar

es
su

rp
ri

se
d.

C
ol

e
It

’s
ca

lle
d

L
at

in
.

It
’s

a
la

ng
ua

ge
.

M
al

co
lm

no
ds

at
th

e
in

fo
rm

at
io

n.

M
al

co
lm

A
ll

yo
ur

so
ld

ie
rs

sp
ea

k
L
at

in
?

C
ol

e
N

o,
ju

st
on

e.

M
al

co
lm

sm
ile

s
at

C
ol

e.
H

is
ey

es
dr

ift
do

w
n

to
C

ol
e’

s
ar

m
s.

M
al

co
lm

’s
sm

ile
sl

ow
ly

di
sa

pp
ea

rs
.

C
ol

e’
s

ar
m

s
ar

e
co

ve
re

d
in

T
IN

Y
C

U
T

S
A

N
D

B
R

U
IS

E
S.

So
m

e
al

m
os

t
he

al
ed

.
So

m
e

fr
es

h.
M

al
co

lm
lo

ok
s

ar
ou

nd
to

ga
th

er
hi

m
se

lf.
B

ea
t.

M
al

co
lm

I
lik

e
ch

ur
ch

es
,t

oo
.

(b
ea

t)
In

ol
de

n
ti

m
es

,i
n

E
ur

op
e,

pe
op

le
us

ed
to

hi
de

in
ch

ur
ch

es
.

C
la

im
sa

nc
tu

ar
y.
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C
ole

H
ow

com
e

w
e’re

so
quiet?

M
alcolm

shrugs
his

shoulders.

M
alcolm

I
think

w
e

said
everything

w
e

needed
to

say.
(beat)

M
aybe

it’s
tim

e
to

say
things

to
som

eone
else?

Som
eone

close
to

you?

C
ole

M
aybe.

C
ole

keeps
m

oving.
B

eat.

C
ole

I’m
not

going
to

see
you

anym
ore,

am
I?

M
alcolm

doesn’t
respond

for
a

w
hile.

H
e

shakes
his

head,
”N

o.”
B

eat.

M
alcolm

Y
ou

w
ere

great
in

the
play,

C
ole.

C
ole

R
eally?

M
alcolm

A
nd

you
know

w
hat

else?

C
ole

W
hat?

M
alcolm

T
om

m
y

T
am

m
isim

o
sucked

big
tim

e.

C
ole

sm
iles

huge.
B

eat.
C

ole’s
sw

ord
drags

on
the

tile
as

he
continues

to
circle

around
the

hall.
W

e
get

the
idea

he
doesn’t

w
ant

to
be

still.

C
ole

...M
aybe

w
e

can
pretend

w
e’re

going
to

see
each

other
tom

orrow
?

C
ole

glances
at

M
alcolm

.

C
ole

Just
for

pretend.

B
eat.

M
alcolm

exhales
very

slow
ly

as
he

gets
up.

M
alcolm

O
kay,

C
ole,

I’m
going

to
go

now
...I’ll

see
you

tom
orrow

.

C
ole

w
atches

as
M

alcolm
w

alks
dow

n
the

stairs
to

the
entrance.

C
ole

stops
m

oving.

C
ole

(soft)
See

you
tom

orrow
.

M
alcolm

’s
face

show
s

his
losing

battle
against

his
em

otions.
H

e
doesn’t

turn
to

look
back.

C
U

T
T

O
:
8
0

E
X

T
.
C

A
R

-
L
A

T
E

A
F
T

E
R

N
O

O
N

A
rain-soaked

bridge.
A

tw
o-lane

road
m

erges
to

one
lane

around
a

severe
car

accident.
A

rear-ended
car

has
jum

ped
the

sidew
alk

and
hit

the
guard

railofthe
bridge.

T
he

driver
is

helped
out

by
police.

H
e’s

shaken
but

okay.
P
olice

flares
guide

the
cars

as
they

craw
l
by.

L
ynn

and
C

ole
are

standing
still

in
bum

per-to-bum
per

traffi
c.

L
ynn

leans
her

chin
on

the
steering

w
heel.

She
tries

to
stare

through
the

layer
of

w
ater

on
the

glass.
She

hits
the

w
indshield

w
ipers.

L
y
n
n

I
hope

nobody
got

hurt.

B
eat.

L
ynn

glances
over

to
C

ole
w

ho
sits

in
his

seat
silently.

L
y
n
n

Y
ou’re

very
quiet.

(beat)
Y

ou’re
m

ad
I

m
issed

the
play,

aren’t
you?

C
ole

shakes
his

head,
”N

o.”

L
y
n
n

I
have

tw
o

jobs,
baby.

Y
ou

know
how

im
portant

they
are

for
us.

B
eat.

8

C
ole

looks
up.

C
ole

W
hat

w
ere

they
hiding

from
?

M
alcolm

O
h,

lots
of

things,
I

suppose.
B

ad
people

for
one.

P
eople

w
ho

w
anted

to
im

prison
them

.
H

urt
them

.

C
ole

N
othing

bad
can

happen
in

a
church,

right?

M
alcolm

studies
C

ole’s
anxious

face.

M
alcolm

R
ight.

M
alcolm

and
C

ole
just

stare
at

each
other.

C
ole

I
forgot

your
nam

e.

M
alcolm

D
r.

C
row

e.

C
ole

Y
ou’re

a
doctor.

W
hat

kind?

M
alcolm

I
w

ork
w

ith
young

people
w

ho
m

ight
be

sad
or

upset
or

just
w

ant
to

talk.
I
try

to
help

them
figure

things
out.

B
eat.

C
ole

A
re

you
a

good
doctor?

M
alcolm

sm
iles.

M
alcolm

I
got

an
aw

ard
once.

From
the

M
ayor.

C
ole

C
ongratulations.

M
alcolm

T
hank

you.
It

w
as

a
long

tim
e

ago.
I’ve

kind
of

been
retired

for
a

w
hile.

(beat)
Y

ou’re
m

y
very

first
client

back.

C
ole

Y
ou

use
needles?

M
alcolm

N
o.

C
ole

N
ot

even
little

ones
that

aren’t
supposed

to
hurt?

M
alcolm

N
o.

C
ole

T
hat’s

good.

C
ole

pockets
his

soldiers
and

rises
from

his
pew

.

C
ole

I’m
going

to
see

you
again,

right?

M
alcolm

If
it’s

okay
w

ith
you?

C
ole

thinks
it

over
carefully.

C
ole

It’s
okay

w
ith

m
e.

C
ole

and
M

alcolm
just

stare
at

each
other.

M
alcolm

A
nd

C
ole,

next
tim

e
I

w
on’t

be
late

for
you.

C
ole

N
ext

tim
e

I
w

on’t
be

scared
of

you.

C
ole

turns
and

starts
to

the
rear

of
the

church.
M

alcolm
loses

him
self

in
his

thoughts.

W
hen

M
alcolm

looks
back,

he
sees

C
ole

stop
by

the
exit

doors
and

take
a

tiny
ST

A
T

U
E

O
F

JE
SU

S
off

the
back

table.
C

ole
pockets

the
statue

and
quietly

leaves
the

church.

M
alcolm

just
sits

and
stares.
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M
al

co
lm

m
ov

es
qu

ic
kl

y
to

a
se

t
of

do
ub

le
do

or
s

an
d

op
en

s
th

em
.

H
e

st
ep

s
in

to
th

e
D

A
R

K
N

E
SS

O
F

T
H

E
A

U
D

IT
O

R
IU

M
.

T
he

pl
ay

is
in

fu
ll

sw
in

g.
..

C
ol

e
an

d
a

la
rg

e
gr

ou
p

of
co

st
um

ed
ch

ild
re

n
ar

e
on

st
ag

e.
C

ol
e

ho
ld

s
a

br
oo

m
an

d
w

ea
rs

a
w

or
n-

do
w

n
co

st
um

e.
H

e
st

an
ds

to
th

e
si

de
–

hi
dd

en
by

ot
he

rs
.

A
bo

y
in

a
sh

in
y-

ar
m

or
ed

co
st

um
e

w
al

ks
to

th
e

ce
nt

er
of

th
e

st
ag

e
w

he
re

a
la

rg
e

ca
rd

bo
ar

d
st

on
e

is
se

at
ed

.
A

sp
ar

kl
in

g
H

A
N

D
L
E

st
ic

ks
ou

t
of

th
e

to
p.

T
he

ar
m

or
ed

bo
y

tr
ie

s
to

lif
t

it
.

It
w

on
’t

bu
dg

e.

B
ob

by
,

th
e

ch
ub

by
bo

y
fr

om
th

e
pa

rt
y,

is
dr

es
se

d
in

a
m

ag
ic

ia
n’

s
co

st
um

e.
H

e
is

M
er

lin
.

H
e

st
ep

s
fo

rw
ar

d.

M
er

li
n

O
nl

y
he

w
ho

is
pu

re
of

he
ar

t
ca

n
ta

ke
th

e
sw

or
d

fr
om

th
e

st
on

e.

M
er

lin
lo

ok
s

to
th

e
gr

ou
p

on
st

ag
e.

L
oo

ks
ri

gh
t

at
C

ol
e.

M
er

li
n

L
et

th
e

bo
y

tr
y.

T
he

gr
ou

p
of

vi
lla

ge
rs

on
th

e
st

ag
e

L
A

U
G

H
A

N
D

M
O

C
K

T
H

E
SU

G
G

E
ST

IO
N

.

T
om

m
y

T
am

m
is

im
o

is
dr

es
se

d
in

a
m

is
m

at
ch

ed
co

st
um

e
–

he
ho

ps
ar

ou
nd

,c
le

ar
ly

em
ba

rr
as

se
d.

T
om

m
y

(h
al

f-
he

ar
te

dl
y)

B
ut

he
’s

th
e

st
ab

le
bo

y.
H

e
cl

ea
ns

af
te

r
th

e
ho

rs
es

.

M
er

li
n

Si
le

nc
e

vi
lla

ge
id

io
t!

L
et

th
e

bo
y

st
ep

fo
rw

ar
d.

T
om

m
y

tu
rn

s
a

de
ep

sh
ad

e
of

re
d

an
d

ho
bb

le
s

off
th

e
st

ag
e.

M
er

lin
lo

ok
s

to
C

ol
e.

H
e

sm
ile

s
a

tr
ue

fr
ie

nd
’s

sm
ile

.

M
er

li
n

A
rt

hu
r.

..

C
ol

e
he

si
ta

te
s.

N
ot

be
ca

us
e

he
’s

ac
ti

ng
.

H
e

re
al

ly
he

si
ta

te
s.

It
ta

ke
s

hi
m

a
m

om
en

t
be

fo
re

he
st

ep
s

fo
rw

ar
d.

C
ol

e
st

ep
s

up
to

th
e

st
on

e.
H

e
pl

ac
es

hi
s

ha
nd

ar
ou

nd
th

e
ha

nd
le

.
B

eg
in

s
to

pu
ll.

T
he

sw
or

d
st

ar
ts

to
co

m
e

ou
t.

T
he

vi
lla

ge
rs

G
A

SP
.

C
ol

e
ra

is
es

th
e

sh
in

y
sw

or
d

ou
t

of
th

e
st

on
e

an
d

hi
gh

ab
ov

e
hi

s
he

ad
.

M
er

lin
an

d
ev

er
yo

ne
on

st
ag

e
bo

w
s.

A
SI

L
E

N
C

E
F
IL

L
S

T
H

E
A

U
D

IT
O

R
IU

M
.

M
al

co
lm

w
at

ch
es

hi
s

cl
ie

nt
,
st

an
di

ng
un

af
ra

id
in

th
e

sp
ot

lig
ht

fo
r

th
e

fir
st

ti
m

e.

T
he

vi
lla

ge
rs

ri
se

an
d

ru
sh

to
C

ol
e.

T
he

y
sc

oo
p

hi
m

up
an

d
ca

rr
y

hi
m

ar
ou

nd
th

e
st

ag
e

in
ce

le
-

br
at

io
n.

C
ol

e
ch

uc
kl

es
an

d
th

en
st

ar
ts

la
ug

hi
ng

as
th

e
gr

ou
p

of
ei

gh
t-

ye
ar

-o
ld

s
tr

y
un

su
cc

es
sf

ul
ly

to
ke

ep
hi

m
up

.
T

he
y

sl
ow

ly
sa

g
an

d
th

en
co

lla
ps

e.
A

ll
th

e
st

ud
en

ts
ar

e
la

ug
hi

ng
as

th
ey

tr
y

to
un

ta
ng

le
th

em
se

lv
es

.

M
al

co
lm

w
at

ch
es

w
it

h
ut

te
r

jo
y

as
C

ol
e

be
co

m
es

in
di

st
in

gu
is

ha
bl

e
am

on
g

of
a

gr
ou

p
of

tw
en

ty
ch

ild
re

n
gi

gg
lin

g
an

d
en

jo
yi

ng
th

em
se

lv
es

on
st

ag
e.

C
U

T
T

O
:
7
9

IN
T

.
SC

H
O

O
L

L
O

B
B

Y
-
L
A

T
E

A
F
T

E
R

N
O

O
N

T
he

ra
in

co
m

es
do

w
n

a
lit

tl
e

st
ro

ng
er

no
w

on
th

e
st

ai
ne

d
gl

as
s

w
in

do
w

.

M
al

co
lm

si
ts

on
th

e
st

ai
rs

in
th

e
lo

bb
y.

C
ol

e
w

al
ks

ba
ck

an
d

fo
rt

h
in

fr
on

t
of

hi
m

.
C

ol
e

st
ill

ho
ld

s
th

e
sw

or
d

fr
om

th
e

pl
ay

.

9

C
U

T
T

O
:
5

IN
T

.
M

A
L
C

O
L
M

’S
H

O
M

E
-
E

V
E

N
IN

G

T
he

ho
us

e
is

di
m

ly
lit

.
M

al
co

lm
ha

s
to

tu
rn

on
th

e
H

A
L
LW

A
Y

L
IG

H
T

.

M
al

co
lm

It
’s

m
e.

H
e

st
op

s
be

fo
re

a
pi

le
of

m
ai

l
co

lle
ct

in
g

on
a

th
in

ta
bl

e.
H

e
st

ar
es

at
it

bl
an

kl
y.

A
lm

os
t

ev
er

y
en

ve
lo

pe
ha

s
”O

ve
r

D
ue

”
or

“F
in

al
N

ot
ic

e”
st

am
pe

d
on

it
.

C
U

T
T

O
:
6

IN
T

.
D

IN
IN

G
T
A

B
L
E

-
E

V
E

N
IN

G

M
al

co
lm

st
ar

es
do

w
n

at
th

e
re

m
ai

ns
of

a
m

ea
l
on

th
e

on
ly

pl
ac

e
se

tt
in

g
on

th
e

ta
bl

e.

C
U

T
T

O
:
7

IN
T

.
B

E
D

R
O

O
M

-
E

V
E

N
IN

G

M
al

co
lm

qu
ie

tl
y

w
al

ks
in

to
hi

s
be

dr
oo

m
.

O
nl

y
A

R
E

A
D

IN
G

L
IG

H
T

IS
O

N
.T

H
E

SO
F
T

L
IG

H
T

FA
L
L
S

O
N

A
N

N
A

A
S

SH
E

SL
E

E
P

S.

M
al

co
lm

m
ov

es
to

he
r

si
de

.
T

he
si

gh
t

of
he

r
st

op
s

hi
m

.

H
e

st
ar

es
at

hi
s

w
ife

..
.

Sh
e

hu
dd

le
s

un
de

r
a

bl
an

ke
t,

a
w

ad
of

ti
ss

ue
s

in
he

r
ha

nd
.

H
e

ta
ke

s
it

in
si

le
nt

ly
.

H
is

ey
es

m
ov

e
to

he
r

fa
ce

..
.O

ne
w

is
p

of
ha

ir
fa

lls
ov

er
he

r
so

ft
lip

s.
O

U
T

L
IN

E
D

IN
T

H
E

SO
F
T

R
E

A
D

IN
G

L
IG

H
T

,
A

nn
a

C
ro

w
e

tr
ul

y
lo

ok
s

lik
e

an
an

ge
l.

M
al

co
lm

fo
rm

s
a

ti
ny

sm
ile

.

C
U

T
T

O
:
8

IN
T

.
H

A
L
L

-
N

IG
H

T

M
al

co
lm

tu
rn

s
an

d
m

ov
es

fo
r

a
na

rr
ow

do
or

in
th

e
ha

llw
ay

.

T
H

E
D

O
O

R
K

N
O

B
.

H
e

tr
ie

s
to

op
en

it
.

IT
’S

L
O

C
K

E
D

.
M

al
co

lm
re

ac
he

s
in

to
hi

s
po

ck
et

s.
Se

ar
ch

es
fo

r
hi

s
ke

ys
.

C
U

T
T

O
:
9

IN
T

.
B

A
SE

M
E

N
T

-
N

IG
H

T

T
he

em
pt

y
ba

se
m

en
t

is
no

lo
ng

er
em

pt
y.

It
’s

pi
le

d
w

it
h

fil
e

ca
bi

ne
ts

an
d

bo
xe

s
of

ps
yc

ho
lo

gy
an

d
m

ed
ic

al
bo

ok
s.

A
de

sk
si

ts
in

th
e

co
rn

er
ne

xt
to

th
e

w
in

e
ra

ck
s.

T
he

ro
om

st
ill

fe
el

s
un

se
tt

lin
g.

M
al

co
lm

hu
nc

he
s

ov
er

on
e

of
th

e
bo

ok
s.

R
ifl

es
th

ro
ug

h
a

st
ac

k
of

du
st

y
bo

ok
s.

P
ul

ls
ou

t
a

th
ic

k
te

xt
.

T
he

sp
in

e
of

th
e

te
xt

re
ad

s,
”T

he
M

er
id

ia
n

L
at

in
D

ic
ti

on
ar

y.
”

M
al

co
lm

si
ts

ba
ck

at
hi

s
de

sk
an

d
op

en
s

C
ol

e’
s

fil
e.

H
an

dw
ri

tt
en

on
th

e
fir

st
pa

ge
ar

e
th

e
w

or
ds

,

“D
e

pr
of

un
di

s
ca

lm
s

ad
te

,
do

m
in

e”
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H
e

puts
an

ear
to

the
door,

listens
and

then
knocks.

A
fter

a
second,

he
enters.

M
r.

C
unningham

finds
C

ole
sitting

in
a

poor
villager

costum
e

as
a

F
E

M
A

L
E

T
E

A
C

H
E

R
kneels

next
to

him
and

m
akes

final
adjustm

ents.
C

ole
and

the
w

om
an

glance
at

M
r.

C
unningham

.

M
r.

cu
n
n
in

gh
am

T
hey’re

calling
for

the
stable

boy.

M
r.

C
unningham

looks
around

the
room

and
then

directly
at

C
ole.

M
r.

cu
n
n
in

gh
am

W
ho

w
ere

you
talking

to?

T
he

Fem
ale

T
eacher

looks
to

C
ole

and
nods.

F
E

M
A

L
E

T
E

A
C

H
E

R
P
oor

Stanley.

She
stands

up.
T

he
entire

left
side

of
her

face
has

been
burnt

horribly.
G

rotesquely
disfigured.

F
E

M
A

L
E

T
E

A
C

H
E

R
M

y
favorite

student.

T
H

E
F
IG

U
R

E
O

F
T

H
E

W
O

M
A

N
M

O
V

E
S

PA
ST

M
R

.C
U

N
N

IN
G

H
A

M
IN

T
H

E
D

O
O

R
W

A
Y

.
SH

E
D

ISA
P

P
E

A
R

S
IN

T
O

T
H

E
D

A
R

K
N

E
SS.

C
ole

puts
on

his
tattered

hat.

C
ole

T
hanks

for
giving

m
e

this
part,

M
r.

C
unningham

.

M
r.

C
unningham

sm
iles.

M
r.

cu
n
n
in

gh
am

Y
ou’re

w
elcom

e,
C

ole.

T
hey

share
a

look
before

w
alking

out
of

the
prop

room
and

entering
the

hall.

W
e

see
them

w
alking

aw
ay.

M
r.

cu
n
n
in

gh
am

Y
ou

know
w

hen
I

w
as

in
school,

there
w

as
a

terrible
fire

in
this

section
of

the
theater.

T
hey

rebuilt
the

w
hole

thing.

B
eat.

C
ole

I
know

.

C
U

T
T

O
:
7
6

E
X

T
.
SC

H
O

O
L

-
A

F
T

E
R

N
O

O
N

It
begins

to
rain.

M
alcolm

pulls
his

jacket
over

his
head

as
he

scurries
up

the
stairs

ofthe
school.

C
U

T
T

O
:
7
7

IN
T

.
H

A
L
L

-
A

F
T

E
R

N
O

O
N

M
alcolm

stands
and

catches
his

breath
in

the
corridor

of
St.

A
nthony’s

A
cadem

y.

A
teacher

rushes
in

the
hall

w
ith

an
arm

load
of

costum
es.

M
alcolm

H
as

the
play

started
yet?

T
he

teacher
hurries

past
M

alcolm
and

dow
n

the
hall

w
ithout

saying
a

w
ord.

M
alcolm

Is
that

a
yes?

T
he

teacher
scurries

around
a

corner.
M

alcolm
w

atches
her

curiously.

C
U

T
T

O
:
7
8

IN
T

.
A

U
D

IT
O

R
IU

M
-
A

F
T

E
R

N
O

O
N

10

M
alcolm

starts
w

orking
through

the
L
atin

text.
A

s
he

com
es

to
each

w
ord,

he
jots

it
dow

n
underneath

the
L
atin.

M
alcolm

translates
the

last
w

ord.

H
e

stares
quietly

at
the

paper.
T

he
new

w
ords

reads...

“O
ut

of
the

depths,
I

cry
to

you
L
ord.”

B
eat.

M
alcolm

(w
hispers)

...T
he

m
ass

for
the

dead.

T
he

w
ords

seem
to

hang
in

the
air

forever.

C
U

T
T

O
:
1
0

E
X

T
.
P

H
IL

A
D

E
L
P

H
IA

-
D

A
W

N

O
ld

P
hiladelphia

aw
akens...For

a
m

om
ent,

it’s
like

w
e’re

back
in

tim
e.

A
golden

sun
dances

on
the

w
aters

of
P
enns

L
anding.

H
istorical

old
ships

sit
docked

in
its

har-
bor...T

he
dark

bronze
surface

of
the

L
iberty

B
ellreflects

the
daw

n...A
m

ajestic
Independence

H
allstands

w
atch

as
its

city
begins

to
stir...A

thirty
foot

statue
ofB

en
Franklin

m
akes

a
proud

silhouette
against

the
m

orning
sky...

A
N

D
T

H
E

N
1997

C
O

M
E

S
C

R
A

SH
IN

G
IN

.

F
L
U

O
R

E
SC

E
N

T
H

O
U

SE
L
IG

H
T

S
C

O
M

E
O

N
IN

W
IN

D
O

W
S...Jeeps

and
hatchbacks

start
roam

ing
the

cobblestone
streets...N

eon
restaurants

signs
flicker

to
life...T

raffi
c

helicopters
m

ake
their

rounds...C
A

R
A

L
A

R
M

S
P

IE
R

C
E

T
H

E
A

IR
.

C
U

T
T

O
:
1
1

IN
T

.
L
A

U
N

D
R
Y

R
O

O
M

-
M

O
R

N
IN

G

A
hand

turns
off

a
radio,

shutting
off

the
m

orning
new

s.

A
sm

alldog
w

ith
tw

o
different

colored
eyes

sticks
his

head
out

of
the

dryer,w
here

he
plays

w
ith

the
new

ly-dried
clothes.

LY
N

N
SE

A
R

reaches
in

and
pulls

out
a

blouse.

She
shakes

it
in

the
air

and
slips

it
on

as
she

dresses
hurriedly

for
w

ork.

L
ynn

is
a

w
om

an
in

her
late

tw
enties.

O
ne

hundred
percent

South
P

hilly.
H

air
teased.

She
chew

s
on

an
early

m
orning

piece
of

T
rident.

U
nder

all
of

it,
L
ynn

Sear
is

an
attractive

and
sw

eet-looking
young

w
om

an.

L
ynn

enters
T

H
E

K
IT

C
H

E
N

through
a

sw
inging

door.

A
bow

l
of

cereal
and

m
ilk

sit
on

a
table

in
an

em
pty

kitchen.

L
ynn

stares
at

a
handful

of
kitchen

C
A

B
IN

E
T

S
and

D
R

A
W

E
R

S
that

are
open.

L
ynn

shakes
her

head.

L
y
n
n

C
ole.

She
closes

them
one

at
a

tim
e

before
m

oving
to

the
coffee

m
achine.

L
ynn

shivers
a

little.
She

leans
over

the
therm

ostat
and

raises
the

heat.
She

returns
to

her
post

at
the

coffee
m

achine.
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St
an

di
ng

in
th

e
do

or
w

ay
to

th
e

di
ni

ng
ro

om
is

M
r.

C
ol

lin
s.

A
gr

ou
p

of
as

he
n

fa
ce

d
gu

es
ts

st
an

d
in

th
e

di
st

an
ce

be
hi

nd
hi

m
.

H
us

ba
nd

an
d

w
ife

’s
ey

es
m

ee
t.

M
rs

.
C

ol
lin

s
sm

ile
s

so
ft

ly
.

M
r.

C
ol

lin
s’

ey
es

tr
em

bl
e

w
it

h
te

ar
s.

M
r.

co
ll
in

s
(s

of
t)

Y
ou

w
er

e
ke

ep
in

g
he

r
si

ck
..

.

T
he

w
ho

le
w

or
ld

st
op

s.

T
he

m
ot

he
r’

s
fa

ce
re

gi
st

er
s

co
nf

us
io

n
at

fir
st

.
T

he
n

sl
ow

re
al

iz
at

io
n.

H
er

ey
es

gl
ac

e
at

th
e

m
an

y
fa

ce
s

ar
ou

nd
he

r.

Sh
e

lo
ok

s
ba

ck
at

he
r

hu
sb

an
d.

H
is

gl
ar

e
is

pa
in

fu
l.

R
ag

e
fil

lin
g

ev
er

y
ce

ll
of

hi
s

bo
dy

.
T
ea

rs
fa

lli
ng

fa
st

er
do

w
n

hi
s

ch
ee

ks
.

M
rs

.
C

ol
lin

s
tu

rn
s

he
r

at
te

nt
io

n
ba

ck
to

th
e

flo
w

er
s.

Sh
e

co
nc

en
tr

at
es

w
it

h
al

l
he

r
st

re
ng

th
.

B
ea

t.
H

er
ha

nd
s

be
gi

n
to

sh
ak

e.

M
rs

.
co

ll
in

s
(t

o
no

on
e)

I
to

ok
ca

re
of

he
r.

..

H
er

w
or

ds
ar

e
m

et
w

it
h

ic
e

co
ld

st
ar

es
.

T
he

fir
st

te
ar

s
st

re
am

do
w

n
he

r
fa

ce
.

T
he

pr
et

ty
flo

w
er

s
of

co
ns

ol
at

io
n

in
he

r
ha

nd
tu

m
bl

e
to

th
e

flo
or

.

C
U

T
T

O
:
7
5

E
X

T
.
H

O
U

SE
-
A

F
T

E
R

N
O

O
N

C
ol

e
si

ts
on

th
e

sw
in

gs
ne

xt
to

K
yr

a’
s

fo
ur

-y
ea

r-
ol

d
si

st
er

.
Sh

e
do

es
n’

t
lo

ok
up

.

M
al

co
lm

w
ai

ts
in

th
e

dr
iv

ew
ay

.
W

at
ch

es
th

em
fr

om
a

di
st

an
ce

.

C
ol

e
re

ac
he

s
in

to
hi

s
po

ck
et

an
d

pu
lls

ou
t

th
e

lit
tl

e
F
IN

G
E

R
P

U
P

P
E

T
.
H

e
ho

ld
s

it
ou

t.

C
ol

e
Y

ou
lik

ed
it

,
sh

e
sa

id
.

T
he

fo
ur

-y
ea

r-
ol

d
st

ar
es

at
th

e
fin

ge
r

pu
pp

et
,
th

en
qu

ie
tl

y
ta

ke
s

it
in

he
r

sm
al

l
ha

nd
s.

T
he

tw
o

ch
ild

re
n

do
n’

t
sa

y
an

yt
hi

ng
fo

r
a

w
hi

le
.

M
al

co
lm

gl
an

ce
s

to
th

e
ho

us
e,

w
he

re
al

l
m

ov
em

en
ts

in
an

d
ou

t
of

th
e

ho
m

e
ha

s
ce

as
ed

.

C
ol

e
tu

rn
s

to
th

e
fo

ur
-y

ea
r-

ol
d.

C
ol

e
Sh

e
w

at
ch

ed
ou

t
fo

r
yo

u.

T
he

lit
tl

e
gi

rl
fin

al
ly

lo
ok

s
up

.
Sh

e
ha

s
th

e
sa

dd
es

t
ey

es
.

