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He slips on the sweatshirt.

Malcolm How much does a fine frame like that cost, you think?
Anna hands the backup bottle over to Malcolm.

Anna (smiling) I’ve never told you...but you sound a little like Dr. Seuss when you're drunk.
Malcolm uncorks the wine and starts pouring in the empty glass.

Malcolm Anna, I'm serious. Serious I am, Anna.

Anna giggles. She’s clearly buzzed herself. Malcolm doesn’t get it. Anna takes a few calming
sips of her wine. Her attention slowly moves to the framed certificate.

Anna Mahogany. I'd say that cost at least a couple hundred. Maybe three.

Malcolm Three? We should hock it. Buy a C.D. rack for the bedroom.

Anna Do you know how important this is? This is big time. (beat) I'm going to read it for you, doctor.
Malcolm Do I really sound like Dr. Seuss?

Anna ignores Malcolm and clears her throat. She leans forward her seat and reads the certificate
out loud as Malcolm tries to tickle her.

Anna In recognition for his outstanding achievement in the field of child psychology, his dedication to
his work, and his continuing efforts to improve the quality of life for countless children and their
families, the City of Philadelphia proudly bestows upon its son Dr. Malcolm Crowe...That’s
you...the Mayor’s Citation for Professional Excellence.

Beat. The power of the words sobers the two of them.
Anna Wow. They called you their son.
Malcolm We can keep it in the bathroom.
Anna turns to Malcolm. He smiles.
Malcolm It’s not real, Anna. Some secretary wrote that up. Don’t tell me you thought it was real?
Anna’s expression becomes serious.
Malcolm What?
She just keeps staring. Beat.
Malcolm Don’t do the quiet thing. You know I hate it.
Beat.

Anna This is an important night for us. Finally someone is recognizing the sacrifices you made. That
you have put everything second, including me, for those families they're talking about.
Malcolm plays softly with her face. Anna takes his hands and holds them steady.

Anna They're also saying that my husband has a gift. Not an ordinary gift that allows him to hit a ball
over a fence. Or a gift that lets him produce beautiful images on a canvas. .. Your gift teaches
children how to be strong in situations where most adults would piss on themselves. (beat) Yes,

I believe what they wrote about you.

Anna lets go of his hands. Anna’s eyes are emotional. Malcolm smiles softly.
Malcolm Thank you.

Anna leans towards him. They hold each other tight. Beat.
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Malcolm speaks in a very calm voice. Never takes his eyes off the stranger.
Malcolm Anna, don’t move. Don’t say a word.
Anna barely nods her understanding.
Malcolm (to the stranger) This is forty-seven Locust Street. You have broken a window and entered
a private residence. Do you understand what I'm saying?
The stranger slowly looks up for the first time. His eyes lock on Malcolm.
Stranger You don’t know so many things.
Beat.
Malcolm There are no needles or prescription drugs of any kind in this house.

The stranger suddenly comes forward into the doorway. Malcolm stumbles back onto the edge
of the bed.

Anna sees the stranger for the first time. Her face drains of color.
The stranger looks at Malcolm. He half grins.
Stranger Are you drunk?
The stranger’s stare slides to Anna.
Stranger Did you get him drunk?
The stranger gazes at Anna. Gazes directly into her eyes. A penetrating, unwavering stare.
Stranger Do you know why you're scared when you're alone?
Anna’s expression instanly changes.
Stranger I know.
BEAT. THE ROOM GOES SILENT.
Malcolm What do you want? I don’t understand what you want.
The stranger turns and glares at Malcolm.
Stranger What you promised.
Malcolm stops all movement.
Anna -My God.
Malcolm -Do I know you?

Stranger Let’s all celebrate, Dr. Malcolm Crowe. Recipient of awards from the Mayor on the news.
Dr. Malcolm Crowe, he’s helped so many children. .. And he doesn’t even remember my name?

Malcolm can’t speak. Beat. The stranger’s face starts to tremble.
Stranger I was ten when you worked with me.
Beat. Malcolm’s intelligent eyes race for answers.

Stranger Downtown clinic? Single parent family? (beat) I had a possible mood disorder. .. (beat)
I had no friends. ..you said I was socially isolated. (beat) I was afraid — you called it acute
anxiety. . . (beat) You were wrong. (beat) Come on, clear your head...Male, nine... Single par-

ent. .. Mood discorder. .. Acute anxiety.

Malcolm looks like someone hit him with a sledgehammer.
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His eyes come to rest on the door to his basement office. He looks in disbelief at the set of DEAD
BOLT LOCKS on the door.

Malcolm doesn’t know what the hell’s going on. .. His eyes are drawn to the dining table. .. Only
ONE PLACE SETTING is out on the tabletop.

His eyes search again — they finally lock on the WEDDING VIDEO PLAYING. Malcolm watches

images of himself on the screen. .. His eyes fill with a storm of emotions. . .
Malcolm looks to Anna’s face and becomes very still. Beat.

CLOSE ON ANNA...TILL HER SLEEPING FACE FILLS THE FRAME...IT’S NOW WE
NOTICE FOR THE FIRST TIME, THAT ANNA’S BREATHS ARE FORMING TINY CLOUDS
IN THE COLD AIR.

Malcolm (like he’s falling down a deep hole) No. .
SLAM CUT:
FLASHBACK: INT. BEDROOM - NIGHT
VIOLENT GUN SHOTS RING THROUGH THE BEDROOM.
Anna rushes across the room to a crumpled Malcolm laying on the floor. Malcolm’s hands are
clutched at his side.
Anna pries his hands away to reveal the tiniest tear in his shirt. Anna’s eyes catch something
dark — moving... A POOL OF BLOOD IS FORMING UNDER MALCOLM. She slowly turns

him over on his side. .. A horrific sight. .. An enormous exit wound on his lower back pours out
blood uncontrollably.