F
O

U
R

Y
E

A
R

O
L
D

K
yr

a’
s

no
t

co
m

in
g

ba
ck

.

B
ea

t.

C
ol

e
N

ot
an

ym
or

e.

T
he

lit
tl

e
gi

rl
st

ar
es

do
w

n
at

th
e

fin
ge

r
pu

pp
et

.
C

ol
e

lig
ht

ly
pl

ac
es

a
ha

nd
on

he
r

sh
ou

ld
er

.

N
ot

hi
ng

el
se

is
sa

id
.

N
ot

hi
ng

el
se

is
do

ne
.

M
al

co
lm

lo
ok

s
ac

ro
ss

th
e

tw
o

ch
ild

re
n

on
th

e
sw

in
gs

.
O

ne
m

ou
rn

in
g.

O
ne

co
ns

ol
in

g.

M
al

co
lm

ta
ke

s
it

in
,
ov

er
w

he
lm

ed
.

D
IS

SO
LV

E
T

O
:

IN
T

.
P

R
O

P
R

O
O

M
-
A

F
T

E
R

N
O

O
N

St
an

le
y

C
un

ni
ng

ha
m

m
ov

es
be

tw
ee

n
tw

o
cu

rt
ai

ns
an

d
co

m
es

to
a

pr
op

ro
om

do
or

in
th

e
ba

ck
.

11

T
IN

Y
F
O

O
T

ST
E

P
S.

L
yn

n
tu

rn
s

to
se

e
C

ol
e

st
an

di
ng

in
hi

s
pr

iv
at

e
sc

ho
ol

un
ifo

rm
.

L
y
n
n

Y
ou

r
C

oc
oa

P
uff

s
ar

e
ge

tt
in

g
so

gg
y.

L
yn

n
w

al
ks

ov
er

to
C

ol
e.

C
he

ck
s

hi
s

ti
e.

L
y
n
n

Y
ou

go
t

a
sp

ot
.

L
yn

n
un

cl
ip

s
th

e
ti

e.
C

ol
e

ta
ke

s
a

se
at

at
th

e
ki

tc
he

n
ta

bl
e

as
L
yn

n
w

al
ks

ba
ck

in
to

th
e

la
un

dr
y

ro
om

.

T
he

do
g

is
go

ne
no

w
.

L
yn

n
re

ac
he

s
in

to
th

e
dr

ye
r,

di
gg

in
g

fo
r

a
ne

w
ti

e.
Sh

e
fin

ds
on

e,
th

en
tu

rn
s

an
d

st
ep

s
ba

ck
in

to
th

e
ki

tc
he

n
an

d
SC

R
E

A
M

S
A

T
T

H
E

T
O

P
O

F
H

E
R

L
U

N
G

S.

E
ve

ry
ca

bi
ne

t
an

d
ev

er
y

dr
aw

er
is

w
id

e
op

en
.

C
ol

e
si

ts
at

th
e

ki
tc

he
n

ta
bl

e.
H

is
ha

nd
s

ar
e

pr
es

se
d

fla
t

on
th

e
ta

bl
et

op
.

H
e

lo
ok

s
sh

ak
en

.

N
ei

th
er

sa
ys

an
yt

hi
ng

fo
r

a
be

at
.

L
y
n
n

(s
ha

ke
n)

So
m

et
hi

ng
yo

u
w

er
e

lo
ok

in
g

fo
r,

ba
by

?

B
ea

t.

C
ol

e
(s

ha
ke

n)
P
op

T
ar

ts
.

L
yn

n
lo

ok
s

ov
er

to
th

e
op

en
ca

bi
ne

t
ne

ar
th

e
si

nk
.

T
he

po
p

ta
rt

s
ar

e
cl

ea
rl

y
vi

si
bl

e.

L
y
n
n

T
he

y’
re

ri
gh

t
he

re
.

C
ol

e
O

h. C
ol

e
ge

ts
up

fr
om

th
e

ta
bl

e.
T
ak

es
hi

s
po

p
ta

rt
s.

D
oe

sn
’t

m
ak

e
ey

e
co

nt
ac

t.

C
ol

e
W

ha
t

ar
e

yo
u

th
in

ki
ng

,
M

om
m

a?

L
y
n
n

L
ot

s
of

th
in

gs
.

C
ol

e
A

ny
th

in
g

ba
d

ab
ou

t
m

e?

L
yn

n
le

an
s

do
w

n.

L
y
n
n

L
oo

k
at

m
y

fa
ce

.

C
ol

e
do

es
.

L
y
n
n

I
w

as
n’

t
th

in
ki

ng
an

yt
hi

ng
ba

d
ab

ou
t

yo
u,

go
t

it
?

H
e

lo
ok

s
at

he
r

ey
es

.
B

ea
t.

C
ol

e
G

ot
it

.

T
H

E
D

O
O

R
B

E
L
L

R
IN

G
S.

C
ol

e
(s

of
t)

T
ha

t’
s

T
om

m
y,

M
om

m
a.

C
ol

e
qu

ie
tl

y
ki

ss
es

hi
s

m
ot

he
r

on
th

e
ch

ee
k

an
d

st
ar

ts
ou

t.

L
y
n
n

D
on

’t
yo

u
w

an
t

th
is

?

C
ol

e
tu

rn
s

to
se

e
L
yn

n
ho

ld
in

g
th

e
po

p
ta

rt
s.

H
e

w
al

ks
ba

ck
an

d
ta

ke
s

th
em

fr
om

he
r

be
fo

re
le

av
in

g.

B
ea

t.
L
yn

n
gl

an
ce

s
to

th
e

ki
tc

he
n

ta
bl

e.
H

er
ga

ze
st

op
s

on
th

e
T

W
O

T
IN

Y
H

A
N

D
P

R
IN

T
S

O
F

SW
E

A
T

fo
rm

ed
on

th
e

ta
bl

e’
s

su
rf

ac
e.
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W
E

H
E

A
R

F
O

O
T

ST
E

P
S

C
O

M
IN

G
U

P
T

H
E

ST
A

IR
S.

T
he

puppets
go

lim
p.

T
he

entire
stage

gets
lifted

up.
W

e
see

it
carried

aw
ay

by
K

yra.
W

e
can

view
the

w
hole

bedroom
now

.
T

he
cam

era
is

seated
on

her
desk

in
the

corner.

K
yra

clim
bs

in
bed

and
pretends

to
be

sleeping
w

hen
the

door
opens.

It’s
M

rs.
C

ollins.
She

carries
in

a
tray

of
soup

and
a

sandw
ich.

L
IV

IN
G

R
O

O
M

T
he

crow
d

w
atches

in
riveted

silence.
T

he
father

never
takes

his
eyes

off
of

the
screen.

T
he

im
age

ofthe
m

other
prepares

the
m

eal.
She

uncovers
the

fruit
and

the
soup.

P
laces

a
straw

into
the

drink.

A
nd

then
it

happens.

T
he

im
age

of
the

m
other

w
alks

to
a

closet.
O

pens
it.

A
n

assortm
ent

of
household

cleaners
and

sponges
are

kept
inside.

She
pulls

out
a

bottle
of

floor
cleaner.

R
eads

the
label

for
the

ingredients.
W

alks
back

to
the

food
tray,

w
here

she
unscrew

s
the

cap
on

the
floor

cleaner.
T

he
m

other
pours

som
e

into
the

cap.
C

hecks
it.

M
rs.

collin
s

(video
tape)

T
hat’s

too
m

uch.

T
he

m
other

pours
som

e
into

the
bottle.

T
he

rem
ainder

goes
into

the
child’s

soup.
She

replaces
the

cap
and

puts
the

bottle
back

in
the

closet.

T
he

im
age

of
the

m
other

turns
to

the
bed

carrying
the

tray.
She

places
the

food
on

a
m

etallic
rolling

table
and

sw
ings

it
over

the
bed.

M
rs.

collin
s

(video
tape)

K
yra,

tim
e

for
lunch.

K
yra

pretends
to

w
ake

from
a

deep
sleep.

K
y
ra

(video
tape)

I’m
feeling

m
uch

better
now

.

T
he

im
age

of
the

m
other

sm
iles.

M
ra.

collin
s

(video
tape)

I’m
glad,

honey.
(beat)

T
im

e
for

your
food.

K
y
ra

(video
tape)

C
an

I
go

outside,
if

I
eat

this?

M
rs.

collin
s

(video
tape)

W
e’ll

see.
Y

ou
know

how
you

get
sick

in
the

afternoon.

K
yra

picks
up

the
spoon

and
takes

a
sip.

H
er

face
crinkles

at
the

taste.
She

looks
up

at
her

m
other.

M
rs.

collin
s

(video
tape)

D
on’t

say
it

tastes
funny.

Y
ou

know
I

don’t
like

to
hear

that.

K
yra

slow
ly

brings
the

spoon
to

her
m

outh
and

sw
allow

s
another

spoonful.

T
he

father
SH

U
T

S
O

F
F

T
H

E
T

E
L
E

V
ISIO

N
w

ith
his

trem
bling

hands.
H

e
presses

his
hands

to
his

eyes
like

they’re
burning.

T
he

R
O

O
M

IS
U

T
T

E
R

LY
SIL

E
N

T
.

C
U

T
T

O
:
7
4

IN
T

.
D

IN
IN

G
R

O
O

M
-
A

F
T

E
R

N
O

O
N

M
rs.

C
ollins

is
seated

at
the

dining
room

surrounded
by

friends
and

fam
ily.

She
fixes

one
of

the
m

any
bouquets

of
flow

ers
on

the
table.

It
takes

her
a

beat
before

she
feels

the
stare.

She
looks

up.

12

L
ynn

stands
m

otionless
in

the
kitchen.

She
looks

up
and

w
raps

her
arm

s
around

her
shivering

shoulders.

C
U

T
T

O
:
1
2

E
X

T
.
B

R
O

W
N

ST
O

N
E

ST
R

E
E

T
-
M

O
R

N
IN

G

T
O

M
M

Y
T
A

M
M

ISIM
O

is
a

tough-looking,
eight-year-old

Italian
kid

w
ho

w
aits

at
the

bottom
of

C
ole’s

brow
nstone

stairs
in

his
school

uniform
.

C
ole

em
erges

from
the

brow
nstone

and
m

oves
dow

n
the

steps.
L
ynn’s

face
appears

in
the

kitchen
w

indow
.

T
he

tw
o

boys
begin

their
w

alk
dow

n
the

street
to

school.
T
om

m
y

puts
his

arm
around

C
ole.

L
ynn

w
aves.

C
ole

w
aves

back.

W
hen

the
tw

o
boys

turn
the

corner
and

are
out

of
L
ynn’s

sight,
T
om

m
y

rips
his

arm
aw

ay.

T
om

m
y

H
ey

freak,how
’d

you
like

the
”arm

around
your

shoulder”
bit.

I
just

m
ade

it
up.

W
ent

w
ith

it.
T

hat’s
w

hat
great

actors
do.

It’s
called

im
prov.

T
om

m
y

starts
to

run
ahead,

he
turns

and
back

pedals.

T
om

m
y

(taunting)
B

e
careful...I

hope
no

one
jum

ps
out

and
gets

you.

T
om

m
y

runs
aw

ay.

B
eat.

C
ole

looks
around

nervously.

C
U

T
T

O
:
1
3

E
X

T
.
ST

.
A

N
T

H
O

N
Y

’S
A

C
A

D
E

M
Y

-
M

O
R

N
IN

G

T
he

last
uniform

ed
boys

and
girls

rush
into

the
front

doors
of

St.
A

nthony’s
A

cadem
y

as
the

F
IN

A
L

B
E

L
L

SO
U

N
D

S.

C
ole

is
the

last
one

to
go

in.
H

e
stands

alone
on

the
sidew

alk.
H

e
looks

like
he’d

rather
be

anyw
here

but
there.

B
eat.

H
e

buries
his

hands
in

his
pockets

and
begins

a
quiet

w
alk

by
him

self
into

the
school.

D
ISSO

LV
E

T
O

:

IN
T

.
C

O
L
E

’S
H

O
M

E
-
A

F
T

E
R

N
O

O
N

T
he

front
door

C
R

E
A

K
S

open
as

C
ole

w
alks

in
after

school.
H

e
looks

around
before

closing
the

door.
H

is
eyes

stop
on

L
ynn

seated
in

the
open

doorw
ay

ofthe
den.

M
alcolm

is
seated

w
ith

her.
T

hey
both

look
up.

L
ynn

com
es

out.
She

reaches
C

ole
–

kneels
dow

n
in

front
of

him
.

L
y
n
n

(w
hispers)

H
ow

w
as

school,
baby?

C
ole

shrugs.

L
y
n
n

(w
hispers)

Y
ou

know
,
you

can
tell

m
e

things
if

you
need

to.

C
ole

doesn’t
respond.

B
eat.

L
y
n
n

(w
hispers)

W
ell,

you
know

w
hat

I
did

today?

C
ole

shakes
his

head
”N

o.”
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O
N

T
he

ro
om

is
th

ic
k

w
it

h
m

ou
rn

er
s.

M
os

t
ar

e
ga

th
er

ed
ar

ou
nd

th
e

G
IR

L
’S

M
O

T
H

E
R

,
a

yo
un

g
w

om
an

in
he

r
la

te
tw

en
ti

es
.

A
s

sh
e

m
ov

es
th

ro
ug

h
th

e
ro

om
to

th
e

ki
tc

he
n,

sh
e

re
ce

iv
es

th
e

m
an

y
ca

rd
s,

hu
gs

,
an

d
flo

w
er

s
th

at
ar

e
off

er
ed

as
co

nd
ol

en
ce

.
M

rs
.

C
ol

lin
s

le
av

es
th

e
liv

in
g

ro
om

.

M
al

co
lm

w
at

ch
es

br
ea

th
le

ss
ly

fr
om

th
e

do
or

w
ay

as
C

ol
e

m
ov

es
th

ro
ug

h
th

e
m

an
y

ad
ul

ts
ac

ro
ss

th
e

ro
om

.

T
he

gi
rl

’s
fa

th
er

,M
R

.C
O

L
L
IN

S,
a

th
in

m
an

in
hi

s
la

te
tw

en
ti

es
,i

s
se

at
ed

on
th

e
re

ad
in

g
ch

ai
r

ne
xt

to
a

T
.V

.H
is

fa
ce

is
gr

an
it

e.
N

o
on

e
in

th
e

ro
om

da
re

s
to

ta
lk

to
hi

m
.

H
e

st
ar

es
st

at
ue

-l
ik

e
at

an
ab

st
ra

ct
po

in
t

in
th

e
ro

om
.

C
ol

e
M

is
te

r?

T
he

m
an

do
es

n’
t

re
ac

t.
So

m
e

of
th

e
gu

es
ts

lo
ok

od
dl

y
at

th
e

lit
tl

e
bo

y
st

an
di

ng
be

fo
re

th
e

m
an

.

C
ol

e
E

xc
us

e
m

e,
M

is
te

r.

B
ea

t.
T

he
m

an
sl

ow
ly

tu
rn

s
an

d
lo

ok
s

do
w

n
at

th
e

bo
y

st
an

di
ng

ne
xt

to
hi

m
.

C
ol

e
is

ve
ry

sh
ak

y.

M
al

co
lm

w
at

ch
es

ev
er

yt
hi

ng
an

xi
ou

sl
y.

C
ol

e
st

ar
es

at
M

r.
C

ol
lin

s.

C
ol

e
A

re
yo

u
K

yr
a’

s
da

dd
y?

T
he

m
an

’s
fa

ce
be

gi
ns

to
cr

um
bl

e.
B

ea
t.

H
e

no
ds

,
”y

es
”

so
ft

ly
.

C
ol

e
ho

ld
s

ou
t

th
e

je
w

el
ry

bo
x.

It
tr

em
bl

es
w

it
h

hi
s

ha
nd

s.

T
he

fa
th

er
ju

st
st

ar
es

at
it

.
B

ea
t.

C
ol

e
It

’s
fo

r
yo

u.
..

(b
ea

t)
Sh

e
w

an
te

d
to

te
ll

yo
u

so
m

et
hi

ng
.

T
he

fa
th

er
be

co
m

es
ve

ry
st

ill
.

H
is

ey
es

fil
lw

it
h

a
st

or
m

of
co

nf
us

io
n

an
d

pa
in

.
A

ft
er

th
e

lo
ng

es
t

ti
m

e,
th

e
fa

th
er

re
ac

he
s

an
d

ge
nt

ly
ta

ke
s

th
e

bo
x

ou
t

of
C

ol
e’

s
sm

al
l
ha

nd
s.

C
ol

e
be

gi
ns

to
ba

ck
aw

ay
..

.

T
he

fa
th

er
ga

ze
s

at
C

ol
e

as
he

m
el

ts
in

to
th

e
cr

ow
d.

C
ol

e
re

ac
he

s
M

al
co

lm
an

d
th

e
tw

o
th

en
sl

ip
ou

t
of

th
e

ho
us

e.

T
he

fa
th

er
lo

ok
s

do
w

n
in

a
da

ze
.

H
e

go
es

to
op

en
th

e
je

w
el

ry
bo

x.
H

is
m

ov
em

en
ts

ar
e

sl
ow

an
d

st
ra

in
ed

.
H

e
lif

ts
th

e
la

tc
h

an
d

op
en

th
e

bo
x.

M
r.

C
ol

lin
s

st
ar

es
at

an
un

la
be

le
d

vi
de

o
ca

ss
et

te
.
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O
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A

F
T

E
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N
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O
N

P
eo

pl
e

in
th

e
ro

om
st

ar
t
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tu

rn
as

th
e

T
.V

.
co

m
es

on
.

M
r.

C
ol

lin
s

is
se

at
ed

no
w

.

T
H

E
ST

A
T

IC
SN

O
W

O
N

T
H

E
SC

R
E

E
N

IS
Q

U
IC

K
LY

R
E

P
L
A

C
E

D
B

Y
A

N
IM

A
G

E
.

T
W

O
P

U
P

P
E

T
S

D
A

N
C

E
O

N
ST

A
G

E
.W

E
H

E
A

R
K

Y
R

A
’S

V
O

IC
E

SI
N

G
F
O

R
T

H
E

P
U

P
P

E
T

S
A

S
T

H
E

Y
D

A
N

C
E

A
R

O
U

N
D

.

H
er

fa
th

er
’s

fa
ce

fo
rm

s
th

e
m

os
t

he
ar

tb
re

ak
in

g
of

sm
ile

s
as

he
w

at
ch

es
th

e
pe

rf
or

m
an

ce
.

T
he

en
ti

re
ro

om
ha

s
st

op
pe

d
w

ha
t

th
ey

w
er

e
do

in
g.

T
.V

.
SC

R
E

E
N

13

L
y
n
n

(w
hi

sp
er

s)
I
w

on
th

e
P
en

ns
yl

va
ni

a
L
ot

te
ry

in
th

e
m

or
ni

ng
.

I
qu

it
m

y
jo

bs
.

A
te

a
bi

g
pi

cn
ic

in
th

e
pa

rk
w

it
h

lo
ts

of
ch

oc
ol

at
e

m
ou

se
s

pi
e

an
d

th
en

sw
am

in
th

e
fo

un
ta

in
al

l
af

te
rn

oo
n.

..
(s

m
ili

ng
)

W
ha

t
di

d
yo

u
do

?

C
ol

e
st

ar
ts

to
sm

ile
to

o.
H

e
th

in
ks

.

C
ol

e
(w

hi
sp

er
s)

I
w

as
pi

ck
ed

fir
st

fo
r

ki
ck

ba
ll

te
am

s
at

re
ce

ss
.

I
hi

t
a

gr
an

d
sl

am
to

w
in

th
e

ga
m

e
an

d
ev

er
yo

ne
lif

te
d

m
e

up
on

th
ei

r
sh

ou
ld

er
s

an
d

ca
rr

ie
d

m
e

ar
ou

nd
ch

ee
ri

ng
.

C
ol

e
an

d
L
yn

n
sm

ile
at

ea
ch

ot
he

r.
B

ea
t.

L
yn

n
tr

ie
s

to
hi

de
th

e
ut

te
r

sa
dn

es
s

be
hi

nd
he

r
sm

ile
.

L
y
n
n

I’
ll

m
ak

e
tr

ia
ng

le
pa

nc
ak

es
.

Y
ou

go
t

an
ho

ur
.

L
yn

n
ta

ke
s

C
ol

e’
s

sc
ho

ol
ba

g
an

d
ja

ck
et

be
fo

re
m

ov
in

g
to

th
e

ki
tc

he
n.
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T
he

de
n

do
ub

le
s
as

a
pl

ay
ro

om
.

B
ox

es
of

ol
d

to
ys

si
t
in

th
e

co
rn

er
.

A
sm

al
l,

pl
as

ti
c,

m
ul

ti
-c

ol
or

ed
ta

bl
e

si
ts

on
th

e
ru

g.

C
ol

e
ap

pe
ar

s
in

th
e

do
or

w
ay

.
M

al
co

lm
si

ts
up

an
d

sm
ile

s.

H
e

po
in

ts
to

th
e

ch
ai

r
on

th
e

ot
he

r
si

de
of

th
e

co
ffe

e
ta

bl
e.

M
al

co
lm

Y
ou

w
an

t
to

si
t?

C
ol

e
no

ds
ve

ry
so

ft
ly

,
”N

o.
”

M
al

co
lm

D
on

’t
fe

el
lik

e
ta

lk
in

g
ri

gh
t

no
w

?

C
ol

e
no

ds
ag

ai
n

ve
ry

so
ft

ly
,
”N
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”

M
al

co
lm

H
ow

ab
ou

t
w

e
pl

ay
a

ga
m

e
fir

st
?

C
ol

e
lo

ok
s

a
lit

tl
e

m
or

e
in

te
re

st
ed

.

M
al

co
lm

It
’s

a
m

in
d-

re
ad

in
g

ga
m

e.
..

D
id

I
m

en
ti

on
I

co
ul

d
re

ad
m

in
ds

?

C
ol

e
no

ds
,
”N

o.
”

M
al

co
lm

H
er

e’
s

th
e

ga
m

e.
I’
ll

re
ad

yo
ur

m
in

d.
If

w
ha

t
I

sa
y

is
ri

gh
t,

yo
u

ta
ke

a
st

ep
fo

rw
ar

ds
th

e
ch

ai
r.

If
I’
m

w
ro

ng
,
yo

u
ta

ke
a

st
ep

ba
ck

w
ar

ds
th

e
do

or
w

ay
.

If
yo

u
re

ac
h

th
e

ch
ai

r,
yo

u
si

t.
If

yo
u

re
ac

h
th

e
do

or
,
yo

u
ca

n
go

.
D

ea
l?

C
ol

e
ti

lt
s

hi
s

he
ad

,
th

en
no

ds
,
”Y

es
.”

M
al

co
lm

pr
es

se
s

hi
s

fin
ge

rs
to

hi
s

te
m

pl
es

lik
e

a
va

ud
ev

ill
e

m
ag

ic
ia

n.
H

e
cl

os
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hi
s

ey
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ti
gh

t.

M
al

co
lm

Ju
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r
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m

om
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d
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d
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er
e

di
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r
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om
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lik
e

m
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d
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di
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’t

he
lp

he
r.

A
nd

so
yo

u
th

in
k

I’
m
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g
to
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t.
C

ol
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d.

M
al

co
lm

Y
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’r
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T
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M
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M
alcolm

and
C

ole
are

standing
at

the
bottom

of
a

staircase.
W

aiting.

T
he

front
door

opens
as

another
group

arrives.
M

alcolm
nods

to
C

ole
as

the
foyer

fills
up.

T
he

tw
o

of
them

quietly
disappear

upstairs.

C
U

T
T

O
:
7
0

IN
T

.
H

A
L
LW

A
Y

-
A

F
T

E
R

N
O

O
N

T
he

narrow
hallis

lined
w

ith
boxes

ofm
edicalsupplies.

I.V
.stands,sterile

needles
and

pads
are

in
the

process
of

being
taken

aw
ay.

T
he

boxes
are

piled
outside

a
closed

bedroom
door.

C
ole

stares
at

the
shut

door
like

he
doesn’t

w
ant

to
go

in.
H

is
eyes

m
ove

to
the

large,
colorful

m
ap

of
the

w
orld

that
dons

the
hallw

ay
w

all.
H

e
gazes

at
the

m
any

countries
and

continents.
B

eat.

C
ole

I
w

ish
I

w
ere

som
ew

here
else.

M
alcolm

(soft)
W

here
w

ill
you

go,
w

here
no

one
has

died?

C
ole

stares
at

the
m

ap
and

then
turns

to
M

alcolm
.

C
ole

D
on’t

go
hom

e,
okay?

M
alcolm

I
definitely

w
on’t.

C
ole

turns
and

stares
quietly

at
the

door.
H

e
w

aits
a

long
tim

e
before

reaching
for

the
doorknob.

C
U

T
T

O
:
7
1

IN
T

.
G

IR
L
’S

B
E

D
R

O
O

M
-
A

F
T

E
R

N
O

O
N

C
ole

closes
the

door
behind

him
.

H
e

turns
and

gazes
at

the
girl’s

bedroom
.

T
here’s

a
hospital

bed
near

the
w

indow
.

T
he

w
alls

are
covered

w
ith

get-w
ell

cards
and

draw
ings

from
fam

ily,
friends,

and
school

children.

H
er

shelves
are

filled
w

ith
puppets.

A
llshapes

and
sizes

ofpuppets.
N

ext
to

the
shelfis

a
puppet

stage
and

a
cam

corder
on

a
m

ini
tripod

sitting
next

to
it.

C
ole

w
alks

to
the

shelf
and

picks
up

a
F
IN

G
E

R
P

U
P

P
E

T
D

A
N

C
E

R
.H

e
places

it
in

his
pocket.

O
n

the
girl’s

desk,
is

a
large

collection
of

video
cassettes.

T
he

labels
read,

”P
uppet

Show
C

hristm
as

96,”
”P

uppet
Show

B
irthday

party,”
”P

uppet
Show

class
trip”...

C
ole

reads
the

labels
carefully

before
m

oving
tow

ards
the

closets.
H

e
passes

the
bed.

A
N

E
M

A
C

IA
T

E
D

H
A

N
D

R
E

A
C

H
E

S
O

U
T

F
R

O
M

B
E

N
E

A
T

H
T

H
E

B
E

D
A

N
D

G
R

A
B

S
C

O
L
E

’S
A

N
K

L
E

.

C
ole

jerks
back

startled.
H

e
w

atches
as

the
girl’s

hand
slips

back
under

the
bed.

C
ole

stays
very

still.
W

aits.
N

othing
happens.

H
e

slow
ly

bends
dow

n.
H

is
hands

touch
the

floor.
H

e
tilts

his
head

and
looks

under
the

bed.

T
he

em
aciated

little
girlw

ho
cam

e
to

his
tent

lays
curled

on
the

floor.
H

er
bulging

eyes
glare

at
C

ole.
She

m
oves

suddenly.
T

hrusts
a

jew
elry

box
forw

ard.
It

slides
across

the
w

ooden
floor

and
stops

just
before

C
ole.

C
ole

and
the

sickly
girlstare

at
each

other.
N

either
of

them
say

a
w

ord.

C
U

T
T

O
:
7
2

14

fingers
from

his
tem

ple.

M
alcolm

(w
hispers)

Y
ou

don’t
have

to
tell

m
e

your
secret

if
you

don’t
w

ant
to.

M
alcolm

sm
iles.

R
eturns

his
fingers

to
the

m
ind-reading

position.
M

alcolm
looks

to
C

ole’s
arm

.
C

ole
is

w
earing

A
L
A

R
G

E
SILV

E
R

W
A

T
C

H
.It

sw
im

s
on

his
thin

w
rist.

It
could

probably
slide

up
to

his
shoulder.

M
alcolm

closes
his

eyes.

M
alcolm

Y
our

father
gave

you
that

w
atch

as
a

present
before

he
left.

C
ole

takes
a

step
B

A
C

K
.
B

eat.
M

alcolm
low

ers
his

hands
surprised.

C
ole

H
e

forgot
it

in
a

draw
er.

It
doesn’t

w
ork.

B
eat.

M
alcolm

puts
his

fingers
to

his
tem

ple.
T

his
tim

e
a

little
bit

slow
er.

H
e

gazes
at

C
ole’s

school
uniform

.

M
alcolm

Y
ou

don’t
like

to
say

m
uch

at
school.

Y
ou’re

an
excellent

student
how

ever.
Y

ou’ve
never

been
in

any
kind

of
serious

trouble.

B
eat.

C
ole

takes
a

slow
step

back.
B

eat.

C
ole

W
e

w
ere

supposed
to

draw
a

picture.
A

nything
w

e
w

anted...I
drew

a
m

an.
H

e
got

hurt
in

the
neck

by
another

m
an

w
ith

a
screw

driver.

A
N

U
N

C
O

M
F
O

R
T
A

B
L
E

SIL
E

N
C

E
O

V
E

R
T
A

K
E

S
T

H
E

D
E

N
.

M
alcolm

Y
ou

saw
that

on
T

.V
.,

C
ole?

C
ole

answ
ers

by
taking

a
sm

all
step

back.
B

eat.

C
ole

E
verybody

got
upset.

T
hey

had
a

m
eeting.

M
om

m
a

started
crying.

(beat)
I

don’t
draw

like
that

anym
ore.

M
alcolm

H
ow

do
you

draw
now

?

C
ole

I
draw

people
w

ith
sm

iles,
dogs

running,
and

rainbow
s.

(beat)
T

hey
don’t

have
m

eetings
about

rainbow
s.

M
alcolm

(soft)
I

guess
they

don’t.

M
alcolm

looks
dow

n
at

C
ole’s

feet.
T

hey’re
alm

ost
at

the
doorw

ay.
O

ne
m

ore
step

and
he’s

there.
C

ole
is

very
still.

H
e

doesn’t
m

ove
at

all.

C
ole

(w
hispers)

W
hat

am
I

thinking
now

?

M
alcolm

takes
his

tim
e

before
speaking.

H
e

just
stares.

N
o

fingers
to

the
tem

ple.
N

o
gam

es.
H

e
just

stares.
B

eat.

M
alcolm

Y
ou’re

thinking...(beat)
I

don’t
know

w
hat

you’re
thinking,

C
ole.

C
ole

quietly
takes

a
step

back
into

the
doorw

ay
of

the
other

room
.

C
ole

(w
hispers)

I
w

as
thinking...you’re

nice.
(beat)

B
ut

you
can’t

help
m

e.

C
ole’s

tiny
figure

steps
aw

ay.
M

alcolm
stares

helplessly
at

the
em

pty
doorw

ay
w

here
his

client
used

to
stand.

T
H

E
D

E
N

IS
SU

F
F
O

C
A

T
E

D
W

IT
H

SIL
E

N
C

E
.

C
U

T
T

O
:
1
5

IN
T

.
R

E
ST

A
U

R
A

N
T

-
E

V
E

N
IN

G
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h
ac

k
le

d
m

an
M

y
na

m
e’

s
no

t
Su

lli
va

n!

A
G

U
N

SH
O

T
E

C
H

O
E

S
IN

T
H

E
A

IR
.

T
H

E
M

A
N

’S
C

H
E

ST
E

X
P

L
O

D
E

S
IN

R
E

D
A

S
H

E
FA

L
L
S

T
O

H
IS

K
N

E
E

S
SC

R
E

A
M

IN
G

.

C
ol

e
je

rk
s

ba
ck

fr
om

th
e

w
in

do
w

.

T
he

bu
s

qu
ie

tl
y

dr
iv

es
pa

st
T

H
E

O
L
D

P
R

IS
O

N
B

U
IL

D
IN

G
.

C
ol

e
st

ar
es

do
w

n
at

hi
s

la
p

an
d

tr
ie

s
no

t
to

lo
ok

up
an

ym
or

e.
B

ea
t.

C
ol

e
Sh

e
ca

m
e

a
lo

ng
w

ay
to

vi
si

t
m

e,
di

dn
’t

sh
e?

M
al

co
lm

I
gu

es
s

sh
e

di
d.

C
ol

e
fa

lls
in

to
de

ep
th

ou
gh

ts
as

he
st

ar
es

do
w

n
at

hi
s
dr

es
s
sh

oe
s.

M
al

co
lm

sl
ip

s
ba

ck
in

to
si

le
nc

e.

T
he

ci
ty

bu
s

sl
it

he
rs

th
ro

ug
h

th
e

ol
d

P
hi

la
de

lp
hi

a
st

re
et

s
w

or
ki

ng
it

s
w

ay
do

w
nt

ow
n.

C
U

T
T

O
:
6
8

E
X

T
.
H

O
M

E
-
A

F
T

E
R

N
O

O
N

A
m

od
es

t
ho

m
e

si
ts

on
a

co
rn

er
.

It
s

sm
al

l
la

w
n,

gr
oo

m
ed

ca
re

fu
lly

.
R

ow
s

of
pa

rk
ed

ca
rs

sp
ill

ou
t

fr
om

th
e

dr
iv

ew
ay

on
to

th
e

st
re

et
s.

P
eo

pl
e

in
su

it
s

an
d

da
rk

dr
es

se
s

m
ov

e
so

m
be

rl
y

in
an

d
ou

t
of

th
e

fr
on

t
do

or
of

th
e

ho
m

e.

C
ol

e
an

d
M

al
co

lm
jo

in
th

e
vi

si
to

rs
as

th
ey

w
al

k
sl

ow
ly

to
w

ar
ds

th
e

do
or

s.

A
fr

ai
l,

lit
tl

e
gi

rl
ab

ou
t

fo
ur

ye
ar

s
of

ag
e

si
ts

in
a

da
rk

dr
es

s
on

th
e

sw
in

gs
in

fr
on

t
of

th
e

ho
us

e.
V

is
it

or
s

sa
y

he
llo

to
he

r
as

th
ey

pa
ss

.
Sh

e
do

es
n’

t
sa

y
an

yt
hi

ng
ba

ck
.

M
al

co
lm

H
er

lit
tl

e
si

st
er

?

C
ol

e
no

ds
,
”Y

es
.”

M
al

co
lm

an
d

C
ol

e
w

at
ch

he
r

fo
r

a
m

om
en

t
be

fo
re

fo
llo

w
in

g
ot

he
rs

in
to

th
e

m
od

es
t

co
rn

er
ho

m
e.

C
U

T
T

O
:
6
9

IN
T

.
H

O
M

E
-
A

F
T

E
R

N
O

O
N

T
he

ho
m

e
is

pa
ck

ed
w

it
h

pe
op

le
.

T
he

ga
th

er
in

g
of

m
ou

rn
er

s
is

st
an

di
ng

ro
om

on
ly

.
T

he
A

IR
IS

F
IL

L
E

D
W

IT
H

D
O

Z
E

N
S

O
F

H
U

SH
E

D
C

O
N

V
E

R
SA

T
IO

N
S.

V
is

it
or

#
1

..
.c

an
yo

u
im

ag
in

e
be

in
g

a
ch

ild
in

a
be

d
fo

r
tw

o
ye

ar
s?

W
e

m
ov

e
to

.

V
is

it
or

#
2

..
.I

th
in

k
it

w
as

si
x.

W
e

m
ov

e
to

.

V
is

it
or

#
3

..
.S

ix
se

pa
ra

te
do

ct
or

s?

W
e

m
ov

e
to

.

V
is

it
or

#
4

(w
hi

sp
er

s)
..

.t
he

lit
tl

e
on

e’
s

fa
lli

ng
ill

no
w

..
.

W
e

m
ov

e
to

.

V
is

it
or

#
5

..
.G

od
he

lp
th

em
..

.

A
FA

M
IL

Y
P

O
R
T

R
A

IT
H

A
N

G
S

N
E

A
R

T
H

E
F
R

O
N

T
D

O
O

R
.T

w
o

gi
rl

s,
on

e
bi

gg
er

,o
ne

sm
al

le
r

si
t

on
th

e
gr

ou
nd

in
fr

on
t

of
th

ei
r

m
ot

he
r

an
d

fa
th

er
.

T
he

ir
sm

ili
ng

fa
ce

s
w

el
co

m
e

th
e

m
ou

rn
er

s.

15

M
al

co
lm

hu
rr

ie
dl

y
en

te
rs

a
sp

ac
io

us
,
di

m
ly

-l
it

It
al

ia
n

re
st

au
ra

nt
.

H
e

st
op

s
in

th
e

di
ni

ng
ro

om
an

d
se

ar
ch

es
th

e
m

an
y

ca
nd

le
-l
it

ta
bl

es
.

H
e

fin
ds

A
nn

a.

A
nn

a
si

ts
al

on
e

at
a

co
rn

er
ta

bl
e.

T
he

re
m

ai
ns

of
he

r
ha

lf-
ea

te
n

di
nn

er
la

y
on

th
e

on
ly

pl
ac

e
se

tt
in

g
on

th
e

ta
bl

e.
A

sm
al

l
P

IE
C

E
O

F
C

A
K

E
W

IT
H

A
C

A
N

D
L
E

in
it

si
ts

un
to

uc
he

d.

A
nn

a
st

ir
s

su
ga

r
in

he
r

co
ffe

e
as

M
al

co
lm

si
ts

in
th

e
se

at
ac

ro
ss

fr
om

he
r.

Sh
e

ge
nt

ly
st

op
s

st
ir

ri
ng

,
bu

t
do

es
n’

t
lo

ok
up

.
B

ea
t.

M
al

co
lm

I
th

ou
gh

t
yo

u
m

ea
nt

th
e

ot
he

r
It

al
ia

n
re

st
au

ra
nt

I
as

ke
d

yo
u

to
m

ar
ry

m
e

in
.

A
nn

a
is

n’
t

la
ug

hi
ng

.
N

ot
ev

en
cl

os
e.

M
al

co
lm

I’
m

so
so

rr
y.

(b
ea

t)
I

ca
n’

t
se

em
to

ke
ep

tr
ac

k
of

ti
m

e.

A
nn

a
qu

ie
tl

y
ta

ke
s

a
si

p
fr

om
he

r
co

ffe
e.

M
al

co
lm

It
di

dn
’t

go
w

el
l
to

da
y.

Sp
en

t
so

m
e

ti
m

e
af

te
r

tr
yi

ng
to

ge
t

m
y

he
ad

to
ge

th
er

.

A
nn

a
lo

ok
s

ar
ou

nd
fo

r
th

e
w

ai
te

r.

M
al

co
lm

T
he

y’
re

so
si

m
ila

r,
A

nn
a.

T
he

y
ha

ve
th

e
sa

m
e

m
an

ne
ri

sm
s.

T
he

sa
m

e
ex

pr
es

si
on

s.
T

he
sa

m
e

th
in

g
ha

ng
in

g
ov

er
th

em
.

(b
ea

t)
It

m
ig

ht
be

so
m

e
ki

nd
of

ab
us

e.

T
ha

t
m

ak
es

A
nn

a
tu

rn
ba

ck
.

Sh
e

gl
an

ce
s

ac
ro

ss
th

e
ta

bl
e,

th
en

lo
ok

s
do

w
n.

M
al

co
lm

T
he

re
ar

e
cu

ts
on

C
ol

e’
s

ar
m

s.
F
in

ge
rn

ai
l
m

ar
ks

,
I

th
in

k.
L
oo

ks
lik

e
de

fe
ns

iv
e

cu
ts

.

M
al

co
lm

de
m

on
st

ra
te

s
by

ho
ld

in
g

up
hi

s
ar

m
to

sh
ie

ld
hi

s
fa

ce
.

M
al

co
lm

(b
ea

t)
P
os

si
bl

y
a

te
ac

he
r,

ne
ig

hb
or

.
(b

ea
t)

I
do

n’
t

th
in

k
it

’s
th

e
m

ot
he

r.
Ju

st
a

gu
t

th
in

g.
T

he
w

ay
sh

e
de

al
s

w
it

h
hi

m
.

It
do

es
n’

t
fit

.
(b

ea
t)

H
ar

d
to

sa
y

th
is

ea
rl

y.
C

ou
ld

ju
st

be
a

ch
ild

cl
im

bi
ng

a
lo

t
of

tr
ee

s.

M
al

co
lm

lo
se

s
hi

m
se

lf
in

hi
s

th
ou

gh
ts

.
T

he
w

ai
te

r
dr

op
s

off
th

e
ch

ec
k

on
th

e
ta

bl
e.

A
nn

a
gr

ab
s

it
be

fo
re

M
al

co
lm

an
d

qu
ic

kl
y

si
gn

s
it

.

M
al

co
lm

I
kn

ow
I’
ve

be
en

ki
nd

of
ou

t
of

it
fo

r
a

lo
ng

w
hi

le
an

d
yo

u
re

se
nt

it
.

Y
ou

do
.

I
kn

ow
yo

u’
re

m
ad

.
I

kn
ow

it
’s

pu
t

so
m

e
di

st
an

ce
be

tw
ee

n
us

.

B
ea

t.

M
al

co
lm

B
ut

I’
m

ge
tt

in
g

a
se

co
nd

ch
an

ce
he

re
.

I
ca

n’
t

le
t

it
sl

ip
aw

ay
.

A
nn

a
w

ai
ts

ti
ll

he
’s

do
ne

an
d

ri
se

s
fr

om
th

e
ta

bl
e.

Sh
e

pu
sh

es
he

r
ch

ai
r

in
ha

rd
an

d
w

al
ks

aw
ay

w
it

ho
ut

a
w

or
d.

M
al

co
lm

si
ts

al
on

e
an

d
st

ar
es

at
th

e
pi

ec
e

of
ca

ke
w

it
h

a
ca

nd
le

on
it

.

M
al

co
lm

(s
of

t)
..

.H
ap

py
A

nn
iv

er
sa

ry
.

C
U

T
T

O
:
1
6

E
X

T
.
F
R

O
N

T
ST

E
P

S
-
A

F
T

E
R

N
O

O
N

C
ol

e
is

se
at

ed
on

th
e

fr
on

t
st

oo
p

of
hi

s
br

ow
ns

to
ne

.
O

n
th

e
st

ep
s

an
d

on
th

e
la

nd
in

g
ar

e
hi

s
pl

as
ti

c
so

ld
ie

rs
in

th
e

gr
ip

s
of

a
w

ar
.

M
al

co
lm

si
ts

w
it

h
hi

s
ba

g
an

d
ov

er
co

at
on

th
e

st
ep

ne
xt

to
hi

m
.

M
al

co
lm

ju
st

ob
se

rv
es

qu
ie

tl
y.

B
ea

t.

C
ol

e
gl

an
ce

s
up

as
he

pl
ay

s.
Se

es
M

al
co

lm
’s

ex
pr

es
si

on
.

C
ol

e
Y

ou
w

an
t

to
as

k
m

e
a

qu
es

ti
on

?

M
al

co
lm

Se
e,

th
is

is
w

hy
I

lo
se

at
po

ke
r.

Y
es

,
I

do
ha

ve
a

qu
es

ti
on

.
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A
N

E
IG

H
T

-Y
E

A
R

-O
L
D

G
IR

L
V

O
M

IT
S

O
N

H
E

R
SE

L
F

IN
H

IS
T

E
N

T
.She

finishes
and

looks
up

at
C

ole
w

ith
draw

n
eyes.

G
irl

I’m
feeling

m
uch

better
now

.

T
he

girl
reaches

out
w

ith
her

w
ithered

and
em

aciated
hands

–
tiny

tubes
hang

from
her

w
rists.

She
scratches

C
ole

as
he

tum
bles

back
terrified

out
of

the
tent.

T
he

w
hole

tent
collapses

–

C
U

T
T

O
:
6
5

IN
T

.
L
IV

IN
G

R
O

O
M

-
N

IG
H

T

C
ole

runs
hard

out
of

his
bedroom

and
dow

n
the

hall
to

the
living

room
.

H
e

gets
dow

n
to

the
ground

and
slides

under
the

w
ooden-

legged
couch.

Sebastian
is

already
huddled

in
fear

under
the

couch.
C

ole
presses

as
far

back
as

he
can

and
w

aits.

C
O

L
E

’S
P.O

.V
.
–

is
of

the
living

room
floor.

C
hair

legs.
C

offee
table

base.
R

ugs...E
verything

is
still.

C
ole

holds
his

breath.
H

e
w

aits.
B

eat.
N

othing
happens.

H
e

takes
his

first
short

breaths
and

w
atches

the
room

for
any

sign
of

m
ovem

ent.

C
U

T
T

O
:
6
6

IN
T

.
C

O
L
E

’S
B

E
D

R
O

O
M

-
N

IG
H

T

A
few

m
inutes

later.
C

ole
is

now
standing

in
his

doorw
ay.

H
e

stares
at

the
hunched

figure
covered

by
the

collapsed
tent.

B
E

A
T

.
C

ole
m

akes
a

decision.
H

e
looks

like
he

is
going

to
cry

–
fights

it
back.

H
e

w
alks

tow
ards

it.
R

eaches
dow

n
and

slow
ly

pulls
the

sheet
off

the
figure.

T
he

girlvom
its

one
m

ore
tim

e
before

looking
up

at
C

ole.

G
irl

I’m
feeling

m
uch

better.

C
ole

and
the

little
girl

stare
silently

at
each

other.
C

ole
holds

her
stare

w
ith

trem
bling

eyes.

H
e

opens
his

m
outh

–
it

takes
a

w
hile

before
the

w
ords

com
e

out.

C
ole

D
o

you
w

ant
to

tell
m

e
som

ething?

C
U

T
T

O
:
6
7

IN
T

.
P

U
B

L
IC

B
U

S
-
D

A
Y

A
dow

ntow
n

Septa
public

bus.
M

alcolm
and

C
ole

are
am

ong
the

spattering
of

passengers.

T
hey’re

both
w

earing
suits.

C
ole

leans
his

head
against

the
glass

of
the

scratched
w

indow
.

C
ole’s

large
eyes

drink
in

the
passing

scenery.

C
O

L
E

’S
P.O

.V
.

–
A

dark,
abandoned

building
stretches

for
an

entire
block

on
one

side.
A

M
A

N
IN

A
G

R
E

Y
,

F
U

L
L
-B

O
D

IE
D

U
N

IF
O

R
M

W
IT

H
N

U
M

B
E

R
S

P
R

IN
T

E
D

A
C

R
O

SS
H

IS
C

H
E

ST
...R

ISE
S

O
U

T
O

F
T

H
E

T
A

L
L

W
E

E
D

S
IN

F
R

O
N

T
O

F
T

H
E

B
U

IL
D

IN
G

.
H

E
H

O
B

-
B

L
E

S
H

IS
W

A
Y

D
E

SP
E

R
A

T
E

LY
T

O
W

A
R

D
S

T
H

E
B

U
S.

H
IS

H
A

N
D

S
A

N
D

L
E

G
S

A
R

E
SH

A
C

K
L
E

D
...H

E
L
U

N
G

E
S

O
U

T
F
O

R
C

O
L
E

IN
T

H
E

PA
SSIN

G
W

IN
D

O
W

.

16

O
n

the
step

are
tw

o
row

s
of

soldiers
facing

each
other.

T
o

one
side

are
a

couple
soldiers

covered
by

a
tissue.

M
alcolm

points
to

them
.

M
alcolm

W
hat

happened
to

those
tw

o?
B

eing
under

tissue
paper

can’t
be

a
good

thing.

C
ole

rem
oves

the
tissue.

C
ole

T
hat’s

P
rivate

Jenkins
and

P
rivate

K
inney.

T
hey

got
killed.

P
rivate

Jenkins
has

a
baby

girlthat
w

as
born

seven
pounds,

six
ounces.

H
e’s

never
seen

her.
H

e
w

anted
to

get
back

to
B

lue
B

ell,
P
ennsylvania

and
hold

her...

C
ole

points
to

the
other

soldier.

C
ole

P
rivate

K
inney’s

w
ife

is
really

sick
–

she
has

som
ething

called
a

brain
anism

.

M
alcolm

(soft)
Y

ou
m

ean
aneurysm

.

C
ole

Y
eah,

P
rivate

K
inney

needed
to

get
back

safe
to

take
care

of
her.

B
eat.

C
ole’s

face
becom

es
em

otional.
T
ears

fill
his

eyes.

C
ole

It’s
sad

they
died,

isn’t
it?

M
alcolm

falls
into

silence
and

stares
at

his
client.

B
eat.

C
ole

w
ipes

his
eyes

quickly.

C
ole

D
on’t

look
at

m
e.

(beat)
I

don’t
like

people
looking

at
m

e
like

that.

M
alcolm

takes
in

C
ole’s

gesture
and

expression.

C
ole

Stop
looking

at
m

e.

M
alcolm

looks
dow

n.

M
alcolm

W
here

should
I

look
then,

C
ole?

C
ole

L
ook

over
there.

C
ole

points
to

the
corner

of
the

street.
M

alcolm
slow

ly
turns.

H
e

sits
in

profile
to

C
ole.

B
eat.

M
alcolm

It’s
very

unusual
for

som
eone

your
age

to
understand

the
kind

of
problem

s
that

P
rivate

Jenkins
and

P
rivate

K
inney

have
or

even
to

be
thinking

about
them

at
all...

M
alcolm

continues
to

stare
at

the
street.

B
eat.

M
alcolm

It
is

okay
if

I
look

back
now

?

C
ole

doesn’t
answ

er.

M
alcolm

T
ap

the
foot

once
for

”N
o”

and
tw

ice
for

”Y
es.”

C
ole

taps
his

foot
once.

M
alcolm

sits
patiently.

B
eat.

T
hey

don’t
say

anything
for

a
w

hile.

M
alcolm

Y
ou

w
ouldn’t

w
ant

to
take

a
w

alk,
w

ould
you?

C
ole

looks
up

from
his

soldiers.
M

alcolm
stares

at
the

far
side

of
the

street.

C
ole

taps
his

foot
tw

ice.

C
U

T
T

O
:
1
7

E
X

T
.
ST

R
E

E
T

-
A

F
T

E
R

N
O

O
N

T
he

tw
o

of
them

w
alk

dow
n

a
row

of
brow

nstones
across

from
a

park
w

here
children

C
ole’s

age
are

playing.

C
ole

I
w

alk
this

w
ay

to
school

w
ith

T
om

m
y

T
am

m
isim

o.
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th
e

gr
ou

nd
.

C
U

T
T

O
:
6
1

IN
T

.
H

A
L
L

-
N

IG
H

T

H
e

do
es

n’
t

st
op

as
he

m
ov

es
th

ro
ug

h
th

e
sh

ad
ow

y
ha

ll
an

d
pu

sh
es

op
en

hi
s

m
ot

he
r’

s
be

dr
oo

m
do

or
.

C
U

T
T

O
:
6
2

IN
T

.
LY

N
N

’S
B

E
D

R
O

O
M

-
N

IG
H

T

C
ol

e
st

an
ds

in
th

e
do

or
w

ay
to

hi
s

m
ot

he
r’

s
be

dr
oo

m
.

H
e

lo
ok

s
ov

er
th

e
ro

om
ca

re
fu

lly
.

E
ve

ry
-

th
in

g
is

st
ill

.

L
yn

n’
s

ro
om

is
sp

ar
se

.
N

o
pa

in
ti

ng
s,

no
ac

ce
ss

ar
ie

s.
A

be
d

w
it

ho
ut

a
fr

am
e

si
ts

in
th

e
co

rn
er

.
A

ta
bl

e
w

it
h

a
se

w
in

g
m

ac
hi

ne
fil

ls
th

e
ot

he
r

si
de

of
th

e
ro

om
.

H
IS

M
O

T
H

E
R

’S
V

O
IC

E
tu

rn
s

hi
s

at
te

nt
io

n
ba

ck
to

th
e

be
d.

L
y
n
n

C
ol

e,
w

ha
t’

s
ha

pp
en

in
g

to
yo

u?

C
ol

e
lo

ok
s

do
w

n
an

d
fin

ds
hi

s
m

ot
he

r
la

yi
ng

in
he

r
be

d.
H

er
fa

ce
co

nt
or

te
d

in
de

ep
sa

dn
es

s
as

sh
e

sp
ea

ks
in

he
r

sl
ee

p.

L
y
n
n

Is
so

m
eo

ne
hu

rt
in

g
yo

u?
..

.I
’ll

be
at

th
ei

r
as

se
s.

C
ol

e
sm

ile
s

at
hi

s
m

ot
he

r
as

he
m

ov
es

to
he

r
si

de
.

T
ou

ch
es

he
r

fa
ce

w
it

h
hi

s
ti

ny
fin

ge
rs

.

C
ol

e
(w

hi
sp

er
s)

M
om

m
a,

yo
u

sl
ee

p
no

w
.

H
is

to
uc

h
se

em
s

to
ha

ve
an

eff
ec

t.
L
yn

n
be

co
m

es
st

ill
in

he
r

sl
ee

p.
C

ol
e

w
at

ch
es

he
r

ca
re

fu
lly

.

C
O

T
T

O
:

IN
T

.
H

A
L
L

-
N

IG
H

T

C
ol

e
cl

os
es

th
e

do
or

to
hi

s
m

ot
he

r’
s

be
dr

oo
m

sh
ut

.
H

e
st

an
ds

st
ill

in
th

e
ha

llw
ay

.
L
et

s
ou

t
a

he
av

y
si

gh
..

.

H
IS

B
R

E
A

T
H

R
O

L
L
S

IN
A

T
IN

Y
C

L
O

U
D

IN
F
R

O
N

T
O

F
H

IM
.

C
ol

e’
s

br
ow

fu
rr

ow
s.

H
e

br
ea

th
es

ag
ai

n.
T

hi
s

ti
m

e
in

te
nt

io
na

lly
.

W
at

ch
es

as
hi

s
br

ea
th

m
at

er
i-

al
iz

es
in

th
e

su
dd

en
ly

ic
e

co
ld

ai
r.

E
ve

ry
m

us
cl

e
in

C
ol

e’
s

ei
gh

t-
ye

ar
-o

ld
bo

dy
be

co
m

es
ri

gi
d.

H
e

ta
ke

s
a

se
co

nd
be

fo
re

m
ov

in
g

th
ro

ug
h

th
e

in
ky

da
rk

ne
ss

of
th

e
ha

ll.

C
U

T
T

O
:
6
3

IN
T

.
B

E
D

R
O

O
M

-
N

IG
H

T

C
ol

e
hu

rr
ie

s
to

fix
hi

s
te

nt
.

H
e

ti
es

th
e

co
lla

ps
ed

be
ds

he
et

in
a

kn
ot

on
th

e
ed

ge
of

th
e

ch
ai

r.
H

e
ch

ec
ks

it
ca

re
fu

lly
be

fo
re

en
te

ri
ng

th
e

te
nt

.

C
U

T
T

O
:
6
4

IN
T

.
T

E
N

T
-
N

IG
H

T

W
he

n
C

ol
e

tu
rn

s
ar

ou
nd

,
he

st
op

s
br

ea
th

in
g.

17

M
al

co
lm

H
e

yo
ur

be
st

bu
dd

y?

C
ol

e
al

m
os

t
sm

ile
s.

C
ol

e
H

e
ha

te
s

m
e.

M
al

co
lm

Y
ou

ha
te

hi
m

?

C
ol

e
sh

ak
es

hi
s

he
ad

,
”N

o.
!

M
al

co
lm

th
in

ks
fo

r
a

bi
t.

M
al

co
lm

Y
ou

r
m

om
se

t
th

at
up

?

C
ol

e
no

ds
”Y

es
.”

M
al

co
lm

Y
ou

ev
er

te
ll

he
r

ab
ou

t
ho

w
it

is
w

it
h

T
om

m
y?

C
ol

e
I

do
n’

t
te

ll
he

r
a

th
in

g.

M
al

co
lm

W
hy

?

C
ol

e
C

au
se

sh
e

do
es

n’
t

lo
ok

at
m

e
lik

e
ev

er
yb

od
y

an
d

I
do

n’
t

w
an

t
he

r
to

.
I

do
n’

t
w

an
t

he
r

to
kn

ow
.

M
al

co
lm

K
no

w
w

ha
t?

C
ol

e
T

ha
t

I’
m

a
fr

ea
k.

M
al

co
lm

st
op

s
w

al
ki

ng
.

T
he

w
or

ds
hi

t
hi

m
ha

rd
.

H
e

st
ar

es
at

C
ol

e.

M
al

co
lm

L
is

te
n

to
m

e.
Y

ou
ar

e
no

t
a

fr
ea

k.
D

on
’t

yo
u

be
lie

ve
an

yb
od

y
th

at
te

lls
yo

u
th

at
.

It
’s

bu
lls

hi
t

an
d

yo
u

do
n’

t
ha

ve
to

gr
ow

up
be

lie
vi

ng
th

at
.

B
ea

t.
C

ol
e

is
su

rp
ri

se
d.

C
ol

e
Y

ou
sa

id
th

e
”s

”
w

or
d.

M
al

co
lm

Y
ea

h.
So

rr
y.

M
al

co
lm

’s
fa

ce
is

fil
le

d
w

it
h

em
ot

io
n.

C
ol

e
is

su
dd

en
ly

hi
t

by
M

al
co

lm
’s

pa
ss

io
n.

B
ea

t.
C

ol
e

no
ds

sl
ow

ly
as

he
lo

ok
s

at
M

al
co

lm
w

it
h

di
ffe

re
nt

ey
es

.

T
he

y
st

ar
t

w
al

ki
ng

ag
ai

n
in

si
le

nc
e.

T
he

y
tu

rn
a

co
rn

er
an

d
m

ov
e

do
w

n
an

ot
he

r
st

re
et

.
C

ol
e

sp
ot

s
an

ol
d

m
an

w
it

h
a

ca
ne

st
an

di
ng

at
th

e
ga

te
of

a
br

ow
ns

to
ne

.

C
ol

e
Is

it
ok

ay
if

I
do

so
m

et
hi

ng
?

I
ha

ve
to

do
so

m
et

hi
ng

.