Malcolm’s jaw is locked open. His breaths are long and strained.
ANNA IS SCREAMING, BUT HER VOICE SOUNDS FAR AWAY.

Malcolm’s open jaw releases a long strained breath and then becomes silent. Anna tries to cover

the wound with her hands desperately.
SLAM CUT:
PRESENT: INT. LIVING ROOM - NIGHT
Malcolm (screaming) ANNA!
MALCOLM’S VOICE SHAKES THE ROOM.
Anna just sleeps.
Malcolm staggers back. His breathing erratic.
He takes a seat across from her. He looks at his wife and suddenly becomes very still.
Anna’s still curled up asleep, but tears are falling from her shut eyes.
Beat.
Malcolm Don’t cry.
Anna doesn’t move, but her tears seem to fall a little faster.
Malcolm I think I have to go.
Malcolm’s mind is racing.

Malcolm (realizing) I just needed to do a couple of things. (beat) And I needed to tell you something.
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He glances through the page. Words and phrases are circled throughout the file.

‘ «

“...Acute anxiety” “...Socially isolated” “...Possible mood disorder” “...Parent status — Di-

vorced’ . Communication difficulty between mother-child dyad”

The man’s hands flip the page. At the top of this new page reads, ”Cole Sear, age 8, Referred
September 1998.”

As the man’s fingers move through the notes we again see words and phrases circled throughout
this new case history.

«

“...Acute anxiety” “...Socially isolated” “...Possible mood disorder” “...Parent status — Di-

» o«

vorced .. Communication difficulty between mother-child dyad”
The hands close the notepad. The hands are slightly shaking now.
WE PULL BACK to reveal the shaking hands belong to Dr. Malcolm Crowe.

Malcolm sits on a sidewalk bench facing a row of brownstone homes across the street. He gazes

blankly at the brownstones. Beat.
A door opens. Malcolm is brought out of his trance.

COLE SEAR steps out his front door. Cole is a munchkin of a boy with large, black eyes that

seem to take in everything around him.

His hair is dark, with a small patch of jet white on the side. Cole carefully locks the door behind

him.
He moves to the bottom of the stairs and looks around nervously. Anxiously.

The eight-year-old child reaches into his pocket and slips on a pair of VERY LARGE GLASSES.
They look comical on him.

Malcolm rises to his feet. He smooths out his shirt. Looks down and buttons his jacket.
When he looks up, Cole is gone.

Malcolm barely catches a glimpse of the boy. Cole runs at full speed down the street and turns
the corner. TINY SNEAKERS SCREECHING ON THE SIDEWALK.

For a second, Malcolm doesn’t react. The second passes. He stuffs the file in his bag and starts

running too.

CUT TO: 3
EXT. STREET - DAY

Malcolm hauls down the sidewalk. He comes to a hard stop at a street intersection. Searches.
Spots Cole running into a parking lot.

COLE sprints across the empty lot and reaches the doors of a building. He has to use all his
strength to push open the highly ornate doors. He slips inside.

Malcolm jogs into the parking area. His pace slows to a walk and then to stillness as he gazes
up at the building. Its old stone and huge towers make it stand out from the modern buildings
all around it. Malcolm stares up at the historic Philadelphia church quietly.

A SHOOTING PAIN PIERCES HIS SIDE. Malcolm’s hand goes to it quickly. He waits for it

to pass before starting for the ornate doors.
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Cole What are you thinking, Momma?
Lynn ...I don’t know.
Cole You think I'm a freak?

Lynn’s eyes moves to Cole.
Lynn Look at my face.

Cole gazes at her intense expression.
Lynn I would never think that about you ...ever...Got it?
Cole Got it.

BEAT. Cole smiles a tiny smile. Lynn glances down.
Lynn Just let me think for a second.

She drowns in her thoughts. Beat.
Cole Grandma says hi.

Lynn looks up sharply.
Cole She says she’s sorry for taking the bumble bee pendant. She just likes it a lot.
Lynn What?
Cole Grandma comes to visit me sometimes.

Lynn becomes still. Her face is unreadable. When she speaks, her words are extremely controlled.
Lynn Cole, that’s very wrong. Grandma’s gone. You know that.
Cole I know.

Beat.
Cole She wanted me to tell you—
Lynn (soft) Cole, please stop.
Cole She wanted me to tell you, she saw you dance.

Lynn’s eyes lock on Cole’s.

Cole She said when you were little, you and her had a fight right before your dance recital. You thought

she didn’t come to see you dance. She did.
Lynn brings her hands to her mouth.

Cole She hid in the back so you wouldn’t see. .. She said you were like an angel.
Lynn begins to cry.

Cole She said, you came to her where they buried her. Asked her a question. .. She said the answer is

“Everyday.”
Lynn covers her face with her hands. The tears roll out through her fingers.
Cole (whispers) What did you ask?
Beat. Lynn looks at her son. She barely gets the words out.
Lynn (crying) Do I make her proud?
Cole moves closer to Lynn. She cradles him in her arms. Mother and son hold each other tight.

WE PULL BACK FROM THE WINDSHIELD, BACK PAST THE FRONT BUMPER WHERE
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Cole looks up.
Cole What were they hiding from?

Malcolm Oh, lots of things, I suppose. Bad people for one. People who wanted to imprison them.
Hurt them.

Cole Nothing bad can happen in a church, right?
Malcolm studies Cole’s anxious face.
Malcolm Right.
Malcolm and Cole just stare at each other.
Cole I forgot your name.
Malcolm Dr. Crowe.
Cole You're a doctor. What kind?

Malcolm I work with young people who might be sad or upset or just want to talk. I try to help them
figure things out.

Beat.
Cole Are you a good doctor?

Malcolm smiles.
Malcolm I got an award once. From the Mayor.
Cole Congratulations.

Malcolm Thank you. It was a long time ago. I've kind of been retired for a while. (beat) You're my
very first client back.

Cole You use needles?

Malcolm No.

Cole Not even little ones that aren’t supposed to hurt?
Malcolm No.

Cole That’s good.

Cole pockets his soldiers and rises from his pew.
Cole I'm going to see you again, right?

Malcolm If it’s okay with you?

Cole thinks it over carefully.
Cole It’s okay with me.

Cole and Malcolm just stare at each other.
Malcolm And Cole, next time I won’t be late for you.
Cole Next time I won’t be scared of you.

Cole turns and starts to the rear of the church. Malcolm loses himself in his thoughts.

When Malcolm looks back, he sees Cole stop by the exit doors and take a tiny STATUE OF
JESUS off the back table. Cole pockets the statue and quietly leaves the church.

Malcolm just sits and stares.
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Cole How come we're so quiet?
Malcolm shrugs his shoulders.

Malcolm I think we said everything we needed to say. (beat) Maybe it’s time to say things to someone

else? Someone close to you?
Cole Maybe.
Cole keeps moving. Beat.
Cole I'm not going to see you anymore, am 17
Malcolm doesn’t respond for a while. He shakes his head, "No.” Beat.
Malcolm You were great in the play, Cole.
Cole Really?
Malcolm And you know what else?
Cole What?
Malcolm Tommy Tammisimo sucked big time.

Cole smiles huge. Beat. Cole’s sword drags on the tile as he continues to circle around the hall.
‘We get the idea he doesn’t want to be still.

Cole ...Maybe we can pretend we're going to see each other tomorrow?
Cole glances at Malcolm.
Cole Just for pretend.
Beat. Malcolm exhales very slowly as he gets up.
Malcolm Okay, Cole, I'm going to go now...I'll see you tomorrow.
Cole watches as Malcolm walks down the stairs to the entrance. Cole stops moving.
Cole (soft) See you tomorrow.

Malcolm’s face shows his losing battle against his emotions. He doesn’t turn to look back.

CUT TO: 80
EXT. CAR - LATE AFTERNOON

A rain-soaked bridge. A two-lane road merges to one lane around a severe car accident. A
rear-ended car has jumped the sidewalk and hit the guard rail of the bridge. The driver is helped
out by police. He’s shaken but okay. Police flares guide the cars as they crawl by.

Lynn and Cole are standing still in bumper-to-bumper traffic.

Lynn leans her chin on the steering wheel. She tries to stare through the layer of water on the
glass. She hits the windshield wipers.

Lynn I hope nobody got hurt.
Beat. Lynn glances over to Cole who sits in his seat silently.

Lynn You're very quiet. (beat) You're mad I missed the play, aren’t you?
Cole shakes his head, "No.”

Lynn I have two jobs, baby. You know how important they are for us.

Beat.
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Malcolm starts working through the Latin text. As he comes to each word, he jots it down
underneath the Latin.

Malcolm translates the last word.
He stares quietly at the paper. The new words reads. ..
“Out of the depths, I cry to you Lord.”
Beat.
Malcolm (whispers) ... The mass for the dead.

The words seem to hang in the air forever.

CUT TO: 10
EXT. PHILADELPHIA - DAWN

Old Philadelphia awakens. .. For a moment, it’s like we’re back in time.

A golden sun dances on the waters of Penns Landing. Historical old ships sit docked in its har-
bor. .. The dark bronze surface of the Liberty Bell reflects the dawn. .. A majestic Independence
Hall stands watch as its city begins to stir. .. A thirty foot statue of Ben Franklin makes a proud
silhouette against the morning sky. . .

AND THEN 1997 COMES CRASHING IN.
FLUORESCENT HOUSE LIGHTS COME ON IN WINDOWS... Jeeps and hatchbacks start

roaming the cobblestone streets. . . Neon restaurants signs flicker to life. . . Traffic helicopters make
their rounds. .. CAR ALARMS PIERCE THE AIR.

CUT TO: 11
INT. LAUNDRY ROOM - MORNING

A hand turns off a radio, shutting off the morning news.

A small dog with two different colored eyes sticks his head out of the dryer, where he plays with
the newly-dried clothes.

LYNN SEAR reaches in and pulls out a blouse.
She shakes it in the air and slips it on as she dresses hurriedly for work.

Lynn is a woman in her late twenties. One hundred percent South Philly. Hair teased. She
chews on an early morning piece of Trident. Under all of it, Lynn Sear is an attractive and

sweet-looking young woman.
Lynn enters THE KITCHEN through a swinging door.
A bowl of cereal and milk sit on a table in an empty kitchen.
Lynn stares at a handful of kitchen CABINETS and DRAWERS that are open.
Lynn shakes her head.
Lynn Cole.
She closes them one at a time before moving to the coffee machine.

Lynn shivers a little. She leans over the thermostat and raises the heat. She returns to her post
at the coffee machine.
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He puts an ear to the door, listens and then knocks. After a second, he enters.

Mr. Cunningham finds Cole sitting in a poor villager costume as a FEMALE TEACHER kneels

next to him and makes final adjustments. Cole and the woman glance at Mr. Cunningham.
Mr. cunningham They’re calling for the stable boy.

Mr. Cunningham looks around the room and then directly at Cole.
Mr. cunningham Who were you talking to?