M
al

co
lm

no
ds

”y
es

”
as

th
ey

co
nt

in
ue

w
al

ki
ng

.
C

ol
e

sl
ow

s
as

th
ey

ap
pr

oa
ch

th
e

ol
d

m
an

.
A

s
w

e
ge

t
cl

os
er

,
w

e
m

ak
e

ou
t

th
e

m
an

ca
n

ba
re

ly
se

e.

C
ol

e
H

i,
M

r.
M

ar
sc

ha
l.

M
R

.
M

A
R

SC
H

A
L

le
an

s
ov

er
hi

s
ga

te
an

d
st

ar
es

at
C

ol
e

fo
r

a
fe

w
se

co
nd

s.

M
r.

m
ar

sc
h
al

G
ut

en
T
ag

,
C

ol
e.

M
r.

M
ar

sc
ha

lh
as

a
th

ic
k

G
er

m
an

ac
ce

nt
.

T
he

ol
d

m
an

sq
ui

nt
s

do
w

n
th

e
bl

oc
k

w
it

h
a

co
nc

er
ne

d
ex

pr
es

si
on

.

C
ol

e
W

ha
t’

s
w

ro
ng

?

M
r.

m
ar

sc
h
al

M
rs

.
M

ar
sc

ha
l.

Sh
e

w
en

t
fo

od
sh

op
pi

ng
.

Sh
e’

s
ru

nn
in

g
la

te
.

B
ea

t.

C
ol

e
Ic

h
H

ab
e

D
ur

st
.

M
al

co
lm

’s
ey

es
da

rt
to

C
ol

e.
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E
X

T
.
H

O
U

SE
-
N

IG
H

T

M
alcolm

m
oves

around
the

corner
on

his
street.

H
is

m
ind

surges
w

ith
thoughts.

A
nd

then
he

glances
up.

H
is

steps
slow

to
a

com
plete

stop.

Further
dow

n
the

sidew
alk,

com
ing

out
of

the
front

door
of

his
house

is
SE

A
N

.

M
alcolm

’s
face

turns
to

stone.
H

e
w

atches
as

Sean
com

es
dow

n
the

front
stairs

and
starts

across
the

street.

A
sudden

rage
surges

up.
M

alcolm
m

oves
tow

ards
Sean

fast.

Sean
reaches

his
car

and
enters

it.
H

e
doesn’t

notice
the

figure
closing

in
on

him
.

T
H

E
E

N
G

IN
E

ST
A

R
T

S.
M

alcolm
reaches

the
car

a
second

late.
Sean

pulls
aw

ay
into

traffi
c

alm
ost

hitting
another

car
as

he
does.

M
alcolm

w
atches

the
car

disappear
dow

n
the

next
street.

B
eat.

M
alcolm

turns
and

looks
up

at
his

hom
e

w
ith

unchecked
anger

and
overw

helm
ing

pain
erupting

his
eyes.

C
U

T
T

O
:
5
9

IN
T

.
H

O
U

SE
-
N

IG
H

T

M
alcolm

stands
in

his
foyer.

A
nna

is
sitting

on
the

stairs,
phone

in
her

hand.
She

faces
aw

ay
from

the
front.

M
alcolm

’s
a

ball
of

tension
as

he
listens

to
A

nna
talk

into
the

phone.

A
n
n
a

...Y
ou

just
w

alked
out.

Y
ou’re

probably
on

your
w

ay
hom

e.
I’m

leaving
this

m
essage...I

just
didn’t

get
to

say
w

hat
I

m
eant...(beat)

I
know

you’re
confused.

It’s
just...I’m

not
prepared

to
do

this,Sean.
(beat)

I
don’t

w
ant

to
be

asham
ed

of
that.

I
don’t

w
ant

to
have

to
m

ake
excuses

for
that.

(beat)
A

nd
I

w
anted

to
tell

you...I
bought

your
present

w
holesale

from
a

friend.
I

didn’t
even

pay
tax

on
it.

Y
ou

don’t
need

som
eone

cheap
like

that.
(beat)

B
y

the
w

ay,
it’s

a
non-refundable

item
,

it’s
scratched

on
the

bottom
.

(beat)
A

re
you

sm
iling?...I

hope
you’re

sm
iling.

(beat)
I’ll

see
you

at
the

store.

B
eat.

A
long

silence.
T

hen
W

E
H

E
A

R
A

N
N

A
G

E
N

T
LY

H
A

N
G

U
P.

M
alcolm

leans
back

against
an

old
radiator.

B
eat.

H
is

eyes
close

as
the

SO
U

N
D

O
F

H
IS

W
IF

E
’S

F
O

O
T

ST
E

P
S

R
ISE

S
U

P
T

H
E

ST
A

IR
S.

C
U

T
T

O
:
6
0

IN
T

.
B

R
O

W
N

ST
O

N
E

-
N

IG
H

T

T
he

house
is

silent.
N

o
m

ovem
ent.

C
ole

is
in

his
pajam

as
asleep

on
the

floor
of

the
T

E
N

T
.

C
urled

up
next

to
him

is
Sebastian.

T
hey

sleep
surrounded

by
statues

and
pictures.

C
ole’s

eyes
open

as
he

hears
H

IS
M

O
T

H
E

R
’S

D
IST

A
N

T
V

O
IC

E
.

L
y
n
n

C
ole...(beat)

C
ole,

w
hat’s

happening...

C
ole

quickly
gets

up
and

rushes
out

of
the

tent.
H

is
foot

catches
one

of
the

chairs
the

tent
is

fastened
to.

H
e

stum
bles

out.
H

e
doesn’t

realize
one

of
the

bedsheets
com

es
loose.

It
folds

to

18M
r.

m
arsch

al
W

underbar!
W

here
did

you
learn

to
speak

G
erm

an?

C
ole

I
just

know
a

couple
lines.

M
r.

m
arsch

al
Y

es,
you

m
ay

have
a

drink.
W

hat
w

ould
you

like?

C
ole

L
em

onade,
please.

M
r.

M
arschalsm

iles
at

C
ole

before
w

alking
back

inside
his

house.
C

ole
turns

back
to

M
alcolm

.

C
ole

(sad)
M

r.
M

arschal
gets

real
lonely.

M
alcolm

W
hat

about
M

rs.
M

arschal?

C
ole

(w
hispers)

She
died

a
long

tim
e

ago.

C
U

T
T

O
:
1
8

IN
T

.
M

R
.
M

A
R

SC
H

A
L
’S

L
IV

IN
G

R
O

O
M

-
M

O
R

N
IN

G

T
his

brow
nstone

has
been

hom
e

to
the

M
arschal’s

for
m

any,m
any

years.
It’s

filled
w

ith
a

lifetim
e

of
m

em
ories.

M
em

ories
shared

by
tw

o
people.

T
w

o
rocking

chairs
sit

side
by

side
near

the
w

indow
s

that
overlook

the
street...A

corner
table

displays
fancy

w
ooden

chess
set.

T
he

gam
e

half-finished,
frozen

in
a

layer
of

dust...A
n

easel
stands

before
a

piano.
T

he
incom

plete
w

ater
color

painting
of

a
sm

iling
elderly

w
om

an
sitting

on
the

piano
bench

sits
sadly

on
the

faded
yellow

paper.

M
alcolm

takes
in

the
living

room
silently.

H
e

stands
near

the
open

door.

C
ole

w
alks

through
the

room
.

T
iny

eyes
searching

carefully.
H

e
leans

behind
the

sofa
looking

for
som

ething.
M

alcolm
w

atches
C

ole
w

ith
a

crinkled
brow

.

C
ole

peeks
behind

the
old

piano
cram

m
ed

against
the

w
all.

M
r.

m
arsch

al
M

aybe
Jill

w
ill

play
for

us
w

hen
she

gets
back.

C
ole

turns
to

find
M

r.
M

arschal
standing

w
ith

a
glass

of
lem

onade.
C

ole
takes

it
from

his
shaking

hands.

C
ole

T
hank

you.

M
r.

M
arschal

shuffl
es

over
to

the
sofa.

T
akes

a
seat.

C
ole

begins
surveying

the
room

again.
B

eat.
H

is
eyes

finally
com

e
to

rest
on

a
plant

seated
in

the
corner.

H
e

stares
at

it...T
H

E
L
E

A
V

E
S

O
F

T
H

E
P

L
A

N
T

SH
A

K
E

SL
IG

H
T

LY
F
R

O
M

A
B

R
E

E
Z
E

.

C
ole

puts
dow

n
his

glass
on

a
table

and
w

alks
over

to
the

plant.
C

ole
kneels

dow
n

and
starts

to
push

the
potted

plant
aside.

T
H

E
P

O
T

SC
R

E
E

C
H

E
S

O
N

T
H

E
W

O
O

D
E

N
F
L
O

O
R

.

M
alcolm

calls
to

C
ole

under
his

breath.

M
alcolm

C
ole–

M
r.

m
arsch

al
W

hat’s
going

on
there?

M
r.

M
arschal

strains
to

see
across

the
room

.

C
ole

doesn’t
answ

er
either

of
them

.
Instead,

he
continues

to
push

the
plant

aside
revealing

A
N

A
IR

V
E

N
T

.
C

ole
gently

reaches
over

and
takes

off
the

m
etal

face.
It

slips
right

off.

C
ole’s

hands
disappear

into
the

darkness
of

the
vent.

T
hey

reem
erge

holding
a

ST
A

C
K

O
F

N
O

T
E

B
O

O
K

S.
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ol

e
W

ha
t

ha
pp

en
ed

?

B
ea

t.

M
al

co
lm

gl
an

ce
s

ar
ou

nd
th

e
em

pt
y

ch
ur

ch
be

fo
re

lo
ok

in
g

ba
ck

up
to

C
ol

e.

M
al

co
lm

T
he

se
pe

op
le

..
.P

eo
pl

e
th

at
di

ed
an

d
ar

e
st

ill
ha

ng
in

g
ar

ou
nd

.
M

ay
be

th
ey

w
er

en
’t

re
ad

y
to

go
.

C
ol

e
st

ud
ie

s
M

al
co

lm
’s

pa
ss

io
na

te
fa

ce
.

A
ne

w
fa

ce
.

C
ol

e
Y

ou
re

al
ly

lo
ok

be
tt

er
.

M
al

co
lm

M
ay

be
th

ey
w

ak
e

up
th

at
m

or
ni

ng
th

in
ki

ng
th

ey
ha

ve
a

th
ou

sa
nd

th
in

gs
to

do
an

d
a

th
ou

sa
nd

da
ys

le
ft

to
do

th
em

in
..

.A
nd

th
en

al
lo

f
a

su
dd

en
,i

t’
s

al
lt

ak
en

aw
ay

.
N

o
on

e
as

ke
d

th
em

.
It

’s
ju

st
go

ne
..

.

C
ol

e
Y

ou
ha

ve
ni

ce
re

d
in

yo
ur

ch
ee

ks
no

w
.

M
al

co
lm

D
o

yo
u

kn
ow

w
ha

t
’Y

o
no

qu
ie

ro
m

or
ir

’
is

?

C
ol

e
sh

ak
es

hi
s

he
ad

,
”N

o.
”

M
al

co
lm

It
’s

Sp
an

is
h.

It
m

ea
ns

..
.’

I
do

n’
t

w
an

t
to

di
e.

’
(b

ea
t)

N
ot

al
lt

he
gh

os
ts

ar
e

sc
ar

y,
ar

e
th

ey
?

L
ik

e
M

rs
.

M
ar

sc
ha

l?

C
ol

e
N

o.

M
al

co
lm

W
ha

t
do

th
os

e
gh

os
ts

w
an

t
w

he
n

th
ey

ta
lk

to
yo

u?
T

hi
nk

re
al

ca
re

fu
l
no

w
,
C

ol
e.

..

C
ol

e
st

op
s

m
ov

in
g.

H
e

lo
ok

s
ov

er
th

e
ba

lc
on

y
ra

ili
ng

at
M

al
co

lm
.

C
ol

e
Ju

st
he

lp
.

M
al

co
lm

Y
es

!
I

th
in

k
th

at
’s

ri
gh

t!
..

.I
th

in
k

th
ey

al
l
w

an
t

th
at

.
E

ve
n

th
e

sc
ar

y
on

es
..

.

C
ol

e
Y

ou
be

lie
ve

no
w

?

M
al

co
lm

’s
st

ar
e

is
un

w
av

er
in

g.

M
al

co
lm

I
be

lie
ve

bo
th

of
yo

u
no

w
.

(b
ea

t)
A

nd
I

th
in

k
I

m
ig

ht
kn

ow
ho

w
to

m
ak

e
th

em
go

aw
ay

.

C
ol

e
Y

ou
do

?

M
al

co
lm

no
ds

”Y
es

.”

M
al

co
lm

I
th

in
k

th
ey

kn
ow

yo
u’

re
on

e
of

th
os

e
gu

ys
ra

re
pe

op
le

ca
n

se
e

th
em

.
(b

ea
t)

Y
ou

ne
ed

to
he

lp
th

em
.

E
ac

h
on

e
of

th
em

.
(b

ea
t)

E
ve

ry
on

e
w

an
ts

to
be

he
ar

d.
E

ve
ry

on
e.

C
ol

e
ta

ke
s

a
bi

g
si

gh
.

F
id

dl
es

w
it

h
hi

s
ri

fle
m

en
.

C
ol

e
W

ha
t

if
th

ey
do

n’
t

w
an

t
he

lp
?

W
ha

t
if

th
ey

’r
e

ju
st

an
gr

y
an

d
th

ey
w

an
t

to
hu

rt
so

m
eb

od
y?

M
al

co
lm

I
do

n’
t

th
in

k
th

at
’s

th
e

w
ay

it
w

or
ks

,
C

ol
e.

C
ol

e
lo

ok
s

ne
rv

ou
s.

C
ol

e
H

ow
do

yo
u

kn
ow

fo
r

su
re

?

M
al

co
lm

’s
ey

es
ar

e
dr

aw
n

to
C

ol
e’

s
ar

m
.

P
ee

ki
ng

ou
t

fr
om

un
de

r
hi

s
sh

ir
t

sl
ee

ve
ar

e
a

se
t

of
cu

ts
.

M
al

co
lm

ga
ze

s
at

th
em

.

M
al

co
lm

I
do

n’
t.

C
ol

e
an

d
M

al
co

lm
st

an
d

si
le

nt
ly

in
th

e
ce

nt
er

ai
sl

e
of

th
e

ba
ck

of
th

e
ch

ur
ch

.

C
U

T
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O
:
5
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19

M
al

co
lm

be
co

m
es

ve
ry

st
ill

.

C
ol

e
ri

se
s

to
hi

s
fe

et
an

d
ca

rr
ie

s
th

e
no

te
bo

ok
s

ov
er

to
M

r.
M

ar
sc

ha
l.

C
ol

e
ca

re
fu

lly
pl

ac
es

th
em

on
hi

s
la

p.

M
r.

m
ar

sc
h
al

Is
th

is
fo

r
m

e?

M
r.

M
ar

sc
ha

lfi
ng

er
s

th
e

no
te

bo
ok

s
th

en
re

ac
he

s
fo

r
hi

s
th

ic
k

gl
as

se
s

ha
ng

in
g

fr
om

hi
s

ne
ck

.
H

e
pl

ac
es

th
em

on
th

e
ti

p
of

hi
s

no
se

an
d

in
sp

ec
ts

th
e

no
te

bo
ok

s
si

x
in

ch
es

fr
om

hi
s

fa
ce

.

M
r.

m
as

ch
al

W
ha

t’
s

th
is

?
Ji

ll’
s

ke
ep

in
g

a
di

ar
y.

M
al

co
lm

ta
ke

s
an

in
vo

lu
nt

ar
y

st
ep

fo
rw

ar
d.

M
r.

M
ar

sc
ha

l
st

ar
ts

fli
pp

in
g

th
ro

ug
h

th
e

no
te

bo
ok

s.

M
r.

m
ar

sc
h
al

Sh
e’

s
fu

ll
of

su
rp

ri
se

s.
..

H
e

ge
ts

to
th

e
la

st
bo

ok
.

H
is

ha
nd

s
be

co
m

e
st

ill
as

he
st

ar
es

at
th

e
fin

al
pa

ge
of

w
ri

ti
ng

.

M
r.

m
ar

sc
h
al

(w
hi

sp
er

s)
Sh

e
ha

sn
’t

w
ri

tt
en

an
yt

hi
ng

fo
r

so
m

e
ti

m
e.

B
ea

t.
M

r.
M

ar
sc

ha
l
sl

ow
ly

lo
ok

s
up

fr
om

th
e

no
te

bo
ok

s.
L
oo

ks
up

to
C

ol
e.

C
ol

e
ju

st
st

an
ds

qu
ie

tl
y.

M
r.

M
ar

sc
ha

l’s
ey

es
sl

ow
ly

fil
l
w

it
h

te
ar

s
of

re
al

iz
at

io
n.

T
he

y
ge

nt
ly

sp
ill

do
w

n
hi

s
w

ea
th

er
ed

fa
ce

.

M
r.

m
ar

sc
h
al

O
h

no
..

.

C
ol

e
ta

ke
s

a
de

ep
br

ea
th

.
T
ry

in
g

ha
rd

no
t

to
cr

y
hi

m
se

lf.
T

he
si

gh
t

of
M

r.
M

ar
sc

ha
l
w

ee
pi

ng
sh

ak
es

C
ol

e.

C
ol

e
so

ft
ly

la
ys

hi
s

ha
nd

on
M

r.
M

ar
sc

ha
l’s

si
lv

er
ha

ir
.

M
r.

M
ar

sc
ha

l
re

ac
he

s
up

an
d

cl
ut

ch
es

hi
s

sm
al

l
ha

nd
.

T
he

y
st

ay
lik

e
th

at
fo

r
a

w
hi

le
.

B
ea

t.
M

r.
M

ar
sc

ha
ll

et
s

go
an

d
br

in
gs

th
e

no
te

bo
ok

s
ti

gh
te

r
to

hi
s

bo
dy

.

C
ol

e
qu

ie
tl

y
w

al
ks

to
M

al
co

lm
w

ho
st

an
ds

m
ot

io
nl

es
s.

H
e

st
ar

es
do

w
n

at
C

ol
e

in
a

da
ze

.

C
ol

e
tu

rn
s

hi
s

he
ad

,
cr

yi
ng

.

C
ol

e
(s

of
tl

y)
St

op
lo

ok
in

g
at

m
e.
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O
:
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IN
T

.
B

A
SE

M
E

N
T

O
F
F
IC

E
-
N

IG
H

T

M
al

co
lm

si
ts

st
ill

in
hi

s
offi

ce
ch

ai
r.

H
is

ey
es

ar
e

fix
ed

at
a

po
in

t
in

sp
ac

e.
H

e
br

in
gs

a
sl

im
,

bl
ac

k
ta

pe
re

co
rd

er
to

hi
s

m
ou

th
.

C
L
IC

K
.

M
al

co
lm

A
pr

il
or

M
ar

ch
of

E
ig

ht
y-

se
ve

n.
T

w
o

w
ee
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io
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w

it
h
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G
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I
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a
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D
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al

d
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d
R
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W
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ne
r,

w
ho
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d
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r
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L
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m
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.

T
he

y
w
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e

w
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w
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h
V

in
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e
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n
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e
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w
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n
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T

he
y

w
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e
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m
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en

m
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.
W

he
n

I
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d
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e
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,
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l
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re
e

w
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e
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ng

.
T

he
W
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r’
s
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om

th
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n
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d
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A
s

if
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m
e
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m
in

ut
es

.
B

ut
I

no
w

be
lie

ve
V

in
ce

nt
tr
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d
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E
X

T
.
ST

R
E

E
T

-
A

F
T

E
R

N
O

O
N

M
alcolm

stands
on

a
fam

iliar
sidew

alk.
H

e
stares

into
the

bay
w

indow
of

M
r.

M
arschal’s

brow
nstone.

Inside
the

w
indow

w
e

see
M

r.
M

arschalseated
w

ith
a

group
ofolder

gentlem
en

his
age.

T
hey

sit
around

a
table

eating
sandw

iches
and

talking.
M

alcolm
w

atches
as

M
r.

M
arschal

tells
a

story
to

his
friends.

W
E

C
A

N
’T

H
E

A
R

W
H

A
T

H
E

’S
SA

Y
IN

G
,but

w
hen

he
finishes

everyone
at

the
table

laughs.
M

r.
M

arschal
sm

iles.

M
alcolm

can’t
help

sm
iling

as
w

ell.
T

his
is

not
the

sam
e

m
an

he
saw

before.
L
ife

has
returned

to
this

house.
B

eat.

M
alcolm

turns
and

m
oves

dow
n

the
street.

E
ach

step
faster

than
the

next.

C
U

T
T

O
:
5
7

IN
T

.
C

H
U

R
C

H
-
L
A

T
E

A
F
T

E
R

N
O

O
N

M
alcolm

m
oves

to
the

front
of

the
church

dow
n

the
center

aisle.
H

is
eyes

scan
the

em
pty

seats.
N

o
one

in
sight

in
any

direction.

M
alcolm

stands
in

the
aisle

a
little

out
of

breath.
H

e
holds

his
hand

to
his

side
as

he
w

inces
a

bit.

M
alcolm

’s
eyes

float
up

to
the

balcony
w

here
toy

soldiers
sit

on
the

bannister.
C

ole’s
head

pops
up.

M
alcolm

H
ello

again.

H
e

looks
dow

n
and

studies
M

alcolm
.

C
ole

Y
ou

been
running

around?

M
alcolm

nods,
”Y

es.”

C
ole

It
m

akes
you

feel
better?

M
alcolm

nods,
”Y

es”
again.

C
ole

I
like

to
run

around.
It’s

good
exercise.

(beat)
Y

ou
w

ant
to

ask
m

e
questions

now
?

M
alcolm

shakes
his

head,
”N

o.”

C
ole

Y
ou

w
ant

to
be

a
lance

corporal
in

C
om

pany
M

,
3rd

B
attalion,

7th
M

arines?
W

e’re
being

dispatched
to

the
Q

uang
N

am
province.

C
ole

holds
up

his
plastic

riflem
an.

M
alcolm

’s
eyes

show
he

understands
now

.

M
alcolm

M
aybe

later.

B
eat.

C
ole

Som
ething

happened,
didn’t

it?

M
alcolm

Y
es,

it
did.

C
ole

A
re

you
w

igging
out?

M
alcolm

Y
es,

I
am

.

C
ole

W
e’re

not
gonna

start
crying

again,
are

w
e?

M
alcolm

N
o,

w
e’re

not.

20

w
itness

som
ething

today.
(beat)

T
his

tim
e

I’m
going

to
listen.

A
long

silence.
C

L
IC

K
.
T

he
tape

recorder
turns

off.

D
ISSO

LV
E

T
O

:

IN
T

.
B

R
O

W
N

ST
O

N
E

-
N

IG
H

T

L
ynn

holds
a

laundry
basket

on
her

hip
as

she
fiddles

w
ith

the
therm

ostat
in

the
hall.

T
he

house
is

cold.
L
ynn

w
ears

a
w

inter
jacket

in
the

house.

L
ynn

turns
and

m
oves

into
the

shadow
y

hallw
ay.

N
o

lights.
T

he
house

seem
s
som

ew
hat

om
inous.

B
eat.

L
ynn’s

eyes
dart

to
an

open
guest

room
like

she
just

saw
som

ething.
She

stares
in

the
doorw

ay
until

a
SO

U
N

D
T

U
R

N
S

H
E

R
IN

T
H

E
D

IR
E

C
T

IO
N

O
F

T
H

E
FA

M
ILY

R
O

O
M

.

She
picks

up
balled-up

boy’s
sw

eat
socks

and
dirty

T
-shirts

laying
on

the
carpet.

W
hen

she
reaches

the
end

of
the

hall,she
H

IT
S

A
L
IG

H
T

SW
IT

C
H

.T
he

hallL
IG

H
T

S
U

P
R

E
V

E
A

L
IN

G
A

W
A

L
L

O
F

P
H

O
T

O
S.

L
ynn

form
s

a
tiny

sm
ile.

Snapshots
of

C
ole

and
L
ynn’s

life
hang

before
her

eyes.

C
ole’s

birthday
parties...L

ynn
and

C
ole

at
an

am
usem

ent
park...C

ole
under

the
C

hristm
as

tree...C
ole

on
L
ynn’s

shoulders
in

a
pool...C

ole
w

ith
a

group
of

neighbors
at

a
barbecue...

L
ynn

takes
a

step
forw

ard.
L
ynn’s

face
betrays

the
fact

that
she

notices
som

ething
she

never
noticed

before.
She

touches
a

photo
of

three-year-old
C

ole.

W
E

M
O

V
E

IN
T

O
T

H
E

P
H

O
T

O
–

C
O

L
E

’S
FA

C
E

SM
IL

E
S

A
T

U
S.LY

N
N

’S
F
IN

G
E

R
G

E
N

T
LY

B
R

U
SH

E
S

A
T

H
IN

ST
R

E
A

K
S

O
F

L
IG

H
T

T
H

A
T

C
U

R
V

E
S

IN
T

H
E

B
A

C
K

G
R

O
U

N
D

B
E

H
IN

D
C

O
L
E

.T
H

E
ST

R
E

A
K

O
F

L
IG

H
T

IS
B

L
U

R
R

E
D

,L
IK

E
SO

M
E

T
H

IN
G

C
A

U
G

H
T

IN
M

O
T

IO
N

.

L
ynn

looks
to

the
adjacent

photo
–

the
barbecue

photo
–

E
veryone

stands
w

ith
hot

dogs
and

sodas.
L
ynn

searches
the

picture.
H

er
eyes

suddenly
stop

at
the

T
IN

IE
ST

B
L
U

R
O

F
W

H
IT

E
L
IG

H
T

ST
R

E
A

K
IN

G
A

R
O

U
N

D
C

O
L
E

.

W
E

M
O

V
E

F
R

O
M

F
R

A
M

E
D

P
H

O
T

O
T

O
F
R

A
M

E
D

P
H

O
T

O
–

E
A

C
H

T
H

E
SA

M
E

–
SO

M
E

-
W

H
E

R
E

H
ID

D
E

N
IN

T
H

E
F
R

A
M

E
,

SO
M

E
W

H
E

R
E

N
O

T
E

A
SILY

SE
E

N
,

LY
N

N
F
IN

D
S

A
B

L
U

R
.

L
ynn

takes
it

all
in

curiously.

C
U

T
T

O
:
2
0

IN
T

.
C

O
L
E

’S
B

E
D

R
O

O
M

-
A

F
T

E
R

N
O

O
N

L
ynn

m
oves

into
C

ole’s
room

w
ith

the
laundry

basket
balanced

on
her

hip.
T

he
W

alkm
an

headphones
on

her
head

blares
A

M
U

F
F
L
E

D
T

E
C

H
N

O
D

A
N

C
E

B
E

A
T

.
L
ynn

starts
picking

clothes
up

around
C

ole’s
room

.

T
his

bedroom
is

an
eerie

place.
T

he
shadow

s
seem

to
m

ake
shapes

and
figures.

A
llthe

furniture
is

w
ood

–
old

fashioned.
T

he
lam

ps,
the

paintings
on

the
w

all
–

antiques
as

w
ell.

T
he

m
ost

striking
feature

of
the

room
,
how

ever,
is

the
hom

em
ade

tent
created

from
bedsheets

and
blankets

tied
to

chairs
and

bureaus.
It

takes
up

a
large

corner
of

the
room

.

A
sign

hangs
over

the
bedsheets.

“D
O

N
O

T
E

N
T

E
R

”
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in

ce
n
t

(o
n

ta
pe

cr
yi

ng
)

Y
es

?

M
al

co
lm

(o
n

ta
pe

)
W

ha
t

ha
pp

en
ed

?
(b

ea
t)

D
id

so
m

et
hi

ng
up

se
t

yo
u?

B
ea

t.
V

IN
C

E
N

T
SN

IF
F
L
E

S.

V
in

ce
n
t

(o
n

ta
pe

)
Y

ou
w

on
’t

be
lie

ve
.

M
al

co
lm

(o
n

ta
pe

)
I

w
on

’t
be

lie
ve

w
ha

t?

B
ea

t.

V
in

ce
n
t

(o
n

ta
pe

)
I

do
n’

t
w

an
t

to
ta

lk
an

ym
or

e.
I

w
an

t
to

go
ho

m
e,

ok
ay

?
I

w
an

t
to

go
ho

m
e.

B
ea

t.

M
al

co
lm

(o
n

ta
pe

)
O

ka
y,

V
in

ce
nt

,
yo

u
ca

n
go

ho
m

e.

C
L
IC

K
.
T

H
E

T
A

P
E

G
O

E
S

T
O

SI
L
E

N
C

E
.

M
al

co
lm

ju
st

si
ts

in
th

e
sh

ad
ow

y
ba

se
m

en
t.

H
e

do
es

n’
t

m
ov

e
fo

r
a

w
hi

le
.

T
he

n
he

hi
ts

th
e

re
w

in
d

bu
tt

on
.

St
op

s
it

.
P

re
ss

es
pl

ay
.