The Female Teacher looks to Cole and nods.

FEMALE TEACHER Poor Stanley.

She stands up. The entire left side of her face has been burnt horribly. Grotesquely disfigured.

FEMALE TEACHER My favorite student.

THE FIGURE OF THE WOMAN MOVES PAST MR. CUNNINGHAM IN THE DOORWAY.
SHE DISAPPEARS INTO THE DARKNESS.

Cole puts on his tattered hat.
Cole Thanks for giving me this part, Mr. Cunningham.
Mr. Cunningham smiles.
Mr. cunningham You're welcome, Cole.
They share a look before walking out of the prop room and entering the hall.
We see them walking away.

Mr. cunningham You know when I was in school, there was a terrible fire in this section of the
theater. They rebuilt the whole thing.

Beat.
Cole I know.

CUT TO: 76
EXT. SCHOOL - AFTERNOON

It begins to rain. Malcolm pulls his jacket over his head as he scurries up the stairs of the school.

CUT TO: 77
INT. HALL - AFTERNOON

Malcolm stands and catches his breath in the corridor of St. Anthony’s Academy.
A teacher rushes in the hall with an armload of costumes.
Malcolm Has the play started yet?
The teacher hurries past Malcolm and down the hall without saying a word.
Malcolm Is that a yes?

The teacher scurries around a corner. Malcolm watches her curiously.

CUT TO: 78
INT. AUDITORIUM - AFTERNOON
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Lynn stands motionless in the kitchen. She looks up and wraps her arms around her shivering
shoulders.

CUT TO: 12

EXT. BROWNSTONE STREET - MORNING
TOMMY TAMMISIMO is a tough-looking, eight-year-old Italian kid who waits at the bottom

of Cole’s brownstone stairs in his school uniform.

Cole emerges from the brownstone and moves down the steps. Lynn’s face appears in the kitchen

window.

The two boys begin their walk down the street to school. Tommy puts his arm around Cole.
Lynn waves. Cole waves back.

When the two boys turn the corner and are out of Lynn’s sight, Tommy rips his arm away.

Tommy Hey freak, how’d you like the "arm around your shoulder” bit. I just made it up. Went with

it. That’s what great actors do. It’s called improv.

Tommy starts to run ahead, he turns and back pedals.

Tommy (taunting) Be careful...I hope no one jumps out and gets you.

Tommy runs away.

Beat. Cole looks around nervously.

CUT TO: 13
EXT. ST. ANTHONY’S ACADEMY - MORNING

The last uniformed boys and girls rush into the front doors of St. Anthony’s Academy as the
FINAL BELL SOUNDS.

Cole is the last one to go in. He stands alone on the sidewalk. He looks like he’d rather be
anywhere but there.

Beat.

He buries his hands in his pockets and begins a quiet walk by himself into the school.
DISSOLVE TO:

INT. COLE’S HOME - AFTERNOON

The front door CREAKS open as Cole walks in after school. He looks around before closing the
door. His eyes stop on Lynn seated in the open doorway of the den. Malcolm is seated with her.
They both look up.

Lynn comes out. She reaches Cole — kneels down in front of him.

Lynn (whispers) How was school, baby?

Cole shrugs.

Lynn (whispers) You know, you can tell me things if you need to.

Cole doesn’t respond. Beat.

Lynn (whispers) Well, you know what I did today?

Cole shakes his head "No.”

57

Mrs.

Mrs.

Kyra

Mra.

Kyra
Mrs.

Mrs.

WE HEAR FOOTSTEPS COMING UP THE STAIRS. The puppets go limp. The entire stage
gets lifted up. We see it carried away by Kyra. We can view the whole bedroom now. The

camera is seated on her desk in the corner.

Kyra climbs in bed and pretends to be sleeping when the door opens. It’s Mrs. Collins. She

carries in a tray of soup and a sandwich.
LIVING ROOM
The crowd watches in riveted silence. The father never takes his eyes off of the screen.

The image of the mother prepares the meal. She uncovers the fruit and the soup. Places a straw
into the drink.

And then it happens.

The image of the mother walks to a closet. Opens it. An assortment of household cleaners
and sponges are kept inside. She pulls out a bottle of floor cleaner. Reads the label for the
ingredients. Walks back to the food tray, where she unscrews the cap on the floor cleaner. The
mother pours some into the cap. Checks it.

collins (video tape) That’s too much.

The mother pours some into the bottle. The remainder goes into the child’s soup. She replaces

the cap and puts the bottle back in the closet.
The image of the mother turns to the bed carrying the tray. She places the food on a metallic

rolling table and swings it over the bed.

collins (video tape) Kyra, time for lunch.

Kyra pretends to wake from a deep sleep.

(video tape) I'm feeling much better now.

The image of the mother smiles.

collins (video tape) I'm glad, honey. (beat) Time for your food.

(video tape) Can I go outside, if I eat this?

collins (video tape) We'll see. You know how you get sick in the afternoon.

Kyra picks up the spoon and takes a sip. Her face crinkles at the taste. She looks up at her
mother.

collins (video tape) Don’t say it tastes funny. You know I don’t like to hear that.

Kyra slowly brings the spoon to her mouth and swallows another spoonful.

The father SHUTS OFF THE TELEVISION with his trembling hands. He presses his hands to
his eyes like they’re burning.

The ROOM IS UTTERLY SILENT.

CUT TO: 74
INT. DINING ROOM - AFTERNOON

Mrs. Collins is seated at the dining room surrounded by friends and family. She fixes one of the
many bouquets of flowers on the table. It takes her a beat before she feels the stare.

She looks up.
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fingers from his temple.
Malcolm (whispers) You don’t have to tell me your secret if you don’t want to.

Malcolm smiles. Returns his fingers to the mind-reading position. Malcolm looks to Cole’s arm.
Cole is wearing A LARGE SILVER WATCH. It swims on his thin wrist. It could probably slide

up to his shoulder. Malcolm closes his eyes.
Malcolm Your father gave you that watch as a present before he left.
Cole takes a step BACK. Beat. Malcolm lowers his hands surprised.
Cole He forgot it in a drawer. It doesn’t work.

Beat. Malcolm puts his fingers to his temple. This time a little bit slower. He gazes at Cole’s

school uniform.

Malcolm You don’t like to say much at school. You're an excellent student however. You've never

been in any kind of serious trouble.
Beat. Cole takes a slow step back. Beat.

Cole We were supposed to draw a picture. Anything we wanted...I drew a man. He got hurt in the

neck by another man with a screwdriver.

AN UNCOMFORTABLE SILENCE OVERTAKES THE DEN.
Malcolm You saw that on T.V., Cole?

Cole answers by taking a small step back. Beat.

Cole Everybody got upset. They had a meeting. Momma started crying. (beat) I don’t draw like that

anymore.

Malcolm How do you draw now?

Cole I draw people with smiles, dogs running, and rainbows. (beat) They don’t have meetings about
rainbows.

Malcolm (soft) I guess they don’t.

Malcolm looks down at Cole’s feet. They’re almost at the doorway. One more step and he’s
there. Cole is very still. He doesn’t move at all.

Cole (whispers) What am I thinking now?
Malcolm takes his time before speaking. He just stares. No fingers to the temple. No games. He
just stares. Beat.

Malcolm You're thinking. .. (beat) I don’t know what you’re thinking, Cole.
Cole quietly takes a step back into the doorway of the other room.

Cole (whispers) I was thinking. .. you’re nice. (beat) But you can’t help me.

Cole’s tiny figure steps away. Malcolm stares helplessly at the empty doorway where his client

used to stand.

THE DEN IS SUFFOCATED WITH SILENCE.

CUT TO: 15
INT. RESTAURANT - EVENING

55

Malcolm and Cole are standing at the bottom of a staircase. Waiting.

The front door opens as another group arrives. Malcolm nods to Cole as the foyer fills up. The

two of them quietly disappear upstairs.

CUT TO: 70
INT. HALLWAY - AFTERNOON

The narrow hall is lined with boxes of medical supplies. I.V. stands, sterile needles and pads are
in the process of being taken away. The boxes are piled outside a closed bedroom door.

Cole stares at the shut door like he doesn’t want to go in. His eyes move to the large, colorful
map of the world that dons the hallway wall. He gazes at the many countries and continents.
Beat.

Cole I wish I were somewhere else.

Malcolm (soft) Where will you go, where no one has died?
Cole stares at the map and then turns to Malcolm.

Cole Don’t go home, okay?

Malcolm I definitely won'’t.

Cole turns and stares quietly at the door. He waits a long time before reaching for the doorknob.

CUT TO: 71
INT. GIRL’S BEDROOM - AFTERNOON

Cole closes the door behind him. He turns and gazes at the girl’s bedroom. There’s a hospital
bed near the window. The walls are covered with get-well cards and drawings from family,
friends, and school children.

Her shelves are filled with puppets. All shapes and sizes of puppets. Next to the shelf is a puppet
stage and a camcorder on a mini tripod sitting next to it.

Cole walks to the shelf and picks up a FINGER PUPPET DANCER. He places it in his pocket.

On the girl’s desk, is a large collection of video cassettes. The labels read, ”"Puppet Show

» o

Christmas 96,” ”Puppet Show Birthday party,” ”"Puppet Show class trip
Cole reads the labels carefully before moving towards the closets. He passes the bed.

AN EMACIATED HAND REACHES OUT FROM BENEATH THE BED AND GRABS COLE’S
ANKLE.

Cole jerks back startled. He watches as the girl’s hand slips back under the bed. Cole stays very
still. Waits. Nothing happens.

He slowly bends down. His hands touch the floor. He tilts his head and looks under the bed.
The emaciated little girl who came to his tent lays curled on the floor. Her bulging eyes glare at
Cole. She moves suddenly. Thrusts a jewelry box forward. It slides across the wooden floor and

stops just before Cole. Cole and the sickly girl stare at each other. Neither of them say a word.

CUT TO: 72



‘uorysonb ® oawty op T ‘sox “1oyod e 9s0] T AYM ST ST} ‘090G WI[OD[RIAT
Juorjsenb e our yjse 07 jueM NOX [0
‘uorsseadxo s wooRy s09g ‘sAe[d oy se dn seoue[3 o[0))
yeod
"A[3omb soA1esqo jsnl wooey Wiy 09 1xou dajs oY) UO JRODISA0 puUR Je( SI YHM SIS W[OI[RIN
~rem e Jo sduig o) ur sisrpjos oryserd
sy aIe Suipue] oY) uo pue sdojs oY) U "dUOISUMOI] ST Jo d00)S U0 J) UO Pajess ST d[0))