M
al

co
lm

(o
n

ta
pe

)
–a

bo
ut

th
at

.
H

op
e

I
di

dn
’t

le
av

e
yo

u
to

o
lo

ng
..

.W
ow

,
it

’s
co

ld
in

he
re

–

M
al

co
lm

hi
ts

th
e

re
w

in
d

bu
tt

on
ag

ai
n.

L
et

s
it

re
w

in
d

fo
r

a
w

hi
le

.
P

re
ss

es
pl

ay
.

M
al

co
lm

(o
n

ta
pe

)
–l

ik
e

ne
ed

le
s

ei
th

er
.

W
he

n
I

w
as

a
ki

d,
I

ha
d

th
is

bl
oo

d
te

st
do

w
n

–
th

re
w

up
ch

ill
ch

ee
se

fr
ie

s
al

l
ov

er
th

is
m

al
e

nu
rs

e.

W
E

H
E

A
R

V
IN

C
E

N
T

C
H

U
C

K
L
E

SO
F
T

LY
.

T
H

E
SO

U
N

D
O

F
A

D
O

O
R

O
P

E
N

IN
G

IS
H

E
A

R
D

.

S
ec

re
ta

ry
(o

n
ta

pe
)

E
xc

us
e

m
e,

D
oc

to
r

R
ee

d
is

on
lin

e
tw

o.

M
al

co
lm

(o
n

ta
pe

)
V

in
ce

nt
,
I

ha
ve

to
ta

ke
th

is
.

G
iv

e
m

e
a

m
in

ut
e.

V
in

ce
n
t

(o
n

ta
pe

)
O

ka
y.

F
O

O
T

ST
E

P
S

A
S

M
A

L
C

O
L
M

A
N

D
T

H
E

SE
C

R
E

T
A

R
Y

L
E

A
V

E
T

H
E

R
O

O
M

.
T

H
E

D
O

O
R

C
L
O

SE
S.

A
N

D
T

H
E

SI
L
E

N
C

E
.

N
ot

hi
ng

ha
pp

en
s

fo
r

a
lo

ng
ti

m
e.

A
N

D
T

H
E

N
W

E
H

E
A

R
A

SU
D

D
E

N
C

H
A

IR
SC

R
E

E
C

H
A

C
R
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SS

T
H

E
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R
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V

IN
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E
N

T
’S

B
R
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T
H

IN
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K
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S.
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SL
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ST
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ST
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R
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IL
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E

R
IN

O
N
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H
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T
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P
E

.

M
al

co
lm

’s
ey

es
ar

e
lo

ck
ed
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th

e
sp

oo
l
of
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di

o
ta

pe
as

it
sp

in
s
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th

e
pl

ay
er

.

M
al

co
lm

’s
fin

ge
rs

m
ov

e
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th
e

vo
lu

m
e

di
al

.
H

e
tu

rn
s

it
w

ay
up

.
T

H
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IC
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E
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R
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T
H
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A

P
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IL
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H
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T
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M
al
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.
C
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P
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R
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M
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L
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SE
B

A
ST

IA
N

lif
ts

hi
s

he
ad

sl
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L
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th
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T
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de
sk

is
co

ve
re

d
w

it
h

lo
os

e
le

af
pa

pe
rs

fil
le

d
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pe

rs
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H
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H
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.

T
H

E
PA

P
E

R
S

ar
e
st

re
w

n
w

it
h

lin
es

of
ha

nd
w

ri
ti

ng
.

C
ou

nt
le

ss
lin

es
.

T
ho

us
an

ds
of

w
or

ds
..

.S
om

e
ho

ri
zo

nt
al

,s
om

e
ve

rt
ic

al
..

.T
he

w
ri

ti
ng

m
ov

es
in

ar
cs

an
d

flo
w

s
in

va
ri

ou
s

si
ze

–
w

ri
tt

en
at

gr
ea

t
sp

ee
d

–
ev

er
y

w
or

d
co

nn
ec

te
d

by
a

si
ng

le
pe

n
st

ro
ke

–
ev

er
yt

hi
ng

w
ri

tt
en

in
on

e
co

nt
in

uo
us

m
ot

io
n.

L
yn

n
sl

ow
ly

sp
in

s
th

e
pa

pe
rs

,
ta

ki
ng

in
so

m
e

of
th

e
ph

ra
se

s.
..

..
.C

hr
is

t
br

ea
k

th
e

fr
ea

ki
ng

gl
as

s
oh

no
G

od
no

w
ha

t
th

e
he

ll
is

go
in

g
on

Q
ui

et
th

e
da

m
n

ba
by

I’
ll

cu
t

yo
u

I
sw

ea
r

it
so

m
eo

ne
st

op
th

e
bu

rn
in

g
I’
ll

ki
ll

yo
u

I’
ll

ki
ll

al
l
yo

u
ba

st
ar

d.
..

T
he

w
or

ds
go

on
an

d
on

.

L
yn

n
re

m
ov

es
he

r
ha

nd
s

fr
om

th
e

pa
pe

r.
Sh

e
pu

lls
he

r
he

ad
ph

on
es

off
sl

ow
ly

.

T
H

E
M

U
F
F
L
E

D
T

E
C

H
N

O
D

A
N

C
E

B
E

A
T

F
IL

L
S

T
H

E
D

E
A

D
SI

L
E

N
C

E
O

F
T

H
E

E
E

R
IE

R
O

O
M

.

C
U

T
T

O
:
2
1

IN
T

.
D

E
N

-
A

F
T

E
R

N
O

O
N

M
al

co
lm

st
ar

es
as

th
e

ra
in

pe
lt

s
th

e
w

in
do

w
s

of
th

e
de

n.

M
al

co
lm

..
.S

o
yo

ur
da

d
liv

es
in

P
it

ts
bu

rg
h

w
it

h
a

la
dy

w
ho

w
or

ks
in

a
to

ll
bo

ot
h.

C
ol

e
(o

.s
.)

W
ha

t
if

sh
e

ha
s

to
pe

e
w

he
n

sh
e’

s
w

or
ki

ng
?

Y
ou

th
in

k
sh

e
ju

st
ho

ld
s

it
?

M
al

co
lm

I
do

n’
t

kn
ow

.
I

w
as

ju
st

th
in

ki
ng

th
e

sa
m

e
th

in
g.

B
ea

t.

C
ol

e
(o

.s
.)

Y
ou

as
k

a
lo

t
of

qu
es

ti
on

s
ab

ou
t

m
y

da
d

to
da

y.
H

ow
co

m
e?

C
ol

e
is

pl
ay

in
g

be
hi

nd
th

e
co

uc
h.

A
ll

w
e

se
e

is
th

e
to

p
of

hi
s

he
ad

.

M
al

co
lm

So
m

et
im

es
,w

e
do

n’
t

ev
en

kn
ow

it
,b

ut
w

e
do

th
in

gs
to

dr
aw

at
te

nt
io

n.
D

o
th

in
gs

so
w

e
ca

n
ex

pr
es

s
ho

w
w

e
fe

el
ab

ou
t

is
su

es
..

.D
iv

or
ce

or
w

ha
te

ve
r.

E
ve

ry
no

w
an

d
th

en
w

e
ge

t
gl

im
ps

es
of

th
in

gs
C

ol
e

is
pl

ay
in

g
w

it
h

pe
ek

in
g

ov
er

th
e

ba
ck

of
th

e
co

uc
h,

bu
t

w
e

ca
n’

t
qu

it
e

m
ak

e
ou

t
w

ha
t

he
’s

do
in

g.

M
al

co
lm

O
ne

ni
gh

t,
as

an
ex

am
pl

e.
..

le
av

e
so

m
et

hi
ng

on
a

de
sk

fo
r

so
m

eo
ne

to
fin

d.

T
he

to
p

of
C

ol
e’

s
he

ad
st

op
s

m
ov

in
g.



47

C
ole

Y
ou

w
eren’t

a
paper

cham
pion.

M
alcolm

Som
eone

else
can

help
you.

Som
eone

else
can

m
ake

you
happy.

C
ole

is
crying

now
.

C
ole

w
ipes

his
eyes

w
ith

his
sleeve.

T
hey

sit
quietly

and
stare

at
each

other.
B

eat.

C
ole

w
hispers.

C
ole

D
r.

C
row

e?

M
alcolm

Y
es.

C
ole

Y
ou

believe
m

e,
right?

A
long

pause.

C
ole

D
r.

C
row

e,
you

believe
m

y
secret,

right?

T
hey

both
just

stare.

M
alcolm

I
don’t

know
how

to
answ

er
that.

C
ole

searches
for

the
answ

er
in

M
alcolm

’s
eyes...H

e
finds

it.
It’s

not
the

one
he

w
anted.

M
alcolm

looks
dow

n.

C
ole

H
ow

can
you

help
m

e
if

you
don’t

believe
m

e?

C
ole

reaches
into

his
pocket.

P
ulls

out
a

P
E

N
N

Y
.

C
ole

pushes
it

across
the

table.

M
alcolm

gazes
at

it,
then

looks
up

at
C

ole’s
pained

eyes.

B
eat.

C
ole

(w
hispers)

Som
e

m
agic’s

real.

C
U

T
T

O
:
5
4

IN
T

.
B

A
SE

M
E

N
T

-
A

F
T

E
R

N
O

O
N

M
alcolm

sits
stoically

at
his

desk
in

his
basem

ent.
H

is
eyes

gaze
at

the
dusty

F
R

A
M

E
D

C
E

R
-

T
IF

IC
A

T
E

F
R

O
M

T
H

E
C

IT
Y

O
F

P
H

IL
A

D
E

L
P

H
IA

shoved
betw

een
tw

o
packing

boxes.

M
alcolm

leans
his

head
back

against
the

chair.
Stares

into
the

shadow
s.

D
row

ns
in

his
thoughts.

B
eat.

T
H

E
C

H
A

IR
C

R
E

A
K

S
as

he
slow

ly
sits

up
again.

M
alcolm

’s
eyes

scan
the

room
and

com
e

to
a

stop
on

a
box

m
arked

w
ith

the
label...

“SE
SSIO

N
T
A

P
E

S
–

V
IN

C
E

N
T

G
R

A
Y

”

C
U

T
T

O
:
5
5

IN
T

.
B

A
SE

M
E

N
T

-
A

F
T

E
R

N
O

O
N

A
tape

slides
into

the
tape

player
seated

on
M

alcolm
’s

desk.
M

alcolm
hits

play.

T
H

E
SO

U
N

D
O

F
A

D
O

O
R

O
P

E
N

IN
G

A
N

D
C

L
O

SIN
G

IS
H

E
A

R
D

.

M
alcolm

(on
tape)

Sorry
about

that.
H

ope
I

didn’t
leave

you
alone

too
long...W

ow
,it’s

cold
in

here.

W
E

H
E

A
R

A
C

H
A

IR
M

O
V

E
A

S
M

A
L
C

O
L
M

SIT
S

D
O

W
N

.
A

nd
then

SIL
E

N
C

E
.
B

eat.

M
alcolm

(on
tape)

V
incent...W

hy
are

you
crying?

(beat)
V

incent?

A
T

E
N

-Y
E

A
R

-O
L
D

’S
V

O
IC

E
A

N
SW

E
R

S.

22M
alcolm

C
ole,

have
you

ever
heard

of
som

ething
called

free-w
riting?

O
r

free-association
w

riting?

C
ole

shakes
his

head,
”N

o.”

M
alcolm

It’s
w

hen
you

put
a

pencil
in

your
hand

and
put

the
pencil

to
a

paper
and

you
just

start
w

riting...Y
ou

don’t
think

about
w

hat
you’re

w
riting...Y

ou
don’t

read
over

w
hat

you’re
w

rit-
ing...Y

ou
just

keep
your

hand
m

oving.

C
ole

has
becom

e
very

still.
H

e
looks

right
at

M
alcolm

.

M
alcolm

A
fter

aw
hile

if
you

keep
your

hand
m

oving
long

enough,
w

ords
and

thoughts
start

com
ing

out
you

didn’t
even

know
you

had
in

you...Som
etim

es
they’re

things
you

heard
from

som
e-

w
here...Som

etim
es

they’re
feelings

deep
inside...(beat)

H
ave

you
ever

done
any

free-association
w

riting,
C

ole?

B
eat.

C
ole

nods,
”Y

es.”

M
alcolm

W
hat’d

you
w

rite?

C
ole

W
ords.

M
alcolm

W
hat

kind
of

w
ords?

C
ole

U
pset

w
ords.

B
eat.

M
alcolm

D
id

you
ever

w
rite

any
upset

w
ords

before
your

father
left?

B
eat.

C
ole

I
don’t

rem
em

ber.

M
alcolm

w
atches

him
carefully.

B
eat.

M
alcolm

w
aves

the
question

off
casually.

M
alcolm

C
an

you
do

som
ething

for
m

e?

M
alcolm

sm
iles.

H
e

rises
and

grabs
his

coat.

M
alcolm

T
hink

about
w

hat
you

w
ant

from
our

tim
e

together.
W

hat
our

goal
should

be?

C
ole

Som
ething

I
w

ant?

M
alcolm

If
w

e
could

change
som

ething
in

your
life,

anything
at

all,
w

hat
w

ould
you

like
that

to
be?

C
ole’s

brow
furrow

s
as

he
thinks

about
it

carefully.

M
alcolm

Y
ou

don’t
have

to
answ

er
now

.

M
alcolm

heads
for

the
door,

stops
w

hen
C

ole
em

erges
from

behind
the

couch.
C

ole
is

w
earing

his
father’s

jacket,
it

hangs
to

the
ground

like
a

dress.

C
ole

Instead
of

som
ething

I
w

ant,
can

I
have

som
ething

I
don’t

w
ant?

M
alcolm

turns
back

to
C

ole.
M

alcolm
nods

”Y
es.”

B
eat.

C
ole

I
don’t

w
ant

to
be

scared
anym

ore.

C
ole’s

sad
eyes

stare
up

at
M

alcolm
.

C
U

T
T

O
:
2
2

IN
T

.
B

A
SE

M
E

N
T

O
F
F
IC

E
-
N

IG
H

T

T
he

surface
of

M
alcolm

’s
desk

is
covered

w
ith

open
texts.

M
alcolm

pours
over

a
thick

reference
book.
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ey
es

pe
er

in
g

ou
t

ov
er

hi
s

ar
m

s.

T
he

y
bo

th
lo

ok
lik

e
sh

it
.

C
ol

e
Y

ou
do

n’
t

w
an

na
as

k
m

e
qu

es
ti

on
s

to
da

y?

M
al

co
lm

no
ds

,
”N

o.
”

B
ea

t.

C
ol

e
C

an
I

as
k

yo
u

th
en

?

M
al

co
lm

Y
es

.

C
ol

e
W

ha
t

do
yo

u
w

an
t

m
or

e
th

an
an

yt
hi

ng
?

M
al

co
lm

I
do

n’
t

kn
ow

.

C
ol

e
I

to
ld

yo
u

w
ha

t
I

w
an

t.

M
al

co
lm

I
do

n’
t

kn
ow

,
C

ol
e.

C
ol

e
W

hy
do

n’
t

yo
u

th
in

k
ab

ou
t

it
fo

r
a

w
hi

le
?

M
al

co
lm

do
es

n’
t

re
sp

on
d.

C
ol

e
w

at
ch

es
hi

m
.

B
ea

t.

M
al

co
lm

I
kn

ow
w

ha
t

I
w

an
t.

(b
ea

t)
M

y
go

al
is

to
sp

ea
k

to
m

y
w

ife
.

T
he

w
ay

sh
e

an
d

I
us

ed
to

sp
ea

k.
L
ik

e
th

er
e

w
as

no
on

e
in

th
e

w
or

ld
bu

t
us

.

B
ea

t.

C
ol

e
(s

of
t)

H
ow

ar
e

yo
u

go
in

g
to

do
th

at
?

B
ea

t.

M
al

co
lm

(w
hi

sp
er

s)
Ic

an
’t

be
yo

ur
do

ct
or

an
ym

or
e.

(b
ea

t)
Ih

av
en

’t
gi

ve
n

m
y

fa
m

ily
en

ou
gh

at
te

nt
io

n.
B

ad
th

in
gs

ha
pp

en
w

he
n

yo
u

do
th

at
.

D
o

yo
u

un
de

rs
ta

nd
?

T
he

ro
om

fa
lls

in
to

si
le

nc
e

ag
ai

n.
C

ol
e

sp
ea

ks
ex

tr
a

so
ft

.

C
ol

e
Y

ou
w

an
t

to
go

ho
m

e?

M
al

co
lm

st
ar

es
ac

ro
ss

at
C

ol
e.

M
al

co
lm

I
ha

ve
to

.

C
ol

e
W

he
n?

M
al

co
lm

So
on

.
O

ne
w

ee
k.

M
al

co
lm

lo
ok

s
do

w
n

at
hi

s
ey

es
fu

ll
w

it
h

em
ot

io
n.

M
al

co
lm

I’
m

go
in

g
to

tr
an

sf
er

yo
u.

I
kn

ow
tw

o
ps

yc
ho

lo
gi

st
s

th
at

ar
e

ex
ce

pt
io

na
l–

C
ol

e
(w

hi
sp

er
s)

D
on

’t
fa

il
m

e.

M
al

co
lm

lo
ok

s
up

sh
ar

pl
y.

M
al

co
lm

–W
ha

t?

C
ol

e
D

on
’t

gi
ve

up
.

Y
ou

’r
e

th
e

on
ly

on
e

w
ho

ca
n

he
lp

m
e.

I
kn

ow
it

.

B
ea

t.
M

al
co

lm
tr

ie
s

to
st

ay
co

m
po

se
d.

It
do

es
n’

t
w

or
k.

M
al

co
lm

Y
ou

w
an

t
to

kn
ow

a
se

cr
et

?.
..

I
w

as
a

pa
pe

r
ch

am
pi

on
.

(b
ea

t)
D

o
yo

u
kn

ow
w

ha
t

th
at

m
ea

ns
?

C
ol

e
sh

ak
e

hi
s

he
ad

,
”N

o.
”

T
ea

rs
fa

ll
do

w
n

M
al

co
lm

’s
ch

ee
ks

.

C
ol

e
D

on
’t

cr
y.

M
al

co
lm

I
m

ea
ns

I
w

as
n’

t
w

ha
t

ev
er

yo
ne

th
ou

gh
t

I
w

as
..

.(
be

at
)

I
w

as
a

fa
ke

.

23

H
e

ci
rc

le
s

a
ph

ra
se

..
.

“.
..

re
su

lt
in

g
br

ui
se

s
an

d
ab

ra
si

on
s

on
ar

m
s

an
d

le
gs

m
ay

,
in

fa
ct

,
be

se
lf-

in
fli

ct
ed

.”

M
al

co
lm

ap
pe

ar
s

di
st

ur
be

d
by

th
e

th
ou

gh
ts

ru
nn

in
g

th
ro

ug
h

hi
s

he
ad

.

A
N

N
A

’S
M

U
F
F
L
E

D
V

O
IC

E
C

A
R

R
IE

S
D

O
W

N
T

H
E

ST
A

IR
S.

H
is

fa
ce

tu
rn

s
up

to
th

e
ce

ili
ng

.

M
al

co
lm

(l
ou

d)
A

re
yo

u
ca

lli
ng

m
e?

W
E

H
E

A
R

A
N

N
A

’S
F
O

O
T

ST
E

P
S

M
O

V
E

A
C

R
O

SS
T

H
E

B
A

SE
M

E
N

T
C

E
IL

IN
G

.W
E

H
E

A
R

T
H

E
F
R

O
N

T
D

O
O

R
O

P
E

N
.

A
n
n
a

(o
.s

.)
W

ha
t?

Y
ou

do
n’

t
se

e
en

ou
gh

of
m

e
at

th
e

st
or

e?

M
al

co
lm

ge
ts

up
an

d
m

ov
es

cl
os

er
to

th
ei

r
vo

ic
es

as
he

st
re

tc
he

s
hi

s
le

gs
.

M
an

’s
vo

ic
e

(o
.s

.)
O

n
m

y
w

ay
to

th
e

fle
a

m
ar

ke
t

in
A

m
is

h
co

un
tr

y.
T

ho
ug

ht
m

ay
be

yo
u

w
an

t
to

co
m

e.
Sh

ow
m

e
ho

w
to

bu
y

at
th

es
e

th
in

gs
.

A
n
n
a

(o
.s

.)
I

tr
us

t
yo

u.
..

B
es

id
es

,I
do

n’
t

kn
ow

if
I’
m

up
fo

r
th

e
A

m
is

h
to

da
y.

Y
ou

ca
n’

t
cu

rs
e

or
sp

it
or

an
yt

hi
ng

ar
ou

nd
th

em
.

M
al

co
lm

sm
ile

s
at

A
nn

a.

M
an

’s
vo

ic
e

(o
.s

.)
I

th
ou

gh
t

yo
u’

d
w

an
t

to
ge

t
ou

t.
Y

ou
’v

e
be

en
ki

nd
of

do
w

n.

M
al

co
lm
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IN
T

.
C

A
R

-
D

A
Y

C
ole

and
L
ynn

ride
hom

e
w

ith
a

back
seat

full
of

groceries.

C
ole

finishes
off

a
cherry

popsicle
as

he
w

atches
out

the
w

indow
.

L
ynn

looks
over.

L
y
n
n

L
et’s

rent
a

m
ovie.

C
ole

bites
off

the
last

of
the

popsicle
and

glances
at

his
m

om
.

L
y
n
n

Y
our

pick.

C
ole

stares
at

his
m

om
quietly.

L
y
n
n

It
can

even
have

Jean
C

laude
V

an
D

am
m

e
in

it
if

you
w

ant.

C
ole

sm
iles

at
that.

H
e

nods,
”Y

es”
joyfully.

H
is

sm
ile

fades
aw

ay
as

he
notices

his
m

other
fiddling

w
ith

the
H

E
A

T
E

R
controls.

C
ole

gazes
out

the
front

w
indshield

as
the

car
m

oves
tow

ards
hom

e.

Suddenly
a

piece
of

paper
sticks

to
the

w
indshield.

It’s
a

page
from

a
P

laybill.
A

1941
P

laybill.
It

flies
aw

ay
revealing

a
w

om
an

in
a

flow
ing

flow
ery

dress
from

the
40’s

suddenly
w

alks
into

the
m

iddle
of

the
street

as
the

pages
of

her
P

laybill
sw

irl
in

the
air.

C
ole

(yells)
M

om
m

a,
look

out!

T
he

w
om

an
in

the
flow

ery
dress

turns.
H

er
hand

rests
on

her
stom

ach.
W

E
SE

E
SH

E
IS

P
R

E
G

N
A

N
T

.

P
laybills

stick
to

the
w

indshield
obstructing

the
view

.

L
ynn

slam
s

the
brakes...T

oo
late.

T
H

E
W

O
M

A
N

SM
A

SH
E

S
IN

T
O

T
H

E
F
R

O
N

T
G

R
IL

L
O

F
T

H
E

C
A

R
...H

E
R

T
E

R
R

O
R

-
ST

R
IC

K
E

N
FA

C
E

C
O

M
E

S
O

V
E

R
T

H
E

H
O

O
D

A
N

D
C

R
A

SH
E

S
R

IG
H

T
T

H
R

O
U

G
H

T
H

E
W

IN
D

SH
IE

L
D

IN
A

SH
O

W
E

R
O

F
B

L
O

O
D

A
N

D
G

L
A

SS...

C
O

L
E

SC
R

E
A

M
S.

LY
N

N
SC

R
E

A
M

S...T
H

E
C

A
R

SC
R

E
E

C
H

E
S

T
O

A
ST

O
P

IN
T

H
E

M
ID

-
D

L
E

O
F

A
C

O
N

G
E

ST
E

D
IN

T
E

R
SE

C
T

IO
N

.

T
he

line
of

cars
behind

them
suddenly

hit
their

brakes
and

sw
erve

to
one

side
avoiding

a
m

ass
collision.

A
fter

a
few

seconds,
the

entire
intersection

has
com

e
to

a
halt.

C
ole

w
ho

has
shut

his
eyes...slow

ly
opens

them
.

H
e

looks
around

fearfully.
H

is
eyes

m
ove

to
the

w
indshield.

N
o

broken
glass.

N
o

blood.
A

nd
no

w
om

an.
C

ole
looks

out
through

the
pristine

w
indshield

onto
the

street
w

here
cars

are
stopped

and
staring

all
around

them
.

C
ole

slow
ly

looks
over

to
his

m
other.

H
e

finds
her

staring
at

him
in

com
plete

and
utter

disbelief.
H

er
hands

clutch
the

w
heel.

T
he

w
hites

of
her

knuckles
show

ing
her

fear.
She

has
no

idea
w

hy
he

scream
ed.

C
U

T
T

O
:
5
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IN
T

.
D

E
N

-
A

F
T

E
R

N
O

O
N

T
he

den
is

very
quiet.

C
ole

and
M

alcolm
sit

around
the

m
ulti-

colored
table.

M
alcolm

leans
back

in
his

sm
all

plastic
chair

–
arm

s
folded

over
his

chest.
C

ole
sits

slum
ped

over
the

table
–

24M
r.

cu
n
n
in

gh
am

C
an

anyone
guess

w
hat

city
w

as
the

capital
of

the
U

nited
States

of
A

m
erica

from
1790

to
1800?

M
r.

C
unningham

turns
and

stares
at

his
class

ofeight
and

nine
year

old
private

schoolstudents.
T

hey
stare

back
at

him
blankly.

C
ole

rests
his

chin
on

his
desk

and
w

atches
the

class
w

ith
big

eyes.

M
r.

cu
n
n
in

gh
am

...I’ll
give

you
a

hint,
it’s

the
city

you
live

in.

T
he

class
says

the
answ

er
in

unison.

C
L
A

SS
P

hiladelphia.

M
r.

cu
n
n
in

gh
am

R
ight...P

hiladelphia
is

one
of

the
oldest

cities
in

the
country.

A
lot

of
generations

have
lived

and
died

in
this

city...A
lm

ost
every

place
you

visit
has

a
history

and
a

story
behind

it.
(beat)

E
ven

this
school

and
the

grounds
they

sit
on...C

an
anyone

guess
w

hat
this

building
w

as
used

for
a

hundred
years

ago,
before

you
w

ent
here,

before
I

w
ent

to
this

school
even?

Stanley
C

unningham
looks

over
the

class
of

blank
faces.

H
e’s

just
about

to
answ

er
his

ow
n

question
w

hen
he

sees
a

hand
go

up.
M

r.
C

unningham
looks

surprised
to

see
w

ho
it

is.

M
r.

cu
n
n
in

gh
am

Y
es,

C
ole?

C
ole

T
hey

used
to

hang
people

here.

M
r.

C
unningham

furrow
s

his
brow

.
B

eat.

M
r.

cu
n
n
in

gh
am

T
hat’s

not
correct.

W
here’d

you
hear

that?

C
ole

T
hey’d

pull
the

people
in

crying
and

kissing
their

fam
ilies

bye...P
eople

w
atching

w
ould

spit
at

them
.

B
eat.

M
r.

cu
n
n
in

gh
am

C
ole,this

w
as

a
legalcourthouse.

L
aw

s
w

ere
passed

here.
Som

e
of

the
first

law
s

of
this

country.
T

his
building

w
as

full
of

law
yers.

L
aw

m
akers.

C
ole

T
hey

w
ere

the
ones

w
ho

hanged
everybody.

M
r.

C
unningham

chuckles.
C

ole’s
face

turns
cem

ent
grey.

M
r.

cu
n
n
in

gh
am

I
don’t

know
w

hich
one

of
these

guys
told

you
that,

but
they

w
ere

just
trying

to
scare

you,
I

think.

T
om

m
y

T
am

m
isim

o
leads

the
class

in
a

w
ave

of
snickering.

C
ole

glances
up.

Sees
all

the
eyes

on
him

.
H

e
glances

at
the

teacher
w

ho
is

still
staring.

C
ole

I
don’t

like
people

looking
at

m
e

like
that.

M
r.

cu
n
n
in

gh
am

L
ike

w
hat?

C
ole

Stop
it!

M
r.

C
unningham

sees
the

traum
atized

expression
on

C
ole’s

face
and

instantly
stops

sm
iling.

M
r.

cu
n
n
in

gh
am

I
don’t

know
how

else
to

look–

C
ole

Y
ou’re

a
stuttering

Stanley!

M
r.

C
unningham

’s
face

becom
es

still.
So

does
the

classroom
.

M
r.

cu
n
n
in

gh
am

E
xcuse

m
e?

C
ole

Y
ou

talked
funny

w
hen

you
w

ent
to

school
here.

Y
ou

talked
funny

all
the

w
ay

to
high

school!
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A
nn

a
no

ds
,
”y

es
.”

S
ea

n
Is

it
w

re
st

lin
g

ti
gh

ts
?

A
nn

a
sm

ile
s

as
sh

e
m

ov
es

to
hi

s
de

sk
.

Se
an

be
gi

ns
to

te
ar

off
th

e
w

ra
pp

in
g

pa
pe

r
lik

e
a

ki
d

at
C

hr
is

tm
as

.