NOONYHLAYV - SdHLS LNOYA "LXH
9T ‘0L LND

“Arestoatuuy Addep] - (7jos) wrjooTeIAl
*)1 UO S[PUeD & )M oD JO 9091d Y[} Je SoIR)S PUR SUO[R SIS W[OJ[RJN PIOM ® JNOYITM
Aeme sy[em pue pIey Ul Ireyd 1oy soysnd oyg "d[qe) oY) WOIJ SISLI PUR SUOP §,07 [[1) SHRM RUUY
“Keme difs 31 o] 3,UeD | 9197 90URYD PUODAS © FUI0F UL ] Mg WOI[RIA
‘peaq]
*STL 90M)O(| 9OTR)STD owios Jnd § 3T Mouy | “pewt
91 NOA MOUY | "OP NOX *JT JUASOI NOA pue o[ m SUOT ® I0J T JO MO JO PULY WA 9A ] MOUY | W[OI[RIAI
91 sugdts Appmb pue wjooey d10§0q 1
SqeI3 RUWY 9[R) O} WO 22T o1} Jo sdoIp Iojrem o], "SP[SNOT) SIY UI JOSUWIIY SOSO] TWOITRIA
*$0019 JO 0] ' Jurquuip
PIIUo ® oq jsul pnoy “Alres sy Aes 0f pref] (1eoq) "4 9,US90D ] "WIY M S[ROD oS Aem oY,
‘Bury) nS e gsnp IO BYY SH1 ULy J uop T (yeaq) “IoquSIeu ‘Iarpes) B A[qIssod (1eaq) WI[OI[RIAL

"0 ST PATYs 0} urre sty dn SuIpoy) Aq $9)RIISUOWDP WOd[RIA
*SIND DATSUDJOP ONI[ SYOOT “NUIY ] ‘SYIRW [IRWIOTUL] "SULIR §9[0) UO SIND I I ], WI[OD[RIAL
“UMOP S3[00] UDY[} ‘D[(BY} 9T} SSOIIR SIOUR[S O Yo WIN] BUUY SOYRU JRT],

"9STIR JO PUIY WS o ST 1] (Yeaq) "WOT) 1040 Surduey Sury) sures
oY, ‘suolssoldxo oures oy ], ‘SWSLIDUURUI OUIRS ) OARY AD([], “RUUY ‘IR[IWIIS OS I AT ], WI[OI[RIAl
“I9jTRM OT[} 0] PUNOIR SIOO[ RUUY
*101[1950) pray AWl 108 0} U1} Io)ye owil) swos Juadg ‘Avpo) [[om 03 ) UPIP I] W[OI[RIAL
*99Jj0d 1o1] wogy dis ' soxe) A[jomb euuy
‘o) jo yoer) dooy o) wIads 9,ued T (jeaq) "AII0S 0S W] WI[ODTRIAL
*9S0[0 WAAD JON "SUIy3ne| 3 UST vUUY
Ul oW ALTRUW 0) NOA POYSk [ JURINE)SOI URI[R)] 190 O} JUROW NOA J[SNOT} | WOI[RIA
“peag] dn Y0O[ 9, USo0p N ‘SULLITS
sdojs A[Jue8 oyg "I0Y WO SSOIOR JedS OY) UL S)IS W[OO[RJN Se 90JJ0d Ioy Ul IeSns SIjs vuuy
"PAYPOYUN YIS 41 UL FTANVD V HLIM TMVD 0 HOHI [[BWS ¥ "d[q) oYy uo Juryjos
ooe[d ATuo o) U0 A IOUUIP USYRI-J[RY IO JO SUTRUWIDI O], O[([B} IOUIOD © J© dUO[R S)IS RUUY

“euny spuy of ‘so[qe)} j[-o[pued Aueur 91} sotIess pue
woox ,m.wﬁmz:u o[} ur mQOum 9H ‘"jueiIne)sol ueI[eI] aﬂlﬁﬁn:u fmSOmoﬁme ® SIojuo %:vwmkuﬂﬂ WI[O2TRIA

ST

‘SIOUINOUT O1[) DUIOD[OM $90R] SUI[IWS T ], “IOYJR] PUR IAIOW IO} JO JUOIJ UT PUnoId o) uo yis
Td[[RUIs dUO “15551q oU0 ‘SIF oM, YOO LNOYA THL YVAN SONVH LIVHIMOd ATINVA V
way d[y pon) T GH# IONSIA
0] 9AOUL DA\
*T MO [T u[[e) S,0U0 o[ oY) (SWdSIYM) f# IOPSTA
"0} OAOT DA\
(S10900p oyeredas XIG " g# I0JISTA
"0) DAOTT DA\
XIS SeM 31 NUIYY 77 gFF JOHSIA
‘0) 9A0W AN
/STeoA 0M) 10J PO & UL P[IYD © Juloq durdewl NOA ued " [# J0JISTA

'SNOLLVSYHIANOD dIHSNH A0 SNHZOA HLIM ddTIId
SI IV 9YL, "A[uo woo Surpue)s st siowrnow jo Suttoyjes oy, -ordood yjim posoed SI owoy oY T,

NOONYHLAY - HINOH "LNI

69 :OL LND

*9UIOY I9TLIOD JSOPOT S} OJUT SIAI0 SUIMO[[O] SI0JO( JUSUIOW & I0f IOT [DYem I[0)) PUe UI[OI[RI\
SO, ‘spou |[0)

I9YSTS ST IoH WIOOTeIA
Yoeq Surgjdue Aes jusoop oG ‘ssed £o1]) se 1oy 09 O[[o1] AeS SIOSIA
9SO O} JO JUOLJ UL STUIMS O} UO SSOIP JIBP ® UL SIS 9F® JO SIROA INOJ Jnoqe (U3 A[P[ ‘(1o Y
'SI00D Y[} SPIRMO) A[MO[S [eM AOT[} SB SIOYISIA 91} UIO[ WI[OJ[R]\ puR [0
WO A} JO I00P JUOIJ BT} JO N0 PUR Ul A[IOQUIOS dAOUI SASSAIP YIep pue syms ul o[dosJ
'$19913S AT} 0JUO ABMOALIP AT} WOIJ INO