A
nn

a
la

ug
hs

.
Se

an
ho

ld
s

up
a

w
ea

th
er

ed
ha

rd
ba

ck
co

py
of

”T
H

E
G

R
E

A
T

G
A

T
SB

Y
.”

B
ea

t.

A
n
n
a

It
’s

a
fir

st
ed

it
io

n.

S
ea

n
W

ow
,
th

is
is

to
o

m
uc

h.
It

’s
pe

rf
ec

t,
A

nn
a.

Se
an

pu
ts

do
w

n
th

e
bo

ok
an

d
hu

gs
he

r.
H

e
pu

lls
ba

ck
a

lit
tl

e,
st

ill
ho

ld
in

g
he

r.
T

he
y

sm
ile

at
ea

ch
ot

he
r.

B
ea

t.
T

he
m

om
en

t
go

es
on

ju
st

th
at

cr
uc

ia
l
fr

ac
ti

on
of

a
se

co
nd

to
o

lo
ng

.
T

he
ir

sm
ile

s
sl

ow
ly

m
el

t
aw

ay
as

th
ey

co
nt

in
ue

to
ho

ld
ea

ch
ot

he
r.

N
ot

hi
ng

ha
pp

en
s

fo
r

th
e

lo
ng

es
t

ti
m

e.

C
R

A
SH

!
A

SH
A

T
T

E
R

IN
G

D
O

O
R

SL
A

M
E

C
H

O
E

S
T

H
R

O
U

G
H

T
H

E
ST

O
R

E
.
A

nn
a

an
d

Je
f-

fe
ry

pu
ll

ap
ar

t.
T

he
y

ru
sh

pa
st

th
e

yo
un

g
m

an
an

d
th

e
yo

un
g

w
om

an
to

th
e

fr
on

t
of

th
e

st
or

e.
T

he
y

fin
d

th
e

gl
as

s
fr

on
t

do
or

cr
ac

ke
d

in
a

sp
id

er
w

eb
pa

tt
er

n.

T
he

y
ca

re
fu

lly
pu

sh
op

en
th

e
do

or
an

d
st

ep
ou

t
on

to
th

e
si

de
w

al
k.

L
oo

k
ar

ou
nd

.
N

o
on

e
in

si
gh

t.

A
nn

a
st

ar
es

do
w

n
th

e
em

pt
y

st
re

et
.

A
co

nc
er

ne
d

ex
pr

es
si

on
on

he
r

fa
ce

.
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T
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A
Y

M
al

co
lm

w
al

ks
an

gr
ily

do
w

n
th

e
si

de
w

al
k.

H
e

st
op

s
as

hi
s

ha
nd

go
es

to
hi

s
si

de
.

H
e

w
in

ce
s

w
it

h
pa

in
as

he
ke

ep
s

w
al

ki
ng

.

C
U

T
T

O
:
5
1

E
X

T
.
SU

P
E

R
M

A
R

K
E

T
-
D

A
Y

L
yn

n
an

d
C

ol
e

em
er

ge
fr

om
th

e
su

pe
rm

ar
ke

t.

C
ol

e
ri

de
s

in
si

de
th

e
sh

op
pi

ng
ca

rt
tu

ck
ed

be
tw

ee
n

ba
gs

of
fo

od
.

M
ot

he
r

an
d

so
n

ar
e

qu
ie

t
as

th
ey

m
ov

e
to

w
ar

ds
th

ei
r

ca
r.

B
ea

t.

L
yn

n
le

an
s

ov
er

,
lo

ok
s

at
th

e
si

de
of

he
r

so
n’

s
pe

ns
iv

e
fa

ce
.

Sh
e

st
ar

ts
pu

sh
in

g
th

e
ca

rt
fa

st
er

.
C

ol
e

w
ak

es
fr

om
hi

s
th

ou
gh

ts
as

hi
s

ha
ir

flu
tt

er
s

in
th

e
w

in
d.

H
e

lo
ok

s
ba

ck
.

L
yn

n
is

sm
ili

ng
as

sh
e

pu
sh

es
.

C
ol

e
tu

rn
s

an
d

ra
is

es
hi

s
ha

nd
s

in
th

e
ai

r
lik

e
he

’s
on

a
ro

lle
r

co
as

te
r.

B
ea

t.

T
he

y
sl

ow
an

d
co

m
e

to
a

re
st

at
th

e
bu

m
pe

r
of

th
ei

r
ca

r.
L
yn

n
le

an
s

ov
er

–
se

es
th

e
si

de
of

C
ol

e’
s

fa
ce

sm
ili

ng
.

L
yn

n’
s

fa
ce

sh
ow

s
a

lit
tl

e
ha

pp
in

es
s

fo
r

th
e

fir
st

ti
m

e.
A

lit
tl

e
ho

pe
en

te
rs

he
r

ey
es

as
sh

e
st

ar
ts

to
lo

ad
th

e
gr

oc
er

ie
s

in
to

th
e

ca
r.
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T
he

cl
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s
fa
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st
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d
si
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e.
M

r.
C

un
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ng
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m
ta

ke
s

an
in

vo
lu

nt
ar

y
st

ep
to

w
ar

ds
C
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e’

s
de

sk
.

M
r.

cu
n
n
in

gh
am

W
ha

t–

C
ol

e
Y

ou
sh

ou
ld

n’
t

la
ug

h
at

pe
op

le
.

It
m

ak
es

th
em

fe
el

ba
d.

M
r.

C
un

ni
ng

ha
m

m
ov

es
cl
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er

to
C

ol
e.

M
r.

cu
n
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in

gh
am

H
ow

di
d

yo
u–

?

C
ol

e
St
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g
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m
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C
ol

e
co

ve
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hi
s
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w
it
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s
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nd
s.

M
r.

cu
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n
in

gh
am

W
ho

ha
ve

yo
u

be
en

s-
sp

ea
ki

ng
to

?

W
e

se
e

C
ol

e’
s

m
ou

th
un

de
r

hi
s

co
ve

re
d

ey
es

.

C
ol

e
St

ut
te

ri
ng

St
an

le
y!

St
ut

te
ri

ng
St

an
le

y!

M
r.

cu
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in

gh
am
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ho

!

M
r.

C
un
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m

is
st

an
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ng
ri
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t

ov
er

C
ol

e’
s
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no
w

.
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St
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!

C
ol

e
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ut
te

ri
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–

M
r.

cu
n
n
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gh
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ut
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g
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T
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ch
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et
el
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e
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le

d
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h
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M
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C
ol

e
Se

ar
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H

e
si

ts
at

a
lo

ng
ce

nt
er

ta
bl

e
ne

ar
th

e
w
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ad
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e
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–
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’s
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e
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t
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e.

H
e

sp
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s
C
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e
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d
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e
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om
.

H
e

si
le
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ta
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s
a

se
at
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ss
fr

om
C

ol
e.

T
he

ei
gh

t-
ye

ar
-o

ld
lo
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.

C
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ar
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–
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w
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h
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r.

M
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H
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,
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g
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C
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e
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ar
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r

a
se
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.

C
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e
I

do
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t
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ta
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t

an
yt

hi
ng

.

C
ol

e
lo

w
er

s
hi

s
he

ad
.

M
al

co
lm

ju
st

si
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an
d

th
in
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.

T
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E
SO

U
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D
O

F
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O
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S
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L
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Y
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G
SP

O
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A
n
n
a

It’s
E

dw
ardian.

B
eautifully

w
orked.

E
ntirely

platinum
w

ith
a

m
ine

cut
diam

ond
and

an
actual

color
B

urm
ese

Sapphire...It’s
tim

eless.

Y
ou

n
g

m
an

Y
ou

got
anything

a
little

plainer?

T
he

young
w

om
an

looks
at

her
beau.

Y
ou

n
g

w
om

an
P

lainer?
Y

ou
w

ant
a

plain
ring

to
go

w
ith

your
plain

fiance.
Is

that
how

it
is?

Y
ou

n
g

m
an

N
o,

baby.
D

on’t
get

in
a

tizzy.
It’s

just...you’re
so

beautiful...you’re
like

a
B

urm
ese

Sapphire
all

by
yourself.

Y
ou

don’t
need

all
that.

Y
ou

n
g

w
om

an
(disbelief)

U
h-huh.

A
nna

sm
iles

as
she

takes
the

ring
out

of
the

cabinet.

A
n
n
a

W
hy

don’t
you

tw
o

hold
it?

She
places

it
in

their
hands.

A
n
n
a

D
o

you
feel

longing?

Y
ou

n
g

w
om

an
E

xcuse
m

e?

A
n
n
a

W
hen

I
touch

this
piece

I
feel

a
longing.

I
im

agine
the

w
om

an
w

ho
ow

ned
this,

loved
a

m
an

deeply
she

couldn’t
be

w
ith.

T
he

young
w

om
an

looks
at

A
nna

w
ith

great
intrigue.

Y
ou

n
g

w
om

an
D

id
he

have
w

avy
hair

and
broad

shoulders?

T
he

young
m

an
throw

s
an

odd
glance

at
his

fiance.

A
n
n
a

I
don’t

know
...B

ut
m

aybe...(beat)
A

lot
of

the
pieces

in
this

store
give

m
e

feelings.
I

think
m

aybe
w

hen
people

ow
n

things
and

then
they

pass
aw

ay
–

a
part

of
them

selves
gets

printed
on

those
things

–
like

fingerprints.

B
eat.

T
he

young
m

an
and

the
young

w
om

an
gaze

at
A

nna
silently.

T
hey

look
dow

n
at

the
ring.

T
hey

place
their

hands
on

it
reverently,

delicately
–

like
checking

for
a

pulse.

A
nna

can’t
hold

back
her

sw
eet

sm
ile.

C
U

T
T

O
:
4
9

IN
T

.
A

N
T

IQ
U

E
ST

O
R

E
-
D

A
Y

A
nna

m
oves

to
the

back
desk

w
here

SE
A

N
com

es
out.

H
e’s

carrying
an

antique
bench

in
his

arm
s.

H
e

places
it

dow
n

and
takes

a
m

uch
needed

seat.

S
ean

Y
ou

don’t
need

som
eone

w
ith

a
m

asters.
Y

ou
need

a
w

restler
guy

w
hose

neck
is

larger
than

his
head.

A
n
n
a

I
need

a
w

restler
w

ith
a

m
asters.

A
nna

fills
out

the
paperw

ork
for

the
ring.

S
ean

W
hat’s

this?

A
nna

looks
over

to
find

Sean
standing

at
his

desk
w

here
a

B
IR

T
H

D
A

Y
P

R
E

SE
N

T
sits

on
his

tabletop.
Sean

looks
at

her.

S
ean

From
you?
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C
ole

turns
his

head
and

stares
at

the
w

indow
s.

M
alcolm

takes
in

the
sad

vision
of

this
boy.

It
affects

him
.

B
eat.

M
alcolm

D
o

you
like

m
agic?

C
ole’s

face
softens

a
bit.

H
e

turns
from

the
w

indow
s

and
looks

to
M

alcolm
.

B
eat.

C
ole

nods,
”Y

es.”

M
alcolm

pulls
out

a
penny

from
his

pocket.
H

e
places

it
in

his
right

hand.

M
alcolm

W
atch

the
penny

closely.

M
alcolm

closes
his

hand
around

the
penny.

M
alcolm

I
do

the
m

agic
shake...

M
alcolm

shakes
his

hand
in

circles.
C

ole
w

atches
his

hand
carefully.

M
alcolm

A
nd

suddenly
the

penny
has

m
agically

traveled
to

m
y

left
hand...

C
ole

looks
to

M
alcolm

’s
closed

left
hand.

M
alcolm

doesn’t
open

it.

M
alcolm

B
ut

that’s
not

the
end

of
the

trick.
W

ith
another

m
agic

shake,
the

penny
travels

into
m

y
shirt

pocket...

C
ole’s

eyes
lock

on
M

alcolm
’s

shirt.
M

alcolm
taps

the
pocket

but
doesn’t

open
it.

M
alcolm

B
ut

that’s
stillnot

the
end!...I

do
a

finalm
agic

shake...and
suddenly...T

he
penny

returns
to

the
hand

w
here

it
started

from
.

M
alcolm

opens
his

right
hand.

T
he

penny
sits

quietly
in

the
center

of
his

palm
.

C
ole

looks
at

the
penny

and
then

up
to

M
alcolm

’s
face.

B
eat.

C
ole

cracks
a

sm
ile.

C
ole

T
hat

isn’t
m

agic.

M
alcolm

W
hat?

C
ole

Y
ou

just
kept

the
penny

in
that

hand
the

w
hole

tim
e...

M
alcolm

W
ho

m
e?

M
alcolm

sm
iles

a
m

ischievous
sm

ile.
H

e
places

the
penny

on
the

table.
C

ole
stares

at
it

and
then

looks
to

M
alcolm

.

C
ole

I
didn’t

know
you

w
ere

funny.

M
alcolm

I
forgot

m
yself.

M
alcolm

and
C

ole
share

a
w

arm
look.

T
H

E
SO

U
N

D
S

O
F

K
ID

S
L
A

U
G

H
IN

G
A

N
D

P
L
A

Y
IN

G
O

U
T

O
N

T
H

E
F
IE

L
D

C
O

M
E

P
O

U
R

-
IN

G
IN

T
O

T
H

E
R

O
O

M
A

G
A

IN
.

C
ole’s

expression
changes

back
to

sadness
as

he
looks

to
the

w
indow

s.
M

alcolm
leans

across
the

table
and

w
hispers.

M
alcolm

C
ole...

C
ole

looks
at

M
alcolm

.

M
alcolm

O
ne

day...(beat)
Y

ou’re
going

to
sound

just
like

them
.

B
eat.

C
ole’s

chin
starts

to
trem

ble.
H

is
voice

cracks.

C
ole

(w
hispers)

P
rom

ise?

B
eat.
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SU
D

D
E

N
LY

IN
T

H
E

ST
IL

L
N

E
SS

A
N

D
T

H
E

D
A

R
K

N
E

SS
,

A
SM

A
L
L

F
IG

U
R

E
SC

U
R

R
IE

S
F
R

O
M

A
N

O
T

H
E

R
B

E
D

R
O

O
M

IN
T

O
T

H
E

B
L
A

C
K

N
E

SS
O

F
C

O
L
E

’S
R

O
O

M
.I

T
H

A
P

P
E

N
S

L
IK

E
A

F
L
A

SH
.

C
ol

e
st

op
s

br
ea

th
in

g.

T
H

E
F
IG

U
R

E
SL

O
W

LY
ST

E
P

S
O

U
T

F
R

O
M

C
O

L
E

’S
D

O
O

R
W

A
Y

.

IT
’S

A
B

O
Y

.
A

F
E

W
Y

E
A

R
S

O
L
D

E
R

T
H

A
N

C
O

L
E

.

T
H

E
B

O
Y

W
H

IS
P

E
R

S
IN

A
L
O

W
,
H

O
A

R
SE

V
O

IC
E

.

B
O

Y
C

om
e

on
..

.I
’ll

sh
ow

yo
u

w
he

re
m

y
da

d
ke

ep
s

hi
s

gu
n.

..
C

om
e

on
.

T
H

E
B

O
Y

T
U

R
N

S.
W

E
SE

E
T

H
A

T
T

H
E

B
A

C
K

O
F

H
IS

H
E

A
D

IS
M

IS
SI

N
G

A
S

H
E

D
IS

A
P

-
P

E
A

R
S

IN
T

O
T

H
E

D
A

R
K

N
E

SS
O

F
C

O
L
E

’S
R

O
O

M
.

C
ol

e
is

to
o

te
rr

ifi
ed

to
m

ov
e.

C
U

T
T

O
:
4
7

IN
T

.
K

IT
C

H
E

N
-
N

IG
H

T

L
yn

n
is

kn
ee

lin
g

on
th

e
ki

tc
he

n
flo

or
tr

yi
ng

to
co

ax
th

e
pu

pp
y

ou
t

of
th

e
br

oo
m

cl
os

et
.

C
ol

e
(o

.s
.)

M
om

m
a.

L
yn

n
tu

rn
s

–
su

rp
ri

se
d

to
he

ar
he

r
so

n’
s

vo
ic

e.
L
yn

n’
s

ey
es

ar
e

re
d

fr
om

cr
yi

ng
.

Sh
e

w
ip

es
th

em
qu

ic
kl

y
w

it
h

th
e

ba
ck

of
he

r
ha

nd
.

M
ot

he
r

an
d

so
n

lo
ok

at
ea

ch
ot

he
r.

B
ea

t.

C
ol

e
If

yo
u’

re
no

t
ve

ry
m

ad
..

.C
an

I
sl

ee
p

in
yo

ur
ro

om
to

ni
gh

t?

L
yn

n
fig

ht
s

ba
ck

so
m

e
te

ar
s.

L
y
n
n

L
oo

k
at

m
y

fa
ce

,
C

ol
e.

C
ol

e
do

es
.

L
yn

n
sm

ile
s

at
he

r
so

n.

L
y
n
n

I’
m

no
t

ve
ry

m
ad

.

L
yn

n
hu

gs
hi

m
.

B
ea

t.

L
y
n
n

B
ab

y.
..

W
hy

ar
e

yo
u

sh
ak

in
g?

C
ol

e
do

es
n’

t
an

sw
er

.

L
y
n
n

C
ol

e,
w

ha
t’

s
w

ro
ng

?

C
ol

e
ju

st
cl

os
es

hi
s

ey
es

an
d

ho
ld

s
hi

s
m

om
ti

gh
t.

L
y
n
n

(d
es

pe
ra

te
)

..
.P

le
as

e
te

ll
m

e.

C
ol

e
do

es
n’

t
sa

y
a

w
or

d.

L
y
n
n

(c
ry

in
g)

P
le

as
e.

C
U

T
T

O
:
4
8

IN
T

.
A

N
T

IQ
U

E
ST

O
R

E
-
D

A
Y

W
e

ar
e

in
an

an
ti

qu
e

st
or

e.
F
ill

ed
flo

or
to

ce
ili

ng
w

it
h

fu
rn

it
ur

e
an

d
kn

ic
kk

na
ck

s.

A
nn

a
st

an
ds

w
it

h
a

Y
O

U
N

G
C

O
U

P
L
E

.
A

ll
th

re
e

le
an

ov
er

an
d

pe
er

in
to

a
gl

as
s

ca
bi

ne
t.

A
n

an
ti

qu
e

en
ga

ge
m

en
t

ri
ng

si
ts

on
a

ve
lv

et
st

an
d.
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M
al

co
lm

(w
hi

sp
er

s)
P

ro
m

is
e.

M
al

co
lm

an
d

C
ol

e
si

t
in

si
le

nc
e

an
d

lis
te

n
to

T
H

E
SO

U
N

D
O

F
C

H
IL

D
R

E
N

P
L
A

Y
IN

G
.

C
U

T
T

O
:
2
5

IN
T

.
H

A
L
LW

A
Y

-
E

V
E

N
IN

G

M
al

co
lm

so
rt

s
th

ro
ug

h
th

e
m

an
y

bi
lls

on
th

e
m

ai
l
ta

bl
e.

W
om

an
(o

.s
.)

M
al

co
lm

,
si

t
yo

ur
cu

te
bu

tt
do

w
n

an
d

lis
te

n
up

.
(b

ea
t)

A
re

yo
u

lis
te

ni
ng

?

M
al

co
lm

tu
rn

s
A

T
T

H
E

SO
U

N
D

O
F

T
H

E
W

O
M

A
N

,
an

d
m

ov
es

in
to

th
e

em
pt

y
liv

in
g

ro
om

w
he

re
th

e
T

.V
.
is

on
.

A
bl

an
ke

t
la

ys
cr

um
pl

ed
on

th
e

so
fa

.

T
H

E
W

O
M

A
N

’S
V

O
IC

E
IS

C
O

M
IN

G
F
R

O
M

A
V

ID
E

O
P

L
A

Y
IN

G
O

N
T

H
E

V
C

R
.

IT
’S

A
W

E
D

D
IN

G
V

ID
E

O
.

A
L
A

R
G

E
W

O
M

A
N

IN
A

B
R

ID
E

SM
A

ID
D

R
E

SS
ST

A
N

D
S

H
O

L
D

IN
G

T
H

E
M

IC
R

O
P

H
O

N
E

.
IN

T
H

E
B

A
C

K
G

R
O

U
N

D
,
W

E
C

A
N

SE
E

T
H

E
D

A
N

C
E

F
L
O

O
R

.

B
ri

d
es

m
ai

n
(T

.V
.)

N
o

do
ub

t
ab

ou
t

it
.

A
nn

a’
s

lik
e

m
y

si
st

er
.

Y
ou

be
tt

er
m

ak
e

he
r

ha
pp

y.
..

A
nd

I’
m

no
t

ta
lk

in
g

ab
ou

t
–

m
m

m
th

is
ta

st
es

lik
e

re
al

bu
tt

er
–

ki
nd

of
ha

pp
y.

..
I’
m

ta
lk

in
g

ab
ou

t
Ju

lie
A

nd
re

w
s

tw
ir

lin
g

ar
ou

nd
lik

e
a

m
en

ta
l
pa

ti
en

t
on

a
m

ou
nt

ai
n

to
p

–
ki

nd
of

ha
pp

y.

T
H

E
L
A

R
G

E
B

R
ID

E
SM

A
ID

B
E

C
O

M
E

S
V

E
R
Y

E
M

O
T

IO
N

A
L
.

B
ri

d
es

m
ai

n
(T

.V
.)

Y
ou

’r
e

re
al

ly
lu

ck
y.

Sh
e’

s
go

t
so

m
uc

h
lo

ve
fo

r
yo

u.
D

on
’t

te
ll

he
r

I
to

ld
yo

u,
bu

t
sh

e
sa

id
sh

e
lo

ve
d

yo
u

fr
om

th
e

fir
st

ti
m

e
sh

e
m

et
yo

u
on

th
e

st
re

et
.

Sh
e’

d
do

an
yt

hi
ng

fo
r

yo
u.

(c
ry

in
g)

I
lo

ve
yo

u
gu

ys
.

(m
or

e
cr

yi
ng

)
M

y
no

se
is

ru
nn

in
g.

W
hy

is
n’

t
so

m
eo

ne
ge

tt
in

g
m

e
a

ti
ss

ue
?

T
H

E
W

O
M

A
N

H
A

N
D

S
T

H
E

M
IC

R
O

P
H

O
N

E
T

O
SO

M
E

O
N

E
O

F
F

SC
R

E
E

N
.T

H
E

C
A

M
E

R
A

PA
N

S
A
W

A
Y

F
R

O
M

H
E

R
A

N
D

Z
O

O
M

S
IN

O
N

T
H

E
D

A
N

C
E

F
L
O

O
R

.
M

A
L
C

O
L
M

A
N

D
A

N
N

A
A

R
E

SL
O

W
D

A
N

C
IN

G
.

T
H

E
Y

’R
E

W
H

IS
P

E
R

IN
G

A
N

D
L
A

U
G

H
IN

G
W

IT
H

E
A

C
H

O
T

H
E

R
.
T

H
E

H
A

P
P

IN
E

SS
F
R

O
M

T
H

E
M

IS
T
A

N
G

IB
L
E

.

M
al

co
lm

ca
n’

t
he

lp
sm

ili
ng

as
he

st
ar

es
at

th
e

fli
ck

er
in

g
im

ag
es

.
H

e
tu

rn
s

an
d

lo
ok

s
do

w
n

th
e

ha
ll

to
th

ei
r

be
dr

oo
m

.

C
U

T
T

O
:
2
6

IN
T

.
B

E
D

R
O

O
M

-
E

V
E

N
IN

G

M
al

co
lm

m
ov

es
in

to
th

ei
r

be
dr

oo
m

.

T
H

E
SO

U
N

D
O

F
A

SH
O

W
E

R
C

A
N

B
E

H
E

A
R

D
F
R

O
M

T
H

E
B

A
T

H
R

O
O

M
.

M
al

co
lm

m
ov

es
to

th
e

ba
th

ro
om

do
or

an
d

op
en

s
it

sl
ow

ly
.

C
U

T
T

O
:
2
7

IN
T

.
B

A
T

H
R

O
O

M
-
E

V
E

N
IN

G

M
al

co
lm

st
ep

s
in

to
th

e
ba

th
ro

om
qu

ie
tl

y.
H

e
st

ar
es

at
th

e
si

lh
ou

et
te

of
A

nn
a’

s
bo

dy
th

ro
ug

h
th

e
sm

ok
ed

gl
as

s
of

th
e

sh
ow

er
.

A
nn

a
st

an
ds

st
ill

,
he

r
he

ad
ti

lt
ed

ba
ck

.

M
al

co
lm

w
at

ch
es

qu
ie

tl
y.

B
y

hi
s

ex
pe

ri
en

ce
,
it

’s
cl

ea
r

he
’s

ta
ke

n
by

hi
s

w
ife

’s
be

au
ty

.

M
al

co
lm

st
ar

ts
to

w
ar

ds
th

e
sh

ow
er

w
he

n
hi

s
ey

es
gl

an
ce

to
th

e
si

nk
.

M
al

co
lm

lo
ck

s
on

a
ti

ny
bo

tt
le

re
st

in
g

on
th

e
m

ar
bl

e
su

rf
ac

e.
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C
ole

Y
ou’d

cry.
C

ause
you

m
iss

grandm
a

so
m

uch.

L
y
n
n

(soft)
T

hat’s
right.

So
w

hy
do

you
take

it,
sw

eetheart?

C
ole

Som
etim

es
people

think
they

lose
things

and
they

didn’t
really

lose
them

.
It

just
gets

m
oved.

L
y
n
n

D
id

you
m

ove
the

bum
ble

bee
pendant?

C
ole

shakes
his

head,
”N

o.”
L
ynn

just
stares.

L
y
n
n

Y
ou

didn’t
take

it
before.

Y
ou

didn’t
take

it
the

tim
e

after
that.

A
nd

now
,
you

didn’t
take

it
again?

C
ole

D
on’t

get
m

ad.

L
y
n
n

So
w

ho
m

oved
it?

C
ole

doesn’t
answ

er.

L
y
n
n

T
here’s

only
tw

o
ofus.

(beat)
M

aybe
som

eone
cam

e
in

our
house

–
took

the
bum

ble
bee

pendant
out

of
m

y
closet,

and
then

laid
it

nicely
in

your
draw

er?
(beat)

Is
that

w
hat

happened?

C
ole

(soft)
M

aybe.

L
ynn

just
stares

at
C

ole.

L
y
n
n

I’m
so

tired,
C

ole.
I’m

tired
in

m
y

body.
I’m

tired
in

m
y

m
ind.

I’m
tired

in
m

y
heart.

I
need

a
little

help
here.

(beat)
I

don’t
know

if
you

noticed
–

but
our

little
fam

ily
isn’t

doing
so

good.

L
ynn

folds
her

napkin
quietly.

L
y
n
n

I’m
praying

for
us,but

I
m

ust
not

be
praying

right.
(beat)

It
looks

like
w

e’re
just

going
to

have
to

answ
er

each
other’s

prayers.
Ifw

e
can’t

talk
to

each
other

–
w

e’re
not

going
to

m
ake

it.
(beat)

N
ow

baby,
tell

m
e...I

w
on’t

be
m

ad,
honey...D

id
you

take
the

bum
ble

bee
pendant?

B
eat.

C
ole’s

eyes
start

to
w

ater
up.

C
ole

N
o.

L
ynn

goes
cold.

L
y
n
n

Y
ou’ve

had
enough

roast
beef.

Y
ou

need
to

leave
the

table.

C
ole

just
stares

at
his

m
other’s

expression.

L
y
n
n

(yells)
G

o!

C
ole

gets
up

–
never

taking
his

eyes
off

his
m

other
–

and
leaves

the
room

.

C
U

T
T

O
:
4
6

IN
T

.
H

A
L
L

-
N

IG
H

T

C
ole

enters
the

D
A

R
K

H
A

L
LW

A
Y

.H
e

gets
startled

by
the

SO
U

N
D

O
F

H
IS

P
U

P
P

Y
G

R
O

W
L
-

IN
G

.

Sebastian
com

es
racing

dow
n

the
hall

and
scurries

past
C

ole.
C

ole
w

atches
his

puppy
dart

into
the

living
room

and
under

a
couch.

C
ole

slow
ly

turns
back

and
looks

dow
n

the
hall.

T
H

E
D

O
O

R
T

O
C

O
L
E

’S
R

O
O

M
SIT

S
A

T
T

H
E

E
N

D
O

F
T

H
E

C
O

R
R

ID
O

R
.
IT

’S
A

L
M

O
ST

SH
U

T
.
C

O
L
E

W
A

T
C

H
E

S
A

S
T

H
E

D
O

O
R

B
E

G
IN

S
T

O
O

P
E

N
V

E
R
Y

SL
O

W
LY

.
IT

O
P

E
N

S
W

ID
E

.
C

O
L
E

D
O

E
SN

’T
M

O
V

E
A

N
IN

C
H

.
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H
e

reaches
out

and
picks

it
up.