Zﬁmn sSIed ﬁ@vﬁﬁg JO smoyg .%Zz.wwhﬁo U@EOOM.@ r:>wwmﬁ J[ewis S} "I9UWIOD ® UO S}IS 9WIOY jsopouwt Y

NOONYHALAV - HINOH "LXd
89 ‘0L LND

“umojuMOp Aem syt FupfIom $39913s RIYAPPRIIYJ PO 9} YINOIY) SIYIS shq A310 9y,

*90UR[1S YU Yoe( SAI[S WODRN "SOOYS SSOIP SIY JB UMOD SoIR)S 9 Sk sIYInoy) desp ojur s[[ej 9[0))
‘PIP S $SoNS | W[ODTEIA
/°US 1,UpIp ‘Ol J1S1A 01 Avm 3UO[ & SUIRD UG B[0D)

“yeogq ‘orowAue dn &Ooﬂ 0} jou soLI} ﬁﬁ,m Q«: ﬁ& e QBOU SaIe)s mJOO

DNIATING NOSTHd ATO HH, 1sed soatap £3omb snq oy,

*MOPULM 9} WOJ Yoeq syl o[00)

"DNINVHYDS SHANM SIH OL STIVA

HH SV A4y NI SHAOTIXT LSHHD SNVIN HHL {1V HHL NI STOHDH LOHSNAD V

[URAI[[NG JOU S ouwRU AJ\ URW Pa[yoeys

124



16

On the step are two rows of soldiers facing each other. To one side are a couple soldiers covered

by a tissue. Malcolm points to them.
Malcolm What happened to those two? Being under tissue paper can’t be a good thing.
Cole removes the tissue.

Cole That’s Private Jenkins and Private Kinney. They got killed. Private Jenkins has a baby girl that
was born seven pounds, six ounces. He’s never seen her. He wanted to get back to Blue Bell,

Pennsylvania and hold her. . .
Cole points to the other soldier.
Cole Private Kinney’s wife is really sick — she has something called a brain anism.
Malcolm (soft) You mean aneurysm.
Cole Yeah, Private Kinney needed to get back safe to take care of her.
Beat. Cole’s face becomes emotional. Tears fill his eyes.
Cole It’s sad they died, isn’t it?
Malcolm falls into silence and stares at his client. Beat. Cole wipes his eyes quickly.
Cole Don’t look at me. (beat) I don’t like people looking at me like that.
Malcolm takes in Cole’s gesture and expression.
Cole Stop looking at me.
Malcolm looks down.
Malcolm Where should I look then, Cole?
Cole Look over there.
Cole points to the corner of the street. Malcolm slowly turns. He sits in profile to Cole. Beat.

Malcolm It’s very unusual for someone your age to understand the kind of problems that Private

Jenkins and Private Kinney have or even to be thinking about them at all. ..
Malcolm continues to stare at the street. Beat.
Malcolm It is okay if I look back now?
Cole doesn’t answer.
Malcolm Tap the foot once for "No” and twice for ”Yes.”
Cole taps his foot once.
Malcolm sits patiently. Beat. They don’t say anything for a while.
Malcolm You wouldn’t want to take a walk, would you?
Cole looks up from his soldiers. Malcolm stares at the far side of the street.

Cole taps his foot twice.

CUT TO: 17
EXT. STREET - AFTERNOON

The two of them walk down a row of brownstones across from a park where children Cole’s age
are playing.

Cole I walk this way to school with Tommy Tammisimo.

53

AN EIGHT-YEAR-OLD GIRL VOMITS ON HERSELF IN HIS TENT. She finishes and looks

up at Cole with drawn eyes.
Girl I'm feeling much better now.

The girl reaches out with her withered and emaciated hands — tiny tubes hang from her wrists.

She scratches Cole as he tumbles back terrified out of the tent. The whole tent collapses —

CUT TO: 65
INT. LIVING ROOM - NIGHT

Cole runs hard out of his bedroom and down the hall to the living room. He gets down to the
ground and slides under the wooden- legged couch.

Sebastian is already huddled in fear under the couch. Cole presses as far back as he can and
waits.

COLE’S P.O.V. — is of the living room floor. Chair legs. Coffee table base. Rugs...Everything
is still.

Cole holds his breath. He waits. Beat. Nothing happens. He takes his first short breaths and

watches the room for any sign of movement.

CUT TO: 66
INT. COLE’S BEDROOM - NIGHT

A few minutes later. Cole is now standing in his doorway. He stares at the hunched figure

covered by the collapsed tent.
BEAT. Cole makes a decision. He looks like he is going to cry — fights it back.

He walks towards it. Reaches down and slowly pulls the sheet off the figure. The girl vomits one

more time before looking up at Cole.

Girl I'm feeling much better.
Cole and the little girl stare silently at each other. Cole holds her stare with trembling eyes.
He opens his mouth — it takes a while before the words come out.

Cole Do you want to tell me something?

CUT TO: 67

INT. PUBLIC BUS - DAY

A downtown Septa public bus. Malcolm and Cole are among the spattering of passengers.
They’re both wearing suits.

Cole leans his head against the glass of the scratched window. Cole’s large eyes drink in the
passing scenery.