T
he

label
on

the
plastic

bottle
reads,

“Z
oloft

A
nti-depressant”

“T
o

be
taken

tw
ice

daily”

M
alcolm

gently
puts

dow
n

the
plastic

bottle.
H

e
gazes

at
the

stillfigure
of

his
w

ife
as

the
w

ater
covers

her.

M
alcolm

leaves
the

bathroom
.

H
e

m
akes

sure
not

to
m

ake
a

noise
w

ith
the

door
as

he
closes

it
shut.

D
ISSO

LV
E

T
O

:

E
X

T
.
D

A
R

R
E

N
’S

H
O

U
SE

-
D

A
Y

C
olorful

balloons
flutter

in
the

w
ind

in
front

of
an

old
grey

stone
hom

e.

IN
T

.
D

IN
IN

G
R

O
O

M
-
D

A
Y

C
ole

and
an

overw
eight

boy
nam

ed
B

O
B

B
Y

are
seated

at
a

dining
table

covered
in

colorful
paper.

A
stack

of
birthday

presents
are

sitting
on

the
table

next
to

a
cake.

T
he

house
is

filled
w

ith
the

SO
U

N
D

O
F

C
H

IL
D

R
E

N
P

L
A

Y
IN

G
A

N
D

L
A

U
G

H
IN

G
.

C
ole

and
the

overw
eight

boy
are

the
only

ones
in

the
dining

room
.

B
obby

w
atches

w
ith

a
dull

expression
as

C
ole

m
oves

his
hand

in
circles

in
the

air.

C
ole

...T
hen

you
do

the
m

agic
shake.

A
nd

now
the

penny
m

oves
from

m
y

pocket
all

the
w

ay
to

the
hand

it
started

in.

C
ole

sm
iles

and
holds

out
his

hand.
H

is
fingers

open
to

reveal
the

penny.

B
obby

stares.

B
ob

b
y

T
hat’s

stupid.

C
ole

loses
his

sm
ile.

C
ole

It’s
supposed

to
be

funny.

B
ob

b
y

It’s
stupid.

C
ole

and
the

overw
eight

boy
stare

at
each

other.

B
ob

b
y

G
ive

m
e

m
y

penny
back.

C
ole

gives
the

boy
his

penny.
B

eat.
C

ole
gazes

at
B

obby.

C
ole

(alm
ost

inaudible)
...D

on’t
be

sad.

B
obby

looks
up

sharply.

B
ob

b
y

(hard)
W

hat’d
you

say?

C
ole

(shaken)
...N

othing.

B
obby

stares
dow

n
at

him
before

returning
his

attention
to

his
tattered

napkin.

T
he

tw
o

boys
sit

in
silence.

C
U

T
T

O
:
2
8

IN
T

.
K

IT
C

H
E

N
-
A

F
T

E
R

N
O

O
N

C
ole

sits
alone

in
the

corner
ofthe

living
room

.
T

he
open

kitchen
doorw

ay
is

next
to

him
.

Inside
the

kitchen
are

L
ynn

and
D

A
R

R
E

N
’S

M
O

M
speaking.

It’s
clear

they’re
from

different
w

orlds.
L
ynn

is
w

earing
tight

clothes
w

ith
hair

teased
to

dram
atic

heights.
D

arren’s
m

om
is

in
a

designer
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M
al

co
lm

w
al

ks
ou

t
in

to
th

e
ha

ll.
St

op
s

at
th

e
to

p
of

th
e

st
ai

rs
.

A
N

N
A

’S
V

O
IC

E
C

A
N

B
E

H
E

A
R

D
SP

E
A

K
IN

G
O

N
T

H
E

P
H

O
N

E
fr

om
do

w
ns

ta
ir

s.

A
n
n
a

I
ca

n’
t

ta
lk

no
w

.

M
al

co
lm

do
es

n’
t

he
ar

an
yt

hi
ng

as
A

nn
a

lis
te

ns
to

th
e

pe
rs

on
on

th
e

ph
on

e.
Sh

e
sm

ile
s

as
sh

e
w

ip
es

he
r

te
ar

s.
H

e
st

ar
ts

fo
r

th
e

ba
se

m
en

t
do

or
ag

ai
n.

A
n
n
a

(w
hi

sp
er

s)
I

th
ou

gh
t

ab
ou

t
yo

u
to

o.

M
al

co
lm

tu
rn

s.
H

e
st

an
ds

fr
oz

en
at

th
e

to
p

of
th

e
st

ai
rs

.
A

nn
a’

s
H

U
SH

E
D

W
O

R
D

S
R

IS
IN

G
IN

T
H

E
A

IR
L
IK

E
A

G
U

N
B

L
A

ST
.

C
U

T
T

O
:
4
5

IN
T

.
K

IT
C

H
E

N
-
N

IG
H

T

L
yn

n
ad

ju
st

s
th

e
th

er
m

os
ta

t
as

sh
e

tr
ie

s
to

ke
ep

he
rs

el
f
w

ar
m

.

L
y
n
n

I
do

n’
t

ca
re

w
ha

t
th

ey
sa

y,
th

is
th

in
g

is
de

fin
it

el
y

br
ok

en
.

L
yn

n
fid

dl
es

w
it

h
th

e
di

al
s.

C
ol

e
is

st
an

di
ng

be
fo

re
th

e
be

at
-u

p
tw

el
ve

in
ch

ki
tc

he
n

T
.V

.

O
N

T
H

E
T

E
L
E

V
IS

IO
N

SC
R

E
E

N
is

T
om

m
y

T
am

m
is

im
o.

H
e

st
an

ds
in

hi
s
pa

ja
m

as
in

a
do

or
w

ay
.

H
e

co
ug

hs
.

T
om

m
y

(o
n

T
.V

.)
M

om
m

y,
m

y
th

ro
at

hu
rt

s.

C
ol

e
w

at
ch

es
as

T
om

m
y’

s
T

.V
.
m

ot
he

r
an

d
fa

th
er

gi
ve

hi
m

a
sp

oo
nf

ul
of

m
ed

ic
in

e.

N
A

R
R

A
T

O
R

(o
n

T
.V

.)
P
ed

ia
ea

se
C

ou
gh

Su
pp

re
ss

an
t.

..
ge

nt
le

,
fa

st
,
eff

ec
ti

ve
.

C
ol

e
w

at
ch

es
T
om

m
y

ru
nn

in
g

ar
ou

nd
in

hi
s

T
.V

.b
ac

kg
ro

un
d,

th
e

ve
ry

ne
xt

T
.V

.m
or

ni
ng

.
H

e’
s

no
t

si
ck

an
ym

or
e.

T
om

m
y

w
av

es
to

th
e

ca
m

er
a

sm
ili

ng
an

d
he

al
th

y.
T

he
T

.V
.
go

es
B

L
A

C
K

as
C

ol
e

th
ro

w
s

hi
s

sh
oe

at
th

e
po

w
er

bu
tt

on
.

H
e

m
ov

es
to

th
e

di
nn

er
ta

bl
e

w
he

re
L
yn

n
is

se
at

ed
.

C
ol

e
si

ts
.

H
is

ha
nd

s
go

on
th

e
ta

bl
e.

H
e’

s
w

ea
ri

ng
a

pa
ir

of
hi

s
fa

th
er

’s
ex

tr
a

la
rg

e
L
E

A
T

H
E

R
G

L
O

V
E

S.
C

ol
e’

s
sm

al
lh

an
ds

do
n’

t
ev

en
fil

l
th

e
pa

lm
ar

ea
.

C
ol

e
ha

s
di

ffi
cu

lt
y

tr
yi

ng
to

pi
ck

up
hi

s
m

ilk
gl

as
s

w
it

h
th

e
gl

ov
es

.

L
y
n
n

T
ak

e
’e

m
off

.

C
ol

e
re

m
ov

es
th

e
gl

ov
es

fr
om

hi
s

ha
nd

an
d

pl
ac

es
th

em
ne

xt
to

hi
s

pl
at

e.

L
y
n
n

I
do

n’
t

w
an

t
th

em
on

m
y

ta
bl

e.

C
ol

e
m

ov
es

th
em

to
th

e
flo

or
.

L
yn

n
is

ir
ri

ta
te

d,
th

is
is

a
so

re
po

in
t

be
tw

ee
n

th
em

.

L
yn

n
an

d
C

ol
e

ea
t

qu
ie

tl
y.

B
ea

t.

L
y
n
n

I
sa

w
w

ha
t

w
as

in
yo

ur
bu

re
au

dr
aw

er
w

he
n

I
w

as
cl

ea
ni

ng
.

C
ol

e
lo

ok
s

up
.

A
n

an
xi

ou
s

ex
pr

es
si

on
on

hi
s

fa
ce

.
B

ea
t.

L
y
n
n

Y
ou

go
t

so
m

et
hi

ng
yo

u
w

an
t

to
co

nf
es

s?

C
ol

e
ju

st
st

ar
es

.

L
y
n
n

T
he

bu
m

bl
e

be
e

pe
nd

an
t.

W
hy

do
yo

u
ke

ep
ta

ki
ng

it
?

C
ol

e
lo

ok
s

do
w

n
at

hi
s

la
p.

L
y
n
n

It
w

as
G

ra
nd

m
a’

s.
It

’s
no

t
fo

r
pl

ay
in

g.
(b

ea
t)

W
ha

t
if

it
br

ok
e?

Y
ou

kn
ow

ho
w

sa
d

I’
d

be
.
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su
it

.

L
y
n
n

..
.H

e
do

es
n’

t
ge

t
in

vi
te

d
pl

ac
es

.

D
ar

re
n
’s

m
om

It
’s

ou
r

pl
ea

su
re

.

L
y
n
n

T
he

la
st

ti
m

e
w

as
a

C
hu

ck
E

.
C

he
es

e
pa

rt
y

a
ye

ar
ag

o.
H

e
hi

d
in

on
e

of
th

os
e

pu
rp

le
pl

as
ti

c
tu

nn
el

s
an

d
di

dn
’t

co
m

e
ou

t.

D
ar

re
n
’s

m
om

C
hu

ck
E

.
w

ho
?

L
y
n
n

C
he

es
e.

It
’s

a
ki

d’
s

pl
ac

e.

D
ar

re
n’

s
m

om
sm

ile
s

fo
rm

al
ly

an
d

tu
rn

s
to

gi
ve

th
e

ca
te

ri
ng

pe
op

le
in

st
ru

ct
io

ns
on

ho
w

to
la

y
ou

t
th

e
fo

od
on

he
r

st
er

lin
g

si
lv

er
tr

ay
s.

L
y
n
n

H
e’

s
m

y
w

ho
le

lif
e.

D
ar

re
n’

s
m

om
tu

rn
s

ba
ck

to
L
yn

n,
th

e
fo

rc
ed

sm
ile

on
he

r
fa

ce
.

L
y
n
n

I
w

or
k

at
an

in
su

ra
nc

e
pl

ac
e

an
d

at
P
en

ny
’s

,
so

C
ol

e
ca

n
go

to
th

at
go

od
sc

ho
ol

.

D
ar

re
n
’s

m
om

J.
C

.
Je

nn
y’

s?

L
yn

n
no

ds
”Y

es
.”

D
ar

re
n
’s

m
om

(b
ul

ls
hi

t)
G

oo
d

fo
r

yo
u.

L
y
n
n

I
w

is
h

I
co

ul
d

be
lik

e
m

y
m

om
m

a
th

ou
gh

.
Sh

e
al

w
ay

s
kn

ew
w

ha
t

w
as

w
ro

ng
.

K
ne

w
ju

st
w

ha
t

to
sa

y.

D
ar

re
n’

s
m

om
gl

an
ce

s
at

he
r

ex
pe

ns
iv

e
w

at
ch

.

L
y
n
n

C
ol

e’
s

go
in

g
th

ro
ug

h
so

m
et

hi
ng

ba
d.

H
e

w
on

’t
ta

lk
to

m
e.

(b
ea

t)
I’
m

hi
s

m
om

m
a.

(e
m

ot
io

na
l)

A
nd

I
do

n’
t

kn
ow

w
ha

t’
s

w
ro

ng
an

d
I

do
n’

t
kn

ow
w

ha
t

to
sa

y.

L
yn

n
dr

ow
ns

in
he

r
th

ou
gh

ts
.

C
ol

e
m

ov
es

aw
ay

fr
om

th
e

ki
tc

he
n

w
it

h
sa

d
ey

es
.

C
U

T
T

O
:
2
9

IN
T

.
H

A
L
L

-
A

F
T

E
R

N
O

O
N

C
ol

e
w

al
ks

pa
st

tw
o

ex
pe

ns
iv

el
y-

dr
es

se
d

m
ot

he
rs

ea
ti

ng
ho

rs
d’

oe
uv

re
s

as
th

ey
m

ov
e

do
w

n
th

e
ha

llw
ay

.

M
rs

.
w

es
to

n
D

id
yo

u
ha

ve
th

e
B

ri
e?

M
rs

.
sa

u
n
d
er

s
It

ta
st

ed
lik

e
ch

ee
se

w
hi

z.

T
he

y
pa

ss
w

he
n

C
ol

e
m

ov
es

do
w

n
th

e
sh

in
y

m
ah

og
an

y
w

oo
d

ha
llw

ay
.

T
he

w
om

en
’s

co
nv

er
sa

ti
on

FA
D

E
S

A
W

A
Y

be
hi

nd
hi

m
.

C
ol

e
tu

rn
s

a
co

rn
er

an
d

co
m

es
to

a
de

ad
st

op
.

H
e

tu
rn

s
w

hi
te

as
he

st
ar

es
at

an
op

en
C

R
A
W

L
SP

A
C

E
C

L
O

SE
T

a
fe

w
fe

et
aw

ay
.

C
ol

e’
s

ey
es

ar
e

ri
ve

te
d

in
th

e
da

rk
ne

ss
of

th
e

cl
os

et
.

B
ea

t.

T
H

E
H

A
L
LW

A
Y

E
R

U
P

T
S

W
IT

H
N

O
IS

E
A

S
T

H
E

C
H

IL
D

R
E

N
R

U
N

IN
F
R

O
M

T
H

E
B

A
C

K
-

Y
A

R
D

.

T
om

m
y

T
am

m
is

im
o

is
on

e
of

th
e

ch
ild

re
n.

H
e

ta
lk

s
w

it
h

th
e

bi
rt

hd
ay

bo
y,

D
A

R
R

E
N

,
a

sk
in

ny
ki

d
in

a
pa

rt
y

ha
t.

T
om

m
y

I
ev

en
go

t
a

tr
ai

le
r.

D
ar

re
n

Fo
r

w
ha

t?
Y

ou
on

ly
ha

d
on

e
lin

e.
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C
ole

P
lease

m
ake

them
leave.

M
alcolm

stares
helplessly.

M
alcolm

(w
hispers)

I’m
w

orking
on

it.

M
alcolm

gently
leads

C
ole

aw
ay

from
the

stairs.

C
O

L
E

G
L
A

N
C

E
S

B
A

C
K

A
S

H
E

M
O

V
E

S
O

U
T

O
F

T
H

E
ST

A
IR

W
E

L
L
.

C
O

L
E

’S
P.O

.V
.

–
T

he
ropes

and
school

banners
dangling

at
the

top
of

the
stairs

sw
ays

a
lit-

tle...B
ut

so
do

T
H

E
T

H
R

E
E

B
O

D
IE

S
H

A
N

G
IN

G
B

Y
T

H
E

IR
N

E
C

K
S

F
R

O
M

A
W

O
O

D
E

N
B

E
A

M
.

It’s
a

truly
horrific

sight.
A

B
L
A

C
K

M
A

N
in

britches
and

no
shirt,face

beaten
to

a
pulp,hangs

in
the

center.
A

W
H

IT
E

W
O

M
A

N
in

a
torn

w
hite

frilly
dress

–
tears

soaking
her

face,hangs
to

the
right.

A
sm

all
M

IX
E

D
R

A
C

E
C

H
IL

D
in

half
pants,

hangs
to

their
left.

T
he

fam
ily

stares
at

C
ole.

T
hey

follow
C

ole
w

ith
their

tortured
eyes

as
he

exits
the

stairw
ell.

C
U

T
T

O
:
4
3

E
X

T
.
H

IST
O

R
IC

P
H

IL
A

D
E

L
P

H
IA

-
N

IG
H

T

M
alcolm

w
alks

from
the

bus
stop

over
the

cobblestone
streets

in
front

of
H

ead
H

ouse
Square.

T
he

streets
are

quiet
and

dark.
N

ight
tim

e
has

fallen
over

the
city.

H
e

slow
ly

com
es

to
a

stop
in

front
of

an
old

building.
H

e
holds

his
arm

up.
U

ses
his

other
hand

to
gently

touch
his

hairs
on

his
arm

’s
surface.

M
alcolm

looks
up

slow
ly.

L
ooks

around.
T

he
dark

shadow
s

fill
the

corners
of

the
historic

building...

M
alcolm

stares
into

the
darkness...B

eat.

M
alcolm

(w
hispers)

...Is
anyone

there?

A
long

m
om

ent
as

he
w

aits.
T

he
shadow

s
seem

to
m

ove,
then

becom
es

still.

M
alcolm

shakes
off

the
m

om
ent.

H
e

returns
his

hands
to

his
pockets

as
he

m
oves

through
the

dark
streets

of
P

hiladelphia
to

his
hom

e.

C
U

T
T

O
:
4
4

IN
T

.
H

A
L
L

-
N

IG
H

T

T
he

doorw
ay

to
M

alcolm
and

A
nna’s

bedroom
is

open.
ST

R
A

IN
E

D
V

O
IC

E
S

SP
IL

L
O

U
T

IN
T

O
T

H
E

H
A

L
LW

A
Y

.

M
alcolm

(o.s.)
L
ook,

he’s
an

eight-year-old
child.

H
e’s

m
y

only
client.

If
he

invites
m

e
to

his
play,

I’m
not

thinking
about

how
late

I
get

back...I
go.

I
have

to
go.

Y
ou

know
that.

T
hat’s

the
only

w
ay

I
know

how
to

w
ork.

(beat)
V

incent
said

I
failed

him
.

(raising
his

voice)
I

W
O

N
’T

G
IV

E
C

O
L
E

A
C

H
A

N
C

E
T

O
SA

Y
T

H
O

SE
W

O
R

D
S

T
O

M
E

!
I

W
O

N
’T

!

B
eat.

T
H

E
P

O
R
T
A

B
L
E

P
H

O
N

E
R

IN
G

S
O

U
T

IN
T

H
E

H
A

L
L
.

M
alcolm

(o.s.)
P

lease
let

it
ring.

W
E

H
E

A
R

M
O

V
E

M
E

N
T

.
A

nna
em

erges
from

the
bedroom

.
E

yes
raw

.
She

w
ipes

her
tears.

She
picks

up
the

phone
and

m
oves

dow
n

the
stairs.

30T
om

m
y

Y
ou’re

slow
,you

know
that.

T
he

star
of

the
com

m
ercialalw

ays
has

his
ow

n
trailer.

Y
ou

need
to

think
about

your
character

alone.

T
om

m
y

glances
dow

n
the

hall
and

sees
C

ole
standing

frozen
staring

at
the

craw
l
space

closet.

T
om

m
y

grabs
D

arren.

T
om

m
y

D
arren,

check
it

out.

D
A

R
R

E
N

looks
dow

n
the

hall
to

C
ole.

D
arren

M
y

dad
m

ade
m

e
invite

him
.

T
om

m
y

nudges
D

arren
to

m
ove

dow
n

the
hall.

C
ole

breaks
from

his
trance

as
T
om

m
y

and
D

arren
w

alk
up.

C
ole

H
appy

birthday,
D

arren.

T
om

m
y

Som
ething

you
w

ant
to

see
in

there?

T
om

m
y

points
to

the
craw

l
space.

C
ole

(too
quick)

–N
o.

B
eat.

T
om

m
y

looks
to

D
arren

and
then

back
to

C
ole.

T
om

m
y

W
e’re

going
to

put
on

a
pretend

play.
Y

ou
w

ant
to

be
in

it?

B
eat.

C
ole

...O
kay.

T
om

m
y

It’s
called,

”L
ocked

in
the

D
ungeon.”

T
om

m
y

stares
at

D
arren.

D
arren

finally
gets

it.

D
arren

Y
eah,

C
ole...you

get
to

be
the

one
locked

in
the

dungeon.

It
happens

too
quick

for
C

ole
to

react.
D

arren
and

T
om

m
y

shove
C

ole
backw

ards.
H

e
stum

bles
into

the
darkness

of
the

craw
l
space.

C
ole

D
on’t!

T
om

m
y

slam
s

the
door

closed.
D

arren
turns

the
lock.

T
hey

crack
sm

iles
at

each
other

as
C

ole
bangs

on
the

door.

T
he

B
A

N
G

IN
G

G
O

E
S

O
N

F
O

R
A

F
E

W
SE

C
O

N
D

S
A

N
D

T
H

E
N

IT
JU

ST
ST

O
P

S.

SIL
E

N
C

E
.

D
arren

and
T
om

m
y

look
at

each
other

and
then

back
at

the
craw

l
space

door.

T
hen

T
H

E
SC

R
E

A
M

IN
G

B
E

G
IN

S.

D
arren

and
T
om

m
y

back
aw

ay
from

the
door

as
C

O
L
E

SC
R

E
A

M
S

IN
T

E
R

R
O

R
at

the
top

of
his

lungs.
H

e
C

R
A

SH
E

S
O

V
E

R
A

N
D

O
V

E
R

against
the

door.
H

IS
B

O
D

Y
SL

A
M

M
IN

G
A

G
A

IN
ST

T
H

E
W

O
O

D
.
T

he
D

O
O

R
R

A
T

T
L
E

S
like

it’s
going

to
break

off
its

hinges.

T
he

tw
o

boys
are

statues
as

C
ole’s

B
L
O

O
D

-C
H

IL
L
IN

G
Y

E
L
L
S

F
IL

L
T

H
E

H
A

L
LW

A
Y

.

F
O

O
T

ST
E

P
S

SP
IK

E
T

H
E

A
IR

A
S

children
and

m
others

com
e

running
dow

n
the

hall.
L
ynn

is
one

of
them

.

D
arren’s

m
other

turns
the

corner.

D
arren

’S
M

O
T

H
E

R
W

ho’s
m

aking
that

noise?

She
looks

to
the

closet.
T

H
E

H
IG

H
-P

IT
C

H
E

D
SC

R
E

A
M

S
C

U
T

T
H

R
O

U
G

H
T

H
E

H
A

L
L
.



38 M
al

co
lm

C
ol

e,
I

w
as

re
al

ly
in

te
re

st
ed

in
w

ha
t

yo
u

to
ld

m
e

in
th

e
ho

sp
it

al
,I

’d
lik

e
to

he
ar

m
or

e
ab

ou
t

it
.

M
al

co
lm

st
op

s
at

a
se

t
of

do
or

s
at

th
e

en
d

of
th

e
ha

ll
–

re
al

iz
es

C
ol

e
is

no
lo

ng
er

ne
xt

to
hi

m
.

M
al

co
lm

tu
rn

s
to

fin
d

C
ol

e
fr

oz
en

ab
ou

t
te

n
fe

et
ba

ck
.

M
al

co
lm

w
al

ks
to

hi
m

.
H

e
no

ti
ce

s
C

ol
e’

s
ex

pr
es

si
on

as
he

ge
ts

cl
os

er
.

M
al

co
lm

W
ha

t’
s

w
ro

ng
?

C
ol

e
po

in
ts

to
th

e
do

or
s.

M
al

co
lm

Is
so

m
et

hi
ng

in
th

er
e?

C
ol

e
do

es
n’

t
sa

y
an

yt
hi

ng
.

B
ea

t.

C
U

T
T

O
:
4
2

IN
T

.
G

Y
M

N
A

SI
U

M
-
A

F
T

E
R

N
O

O
N

It
’s

a
la

rg
e

sh
ad

ow
y

G
Y

M
.
C

lim
bi

ng
ro

pe
s

ha
ng

fr
om

th
e

w
oo

d
be

am
ed

ce
ili

ng
.

C
ol

e
is

tr
em

bl
in

g
sl

ig
ht

ly
as

he
st

an
ds

ne
xt

to
M

al
co

lm
.

M
al

co
lm

W
ha

t
is

it
?

M
al

co
lm

fo
llo

w
s

th
e

ch
ild

’s
ga

ze
to

th
e

ce
ili

ng
of

th
e

gy
m

.

M
al

co
lm

I
do

n’
t

se
e.

B
ea

t.

C
ol

e
B

e
re

al
st

ill
.

M
al

co
lm

lo
ok

s
to

C
ol

e
an

d
th

en
tu

rn
s

ba
ck

to
th

e
ce

ili
ng

.
M

al
co

lm
’s

bo
dy

be
co

m
es

ve
ry

st
ill

.
B

ea
t.

C
ol

e
So

m
et

im
es

yo
u

fe
el

it
in

si
de

.
L
ik

e
yo

u’
re

fa
lli

ng
do

w
n

re
al

fa
st

,
bu

t
yo

u’
re

re
al

ly
ju

st
st

an
di

ng
st

ill
.

M
al

co
lm

lo
ok

s
at

th
e

w
oo

d
be

am
s

an
d

cl
im

bi
ng

ro
pe

s.

C
ol

e
Y

ou
ev

er
fe

el
pr

ic
kl

y
th

in
gs

on
th

e
ba

ck
of

yo
ur

ne
ck

?

B
ea

t.

M
al

co
lm

Y
es

?

C
ol

e
A

nd
th

e
ti

ny
ha

ir
s

on
yo

ur
ar

m
.

A
re

th
ey

al
l
st

an
di

ng
up

?

M
al

co
lm

gl
an

ce
s

at
C

ol
e.

Su
rp

ri
se

on
hi

s
fa

ce
.

M
al

co
lm

–
Y

es
.

B
ea

t.

C
ol

e
(w

hi
sp

er
s)

W
he

n
th

ey
ge

t
m

ad
,
it

ge
ts

co
ld

.

M
al

co
lm

T
he

m
?

M
al

co
lm

lo
ok

s
at

th
e

em
pt

y
st

ai
rw

el
l
an

d
th

en
ba

ck
to

C
ol

e.

N
ot

hi
ng

is
sa

id
fo

r
a

fe
w

m
om

en
ts

.

M
al

co
lm

I
do

n’
t

se
e

an
yt

hi
ng

.
(b

ea
t)

A
re

yo
u

su
re

th
ey

’r
e

th
er

e?
(b

ea
t)

C
ol

e?

M
al

co
lm

tu
rn

s
ba

ck
to

C
ol

e,
he

fin
ds

th
e

ch
ild

w
it

h
te

ar
s

in
hi

s
ey

es
.

C
ol

e
lo

ok
s

at
M

al
co

lm
de

sp
er

at
el

y.
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L
y
n
n

C
ol

e!

L
yn

n
an

d
D

ar
re

n’
s
m

om
ru

sh
to

th
e

do
or

an
d

tu
rn

th
e

kn
ob

..
.T

he
do

or
fli

es
op

en
.

L
yn

n
re

ac
he

s
in

an
d

pu
lls

ou
t

C
ol

e.
H

e’
s

U
N

C
O

N
SC

IO
U

S.

D
ar

re
n’

s
m

om
lo

ok
s

in
to

th
e

cr
aw

ls
pa

ce
–

th
er

e’
s

no
th

in
g

in
si

de
ex

ce
pt

a
co

up
le

pa
ck

in
g

bo
xe

s
in

th
e

ba
ck

.
Sh

e
lo

ok
s

to
L
yn

n.
Sh

e
tu

rn
s

ar
ou

nd
w

it
h

C
ol

e
in

he
r

ar
m

s.

L
y
n
n

(d
es

pe
ra

te
w

hi
sp

er
s)

H
el

p
m

e
ge

t
hi

m
in

th
e

ca
r.

C
U

T
T

O
:
3
0

IN
T

.
H

O
SP

IT
A

L
R

E
C

E
P

T
IO

N
A

R
E

A
-
A

F
T

E
R

N
O

O
N

C
ol

or
fu

l
m

ur
al

s
do

n
th

e
cu

rv
ed

w
al

ls
of

th
e

pe
di

at
ri

c
re

ce
pt

io
n

ar
ea

.

A
sp

at
te

ri
ng

of
ch

ild
re

n
ac

co
m

pa
ni

ed
by

ad
ul

ts
si

t
an

d
w

ai
t.

L
yn

n
an

d
M

al
co

lm
ar

e
se

at
ed

at
a

ch
ild

re
n’

s
pl

ay
ta

bl
e.

A
ga

m
e

m
ad

e
of

a
m

az
e

of
w

ir
es

si
t

on
th

e
ta

bl
e

in
fr

on
t

of
th

em
.

A
yo

un
g

re
si

de
nt

D
R

.
H

IL
L

ta
ke

s
a

se
at

at
th

e
ta

bl
e

w
it

h
th

em
.

H
e

op
en

s
up

hi
s

no
te

s.

L
y
n
n

W
ha

t’
s

w
ro

ng
w

it
h

C
ol

e?

B
ea

t.

D
r.

h
il
l
T

he
te

st
s

in
di

ca
te

he
di

d
no

t
ha

ve
a

se
iz

ur
e.

In
fa

ct
he

’s
do

in
g

fin
e.

A
ft

er
so

m
e

re
st

,h
e

co
ul

d
go

ho
m

e
to

ni
gh

t.

L
yn

n
cl

os
es

he
r

ey
es

.
L
et

s
ou

t
a

te
ns

e
br

ea
th

.
B

ea
t.

M
al

co
lm

ey
es

th
e

do
ct

or
as

he
gl

an
ce

s
ba

ck
to

an
ac

ad
em

ic
-l
oo

ki
ng

w
om

an
st

an
di

ng
at

th
e

re
ce

pt
io

n
ro

om
do

or
.

M
al

co
lm

T
he

re
’s

so
m

et
hi

ng
el

se
go

in
g

on
,
L
yn

n.

L
yn

n
op

en
s

he
r

ey
es

an
d

ca
tc

he
s

th
e

do
ct

or
’s

ex
pr

es
si

on
.

L
y
n
n

W
ha

t
is

it
?

D
r.

h
il
l
T

he
re

ar
e

so
m

e
sc

ra
tc

he
s

an
d

br
ui

se
s

on
yo

ur
so

n
th

at
co

nc
er

n
m

e.

M
al

co
lm

O
h,

m
an

.

L
y
n
n

T
ho

se
ar

e
fr

om
sp

or
ts

,
fr

om
pl

ay
in

g.
H

e’
s

no
t

th
e

m
os

t
co

or
di

na
te

d
ki

d,
bu

t
I

do
n’

t
w

an
t

hi
m

to
st

op
tr

yi
ng

,
yo

u
kn

ow
w

ha
t

I
m

ea
n?

D
oc

to
r

H
ill

ge
st

ur
es

to
th

e
w

om
an

st
an

di
ng

ne
ar

th
e

do
or

w
ay

.

D
r.

h
il
l

M
rs

.
Sl

oa
n

ov
er

th
er

e
is

ou
r

so
ci

al
w

or
ke

r
at

th
e

ho
sp

it
al

.
Sh

e’
s

go
in

g
to

as
k

yo
u

so
m

e
pr

oc
ed

ur
al

qu
es

ti
on

s.

L
y
n
n

Y
ou

th
in

k
I

hu
rt

m
y

ch
ild

?
(e

m
ot

io
na

l)
Y

ou
th

in
k

I’
m

a
ba

d
m

ot
he

r?

D
r.

h
il
l
A

t
th

is
po

in
t

it
’s

ju
st

pr
oc

ed
ur

e.
A

nd
yo

u
sh

ou
ld

pr
ob

ab
ly

ca
lm

do
w

n.

M
al

co
lm

H
ow

do
yo

u
ex

pe
ct

he
r

to
re

ac
t?

L
y
n
n

Y
ou

w
an

t
m

e
to

an
sw

er
yo

ur
qu

es
ti

on
s?

D
r.

h
il
l
(s

ar
ca

st
ic

)
I’
m

so
rr

y
if

I
w

as
be

in
g

va
gu

e
–

ye
s,

I
do

.

L
y
n
n

W
ho

’s
go

in
g

to
an

sw
er

m
in

e,
yo

u
di

ck
.

D
r.

H
ill

st
ar

es
at

he
r

be
fo

re
cl

os
in

g
up

hi
s

fil
es

.

L
y
n
n

(r
ai

si
ng

vo
ic

e)
W

ha
t

ha
pp

en
ed

to
m

y
ch

ild
to

da
y?
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T
he

crazed
w

om
an

stands
at

the
end

of
the

hall.
D

oesn’t
com

e
any

closer.

C
U

T
T

O
:
4
0

IN
T

.
T

E
N

T
-
N

IG
H

T

C
ole

is
curled

up
in

the
tent.

H
e

lays
still

for
a

m
om

ent
reaching

over
and

F
L
IC

K
IN

G
O

N
A

F
L
A

SH
L
IG

H
T

.

T
he

red
interior

of
the

tent
gets

L
IP

U
P.

It’s
a

striking
sight.

T
he

bedsheet
w

alls
of

the
tent

are
lined

w
ith

religious
pictures

taped
to

the
w

alls.
T

iny
statues

of
saints

surround
the

interior
perim

eter.
W

e
see

the
statue

C
ole

stole
from

the
church

is
in

here...T
his

tent
is

a
sanctuary

m
ade

by
an

eight-year-old
to

hide
in.

D
ISSO

LV
E

T
O

:

IN
T

.
A

U
D

IT
O

R
IU

M
ST

A
G

E
-
A

F
T

E
R

N
O

O
N

T
H

E
L
IG

H
T

S
IN

T
H

E
G

Y
M

G
O

D
O

W
N

.
T

H
E

SP
O

T
L
IG

H
T

O
P

E
N

S
O

N
T

H
E

ST
A

G
E

A
S

T
H

E
C

U
R
T
A

IN
S

M
O

V
E

T
O

T
H

E
SID

E
S...

A
sign

to
the

side
of

the
stage

reads,”T
he

third
and

fourth
grade

presents
–

R
udyard

K
ipling’s

”T
he

Jungle
B

ook.”

T
he

parents
A

P
P

L
A

U
D

A
S

T
O

M
M

Y
T
A

M
M

ISIM
O

W
A

L
K

S
O

U
T

O
N

ST
A

G
E

in
a

villager’s
outfit.

T
om

m
y

(D
ecent

B
ritish

accent)
T

here
once

w
as

a
boy,very

different
than

other
boys.

H
e

lived
in

the
jungle,

and
he

could
talk

w
ith

the
anim

als.

B
A

C
K

ST
A

G
E

,
M

r.
C

unningham
cues

the
rest

of
the

children.

T
H

E
A

U
D

IE
N

C
E

A
P

P
L
A

U
D

S
A

S
T

H
E

F
U

L
L

C
A

ST
O

F
T

H
E

A
C

T
O

R
S

C
O

M
E

O
U

T
.
Som

e
are

villagers,
others

are
dressed

as
trees

and
anim

als.

C
ole

com
es

on
stage

holding
a

painted
cardboard

m
onkey.

M
A

L
C

O
L
M

A
P

P
L
A

U
D

S
F
R

O
M

T
H

E
B

A
C

K
O

F
T

H
E

A
U

D
IT

O
R

IU
M

.

C
U

T
T

O
:
4
1

IN
T

.
SC

H
O

O
L

C
O

R
R

ID
O

R
-
A

F
T

E
R

N
O

O
N

T
he

arched
halls

of
the

private
school

are
lined

w
ith

posted
draw

ings
and

test
papers.

C
ole

and
M

alcolm
w

alk
dow

n
an

em
pty

hall.

C
ole

D
id

you
think

the
play

sucked
big

tim
e?

M
alcolm

W
hat?

C
ole

T
om

m
y

T
am

m
isim

o
acted

in
a

cough
syrup

com
m

ercial.
H

e
thought

everybody
w

as
self-conscious

and
unrealistic.

H
e

said
the

play
sucked

big
tim

e.

M
alcolm

I
know

every
child

is
specialin

their
ow

n
w

ay,but
T
om

m
y

sounds
like

a
punk.

(C
ole

sm
iles)

I
thought

the
play

w
as

excellent.
B

etter
than

C
ats.

C
ole

C
ats?

M
alcolm

N
ever

m
ind.

B
eat.

T
hey

continue
dow

n
the

hall
in

silence.
M

alcolm
takes

his
tim

e.

32

D
r.

H
ill

gets
up.

L
y
n
n

Som
ething

w
as

happening
to

him
–

physically
happening.

Som
ething

w
as

very
w

rong.

D
r.

H
ill

hands
his

files
to

M
R

S.
SL

O
A

N
and

exits
the

reception
room

w
ithout

looking
back.

E
veryone

in
the

reception
room

stares
at

L
ynn.

M
rs.

Sloan
w

alks
up

to
the

table
and

w
aits.

L
ynn

takes
a

second.
W

ipes
her

eyes.
G

athers
her

considerable
strength.

B
eat.

L
y
n
n

H
ow

long
w

ill
these

questions
take?

C
U

T
T

O
:
3
1

IN
T

.
H

O
SP

IT
A

L
R

O
O

M
-
N

IG
H

T

C
ole

lays
rigid

in
the

hospitalbed.
B

lankets
bundled

around
him

as
if

to
shield

him
.

C
ole’s

eyes
fixed

out
the

w
indow

.

M
alcolm

quietly
enters

through
the

half-opened
door

to
the

room
.

C
ole

spots
him

.
V

isibly
relaxes.

M
alcolm

I’ve
decided

w
e

shouldn’t
schedule

sessions
anym

ore.
I’ll

just
follow

you
around.

C
ole

sm
iles

w
eakly

as
M

alcolm
takes

a
seat

on
a

rolling
m

etal
chair.

M
alcolm

notices
C

ole’s
legs

em
erging

from
under

the
hospital

gow
n.

C
ole

is
w

earing
A

M
A

N
’S

D
R

E
SS

SO
C

K
.
T

he
baggy

folds
ride

up
all

the
w

ay
to

his
knees.

M
alcolm

Y
our

father
ever

tell
you

bedtim
e

stories?

C
ole

Y
es.

M
alcolm

looks
at

C
ole.

M
alcolm

m
akes

a
decision.

H
e

rolls
in

the
chair

across
the

room
as

he
thinks.

B
eat.

M
alcolm

O
nce

upon
a

tim
e

there
w

as
a

prince,
w

ho
w

as
being

driven
around...H

e
drove

around
for

a
long,

long
tim

e...D
riving

and
driving...It

w
as

a
long

trip...H
e

fell
asleep...(beat)

W
hen

he
w

oke
up,

they
w

ere
still

driving...T
he

long
drive

w
ent

on–

C
ole

D
r.

C
row

e.

M
alcolm

Y
es.

C
ole

Y
ou

haven’t
told

bedtim
e

stories
before?

M
alcolm

N
o.

C
ole

Y
ou

have
to

add
som

e
tw

ists
and

stuff.
M

aybe
they

run
out

of
gas.

M
alcolm

N
o

gas...H
ey,

that’s
good.

T
hey

sit
in

silence.
M

alcolm
w

orks
on

a
new

plot
in

his
head.

C
ole

T
ell

m
e

a
story

about
w

hy
you’re

sad.

B
eat.

M
alcolm

D
o

you
think

I’m
sad?

C
ole

nods,
”Y

es.”

M
alcolm

W
hat

m
akes

you
think

that?

C
ole

Y
our

eyes
told

m
e.

B
eat.

M
alcolm

’s
affected

by
his

client.
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T
he

do
or

op
en

s
a

cr
ac

k.
C

ol
e’

s
ti

ny
fa

ce
pe

ek
s

ou
t.

E
ye

s
sc

an
th

e
da

rk
ne

ss
.

T
he

do
or

op
en

s
a

lit
tl

e
bi

t
m

or
e.

C
ol

e’
s

kn
ee

s
ar

e
pr

es
se

d
to

ge
th

er
.

H
is

bo
dy

da
nc

es
a

lit
tl

e.
C

ol
e

ha
s

to
pe

e.
H

e
m

ov
es

ca
ut

io
us

ly
in

to
th

e
ha

ll.

C
ol

e
m

ov
es

br
is

kl
y

to
a

do
or

ha
lfw

ay
do

w
n

th
e

co
rr

id
or

.
O

pe
ns

it
.

C
ol

e
tu

rn
s

on
th

e
L
IG

H
T

IN
T

H
E

B
A

T
H

R
O

O
M

.

H
e

ch
ec

ks
be

hi
nd

th
e

sh
ow

er
cu

rt
ai

n,
be

fo
re

he
tu

rn
s

hi
s

ba
ck

an
d

pe
es

in
to

th
e

to
ile

t.

A
L
A

R
G

E
F
IG

U
R

E
M

O
V

E
S

PA
ST

T
H

E
D

O
O

R
W

A
Y

.

C
ol

e
in

st
an

tl
y

st
op

s
pe

ei
ng

.
H

is
bo

dy
be

co
m

es
ve

ry
st

ill
.

H
e

sl
ow

ly
re

ac
he

s
fo

r
th

e
to

ile
t

ha
nd

le
an

d
flu

sh
es

.
H

e
cl

os
es

hi
s

pa
nt

s
an

d
tu

rn
s.

H
e

do
es

n’
t
co

m
e

ou
t
of

th
e

ba
th

ro
om

at
fir

st
.

H
e

ju
st

st
an

ds
th

er
e

an
d

st
ar

es
in

to
th

e
da

rk
ne

ss
of

th
e

ha
ll.

H
IS

B
R

E
A

T
H

F
O

R
M

S
T

IN
Y

C
L
O

U
D

S
IN

T
H

E
C

O
L
D

A
IR

.

B
ea

t.
C

ol
e

fin
al

ly
st

ep
s

ou
t

in
to

th
e

ha
llw

ay
.

H
is

ey
es

ca
tc

h
a

SL
A

N
T

O
F

L
IG

H
T

no
w

co
m

in
g

fr
om

th
e

ki
tc

he
n.

C
ol

e
he

si
ta

te
s

be
fo

re
be

in
g

dr
aw

n
to

th
e

ki
tc

he
n.

H
e

m
ov

es
do

w
n

th
e

ha
ll

an
d

tu
rn

s
th

e
co

rn
er

–
co

m
in

g
to

a
st

op
in

th
e

do
or

w
ay

of
th

e
ki

tc
he

n.

C
U

T
T

O
:
3
7

IN
T

.
K

IT
C

H
E

N
-
N

IG
H

T

C
ol

e
st

ar
es

at
th

e
ba

ck
of

a
pe

rs
on

co
ok

in
g

fo
od

on
th

e
st

ov
e.

C
ol

e’
s

fe
ar

sl
ow

ly
fa

de
s

aw
ay

.
B

ea
t.

C
ol

e
M

om
m

a?
(b

ea
t)

D
re

am
ab

ou
t

da
dd

y
ag

ai
n?

T
he

pe
rs

on
tu

rn
s.

It
’s

no
t
L
yn

n.
It

’s
a

st
ra

ng
e

w
om

an
.

T
he

w
om

an
’s

fa
ce

is
de

m
en

te
d.

A
pu

rp
le

ga
sh

cu
ts

ac
ro

ss
he

r
fo

re
he

ad
.

A
L
L

T
H

E
C

A
B

IN
E

T
S

A
N

D
D

R
A
W

E
R

S
A

R
E

O
P

E
N

B
E

H
IN

D
H

E
R

.

W
om

an
D

IN
N

E
R

’S
–

N
O

T
–

R
E

A
D

Y
!

C
ol

e’
s

fa
ce

tu
rn

s
th

e
co

lo
r

of
as

h.

W
om

an
W

ha
t

ar
e

yo
u

go
in

g
to

do
?

C
ol

e
ba

ck
s

up
to

th
e

do
or

w
ay

.

W
om

an
Y

ou
ca

n’
t

hu
rt

m
e

an
ym

or
e!

T
he

w
om

an
sm

ile
s

m
en

ac
in

gl
y

as
sh

e
th

ru
st

s
he

r
w

ri
st

s
fo

rw
ar

d.
..

T
he

y’
ve

be
en

sa
va

ge
ly

cu
t.

C
U

T
T

O
:
3
8

IN
T

.
H

A
L
LW

A
Y

-
N

IG
H

T

C
ol

e
tu

rn
s

an
d

ru
ns

do
w

n
th

e
ha

ll.

C
U

T
T

O
:
3
9

IN
T

.
B

E
D

R
O

O
M

-
N

IG
H

T

C
ol

e
ru

ns
ac

ro
ss

hi
s

ro
om

.

H
e

he
ad

s
ri

gh
t

fo
r

th
e

ho
m

em
ad

e
te

nt
se

at
ed

in
th

e
co

rn
er

w
it

h
th

e
”D

O
N

O
T

T
O

U
C

H
”

si
gn

on
it

.
H

e
sc

ur
ri

es
in

.
H

is
le

gs
di

sa
pp

ea
r

as
th

e
be

ds
he

et
s

fla
p

cl
os

ed
be

hi
nd

hi
m

.
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M
al

co
lm

(r
ot

e)
I’
m

no
t

su
pp

os
ed

to
ta

lk
ab

ou
t

st
uff

lik
e

th
at

.

C
ol

e
sm

ile
s

so
ft

ly
.

M
al

co
lm

st
ar

es
at

th
e

ti
re

d
ch

ild
si

tt
in

g
be

fo
re

hi
m

in
th

e
ho

sp
it

al
be

d.

M
al

co
lm

ro
lls

hi
s

st
oo

l
aw

ay
fr

om
hi

s
cl

ie
nt

as
he

th
in

ks
.

B
ea

t.
H

e
sl

ow
ly

m
ov

es
th

e
ro

lli
ng

ch
ai

r
cl

os
er

to
C

ol
e’

s
be

d.

M
al

co
lm

..
.O

nc
e

up
on

a
ti

m
e

th
er

e
w

as
th

is
pe

rs
on

na
m

ed
M

al
co

lm
.

H
e

w
or

ke
d

w
it

h
ch

ild
re

n.
L
ov

ed
it

m
or

e
th

an
an

yt
hi

ng
.

(s
m

ile
s)

T
he

n
on

e
ni

gh
t,

he
fin

ds
ou

t
he

m
ad

e
a

m
is

ta
ke

w
it

h
on

e
of

th
em

.
D

id
n’

t
he

lp
th

at
on

e
at

al
l.

H
e

th
in

ks
ab

ou
t

th
at

on
e

a
lo

t.
C

an
’t

fo
rg

et
.

(b
ea

t)
E

ve
r

si
nc

e
th

en
,t

hi
ng

s
ha

ve
be

en
di

ffe
re

nt
.

H
e’

s
be

co
m

e
m

es
se

d
up

.
C

on
fu

se
d.

A
ng

ry
.

N
ot

th
e

sa
m

e
pe

rs
on

he
us

ed
to

be
.

(b
ea

t)
H

is
w

ife
do

es
n’

t
lik

e
th

e
pe

rs
on

he
’s

be
co

m
e.

T
he

y
do

n’
t

sp
ea

k
an

ym
or

e.
T

he
y’

re
lik

e
st

ra
ng

er
s.

M
al

co
lm

br
ea

ks
fr

om
hi

s
th

ou
gh

ts
an

d
lo

ok
s
at

C
ol

e
w

ho
w

at
ch

es
hi

m
w

it
h

un
w

av
er

in
g

at
te

nt
io

n.
M

al
co

lm
sm

ile
s.

M
al

co
lm

A
nd

th
en

on
e

da
y

th
is

pe
rs

on
M

al
co

lm
m

ee
ts

a
w

on
de

rf
ul

bo
y

w
ho

re
m

in
ds

hi
m

of
th

at
on

e.
R

em
in

ds
hi

m
a

lo
t

of
th

at
on

e.
M

al
co

lm
de

ci
de

s
to

tr
y

to
he

lp
th

is
ne

w
bo

y.
H

e
th

in
ks

m
ay

be
if

he
ca

n
he

lp
th

is
bo

y,
it

w
ou

ld
be

lik
e

he
lp

in
g

th
at

on
e

to
o.

M
al

co
lm

le
an

s
fo

rw
ar

d,
w

hi
sp

er
s

w
it

h
em

ot
io

na
l
ey

es
.

M
al

co
lm

I
do

n’
t

kn
ow

ho
w

th
e

st
or

y
en

ds
.

I
ho

pe
it

’s
a

ha
pp

y
en

di
ng

.

C
ol

e
M

e
to

o.

C
ol

e
lo

ok
s

at
M

al
co

lm
’s

ca
ri

ng
ey

es
.

C
ol

e
st

ar
es

at
M

al
co

lm
a

lo
ng

ti
m

e.

E
V

E
R
Y

T
H

IN
G

T
H

A
T

’S
SA

ID
F
R

O
M

T
H

IS
P

O
IN

T
O

N
IS

W
H

IS
P

E
R

E
D

.

C
ol

e
I

w
an

t
to

te
ll

yo
u

m
y

se
cr

et
no

w
.

M
al

co
lm

bl
in

ks
ve

ry
sl

ow
ly

.

M
al

co
lm

O
ka

y.

C
ol

e
ta

ke
s

an
et

er
na

l
pa

us
e.

A
si

le
nt

te
ns

io
n

en
gu

lfs
th

em
bo

th
.

C
ol

e
..

.I
se

e
pe

op
le

.

M
al

co
lm

ju
st

ga
ze

s
qu

ie
tl

y.

C
ol

e
I

se
e

de
ad

pe
op

le
..

.S
om

e
of

th
em

sc
ar

e
m

e.

B
ea

t.

M
al

co
lm

In
yo

ur
dr

ea
m

s?

C
ol

e
sh

ak
es

hi
s

he
ad

,
”N

o.
”

M
al

co
lm

W
he

n
yo

u’
re

aw
ak

e?

C
ol

e
no

ds
,
”Y

es
.”

M
al

co
lm

D
ea

d
pe

op
le

,
lik

e
in

gr
av

es
an

d
co

ffi
ns

?

C
ol

e
N

o,
w

al
ki

ng
ar

ou
nd

,
lik

e
re

gu
la

r
pe

op
le

..
.T

he
y

ca
n’

t
se

e
ea

ch
ot

he
r.

So
m

e
of

th
em

do
n’

t
kn

ow
th

ey
’r

e
de

ad
.

M
al

co
lm

T
he

y
do

n’
t

kn
ow

th
ey

’r
e

de
ad

?

B
ea

t.
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IN
T

.
C

A
R

-
N

IG
H

T

T
he

ST
R

E
E

T
S

T
U

R
N

R
E

D
as

L
ynn

drives
hom

e
from

the
hospitalin

silence.
She

glances
dow

n
to

her
right.

C
ole

is
curled

up
asleep

on
the

passenger
seat,

back
in

his
regular

clothes,
a

tiny
party

hat
clutched

in
his

hand.
H

e
looks

like
a

four-year-old.

T
he

sight
of

him
exhausted

and
still,

hits
L
ynn

hard.

L
ynn’s

face
drow

ns
in

deep
concern.

She
lays

a
hand

on
C

ole’s
head

as
she

drives.

C
U

T
T

O
:
3
4

IN
T

.
C

O
L
E

’S
H

O
U

SE
-
N

IG
H

T

T
he

front
door

opens,
L
ynn

carries
C

ole
in.

H
e’s

asleep
on

her
shoulder.

She
carries

him
dow

n
the

hall
to

his
B

E
D

R
O

O
M

.

L
ynn

lays
C

ole
gently

on
his

bed
next

to
his

G
erm

an
Shepherd

P
uppy.

C
ole

curls
up

w
ith

Sebastian.

L
ynn

w
atches

the
tw

o
youngsters

sleep
for

a
m

om
ent.

C
ole

is
curled

up
asleep

w
ith

a
tiny

party
hat

clutched
in

his
hands.

H
e

looks
like

a
four-year-old.

L
ynn

has
been

carrying
C

ole’s
sw

eater
from

over
her

shoulder.
She

pulls
it

off
and

begins
to

fold
it.

H
er

attention
is

draw
n

to
the

sw
eater.

She
fingers

the
fabric

ofthe
back.

IT
’S

R
IP

P
E

D
.H

er
eyes

m
ove

to
C

ole.
In

the
m

iddle
of

the
back

of
his

T
-shirt

are
T

H
R

E
E

SM
A

L
L

T
E

A
R

S.
L
ynn

pushes
the

fabric
open

w
ith

her
fingers

and
sees

D
E

E
P

F
IN

G
E

R
N

A
IL

L
IK

E
SC

R
A

T
C

H
E

S
on

his
skin.

L
ynn

looks
around

helplessly,
fear

creeping
into

her
eyes.

C
U

T
T

O
:
3
5

IN
T

.
H

A
L
L

-
N

IG
H

T

L
ynn

em
erges

from
C

ole’s
room

.
She

turns
O

F
F

T
H

E
H

A
L
L

L
IG

H
T

S
as

she
m

oves
into

her
room

and
closes

the
door.

W
E

H
E

A
R

LY
N

N
P

IC
K

U
P

A
P

H
O

N
E

A
N

D
D

IA
L
.
B

eat.

L
y
n
n

H
i,

this
is

L
ynn

Sear,
C

ole’s
m

other.
I

w
onder

if
w

e
could

talk
about

your
son

and
his

friends
keeping

their
goddam

n
hands

off
m

y
boy?

T
he

therm
ostat

on
the

w
all

reads
seventy-eight

degrees.

D
ISSO

LV
E

T
O

:

IN
T

.
H

A
L
L

-
N

IG
H

T

A
few

hours
later.

T
he

house
seem

s
threateningly

still.
T
oo

still.

C
U

T
T

O
:
3
6

IN
T

.
C

O
L
E

’S
H

O
U

SE
-
N

IG
H

T

A
n

unnatural
silence

fills
each

room
of

the
house.

T
he

therm
ostat

on
the

w
all

now
reads,

fifty-tw
o

degrees.

A
L
IG

H
T

T
U

R
N

S
O

N
F
R

O
M

U
N

D
E

R
C

O
L
E

’S
D

O
O

R
.

34C
ole

I
see

ghosts.

M
alcolm

becom
es

com
pletely

m
otionless.

W
orks

to
hide

his
shock.

H
e

and
C

ole
stare

at
each

other
a

long
tim

e.

C
ole

T
hey

tell
m

e
stories...T

hings
that

happened
to

them
...T

hings
that

happened
to

people
they

know
.

B
eat.

M
alcolm

’s
w

ords
are

extra-controlled.
R

evealing
nothing.

M
alcolm

H
ow

often
do

you
see

them
?

C
ole

A
ll

the
tim

e.
T

hey’re
everyw

here.
(beat)

Y
ou

w
on’t

tell
anyone

m
y

secret,
right?

B
eat.

M
alcolm

...N
o.

C
ole

W
ill

you
stay

here
till

I
fall

asleep?

M
alcolm

nods,”Y
es.”

C
ole

pulls
the

covers
up

to
his

chin
and

turns
to

the
w

indow
in

the
room

.
M

alcolm
is

very
still

and
stares

at
C

ole.

M
A

L
C

O
L
M

’S
E

Y
E

S
–

slow
ly

turn
and

survey
the

room
.

T
hey

find
nothing.

M
alcolm

returns
to

w
atching

C
ole.

C
O

L
E

’S
E

Y
E

S
L
O

O
K

A
R

O
U

N
D

T
H

E
R

O
O

M
W

A
R

ILY
...W

E
M

O
V

E
IN

O
N

T
H

E
M

–
T

IL
L

H
IS

E
Y

E
S

F
IL

L
T

H
E

F
R

A
M

E
.

B
eat.

A
nd

then
w

e
see

w
hat

he’s
staring

at.
T

hrough
C

ole’s
hospitalroom

w
indow

w
e

see
the

adjacent
w

ing
of

the
hospital

building.
R

ow
s

of
hospital

room
w

indow
s

are
visible.

In
the

w
indow

s
are

patients...SO
M

E
O

L
D

,
SO

M
E

Y
O

U
N

G
...SO

M
E

A
R

E
D

R
E

SSE
D

IN
M

O
D

E
R

N
H

O
SP

IT
A

L
G

O
W

N
S...SO

M
E

F
R

O
M

D
E

C
A

D
E

S
PA

ST
.

T
H

E
Y

ST
A

N
D

U
N

N
A

T
U

R
A

L
LY

ST
IL

L
IN

T
H

E
IR

W
IN

D
O

W
S...W

A
T

C
H

IN
G

,
W

A
IT

IN
G

.

C
U

T
T

O
:
3
2

E
X

T
.
ST

R
E

E
T

C
O

R
N

E
R

-
N

IG
H

T

M
alcolm

hails
a

cab.
H

e
steps

off
the

sidew
alk

lost
in

his
thoughts.

Steam
rises

from
a

street
vent.

H
E

A
D

L
IG

H
T

S.
A

C
A

R
SU

D
D

E
N

LY
E

M
E

R
G

E
S

F
R

O
M

T
H

E
ST

E
A

M
,

N
A

R
R

O
W

LY
M

ISSIN
G

M
A

L
C

O
L
M

.

M
alcolm

jerks
out

of
the

w
ay.

H
is

briefcase
falls

to
the

ground.
H

is
tape

recorder
falls

to
the

sidew
alk.

B
eat.

M
alcolm

reaches
dow

n
and

picks
it

up.

M
alcolm

C
ole...(beat)

H
is

pathology
is

m
ore

severe
than

initially
assessed.

(beat)
H

e’s
suffering

from
visual

hallucinations,
paranoia

–
Sym

ptom
s

of
som

e
kind

of
school

age
Schizophrenia.

(beat)
M

edication
and

hospitalization
m

ay
be

required.

C
L
IC

K
.
M

alcolm
’s

hand
w

ith
the

tape
recorder

drops
to

his
side.

M
alcolm

(w
hispers)

I’m
not

helping
him

.

M
alcolm

stares
into

the
night.

H
e

stands
alone

as
thoughts

crash
like

thunder
in

his
head.

C
U

T
T

O
:
3
3