COLE’S P.O.V. — A dark, abandoned building stretches for an entire block on one side. A
MAN IN A GREY, FULL-BODIED UNIFORM WITH NUMBERS PRINTED ACROSS HIS
CHEST...RISES OUT OF THE TALL WEEDS IN FRONT OF THE BUILDING. HE HOB-

BLES HIS WAY DESPERATELY TOWARDS THE BUS. HIS HANDS AND LEGS ARE
SHACKLED. .. HE LUNGES OUT FOR COLE IN THE PASSING WINDOW.
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Mr. marschal Wunderbar! Where did you learn to speak German?
Cole I just know a couple lines.
Mr. marschal Yes, you may have a drink. What would you like?
Cole Lemonade, please.
Mr. Marschal smiles at Cole before walking back inside his house. Cole turns back to Malcolm.
Cole (sad) Mr. Marschal gets real lonely.
Malcolm What about Mrs. Marschal?
Cole (whispers) She died a long time ago.

CUT TO: 18
INT. MR. MARSCHAL’S LIVING ROOM - MORNING

This brownstone has been home to the Marschal’s for many, many years. It’s filled with a lifetime

of memories. Memories shared by two people.

Two rocking chairs sit side by side near the windows that overlook the street... A corner table
displays fancy wooden chess set. The game half-finished, frozen in a layer of dust...An easel
stands before a piano. The incomplete water color painting of a smiling elderly woman sitting
on the piano bench sits sadly on the faded yellow paper.

Malcolm takes in the living room silently. He stands near the open door.

Cole walks through the room. Tiny eyes searching carefully. He leans behind the sofa looking
for something. Malcolm watches Cole with a crinkled brow.

Cole peeks behind the old piano crammed against the wall.
Mr. marschal Maybe Jill will play for us when she gets back.
Cole turns to find Mr. Marschal standing with a glass of lemonade. Cole takes it from his
shaking hands.
Cole Thank you.
Mr. Marschal shuffles over to the sofa. Takes a seat.

Cole begins surveying the room again. Beat. His eyes finally come to rest on a plant seated in
the corner. He stares at it... THE LEAVES OF THE PLANT SHAKE SLIGHTLY FROM A
BREEZE.

Cole puts down his glass on a table and walks over to the plant. Cole kneels down and starts to
push the potted plant aside. THE POT SCREECHES ON THE WOODEN FLOOR.

Malcolm calls to Cole under his breath.
Malcolm Cole-
Mr. marschal What’s going on there?
Mr. Marschal strains to see across the room.
Cole doesn’t answer either of them. Instead, he continues to push the plant aside revealing AN
AIR VENT. Cole gently reaches over and takes off the metal face. It slips right off.

Cole’s hands disappear into the darkness of the vent. They reemerge holding a STACK OF
NOTEBOOKS.
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Anna

EXT. HOUSE - NIGHT

Malcolm moves around the corner on his street. His mind surges with thoughts. And then he
glances up. His steps slow to a complete stop.

Further down the sidewalk, coming out of the front door of his house is SEAN.

Malcolm’s face turns to stone. He watches as Sean comes down the front stairs and starts across
the street.

A sudden rage surges up. Malcolm moves towards Sean fast.
Sean reaches his car and enters it. He doesn’t notice the figure closing in on him.

THE ENGINE STARTS. Malcolm reaches the car a second late. Sean pulls away into traffic
almost hitting another car as he does.

Malcolm watches the car disappear down the next street. Beat.

Malcolm turns and looks up at his home with unchecked anger and overwhelming pain erupting

his eyes.

CUT TO: 59
INT. HOUSE - NIGHT

Malcolm stands in his foyer.
Anna is sitting on the stairs, phone in her hand. She faces away from the front.
Malcolm’s a ball of tension as he listens to Anna talk into the phone.

... You just walked out. You're probably on your way home. I'm leaving this message...I just
didn’t get to say what I meant. .. (beat) I know you're confused. It’s just...I'm not prepared to
do this, Sean. (beat) I don’t want to be ashamed of that. I don’t want to have to make excuses
for that. (beat) And I wanted to tell you...I bought your present wholesale from a friend. I
didn’t even pay tax on it. You don’t need someone cheap like that. (beat) By the way, it’s
a non-refundable item, it’s scratched on the bottom. (beat) Are you smiling?...I hope you're

smiling. (beat) I'll see you at the store.
Beat. A long silence. Then WE HEAR ANNA GENTLY HANG UP.
Malcolm leans back against an old radiator. Beat.

His eyes close as the SOUND OF HIS WIFE’S FOOTSTEPS RISES UP THE STAIRS.

CUT TO: 60
INT. BROWNSTONE - NIGHT

The house is silent. No movement.
Cole is in his pajamas asleep on the floor of the TENT.
Curled up next to him is Sebastian. They sleep surrounded by statues and pictures.

Cole’s eyes open as he hears HIS MOTHER’S DISTANT VOICE.

Lynn Cole. .. (beat) Cole, what’s happening. ..

Cole quickly gets up and rushes out of the tent. His foot catches one of the chairs the tent is
fastened to. He stumbles out. He doesn’t realize one of the bedsheets comes loose. It folds to
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witness something today. (beat) This time I'm going to listen.

A long silence. CLICK. The tape recorder turns off.

DISSOLVE TO:

INT. BROWNSTONE - NIGHT

Lynn holds a laundry basket on her hip as she fiddles with the thermostat in the hall. The house
is cold. Lynn wears a winter jacket in the house.

Lynn turns and moves into the shadowy hallway. No lights. The house seems somewhat ominous.
Beat.

Lynn’s eyes dart to an open guest room like she just saw something. She stares in the doorway
until a SOUND TURNS HER IN THE DIRECTION OF THE FAMILY ROOM.

She picks up balled-up boy’s sweat socks and dirty T-shirts laying on the carpet. When she
reaches the end of the hall, she HITS A LIGHT SWITCH. The hall LIGHTS UP REVEALING
A WALL OF PHOTOS. Lynn forms a tiny smile.

Snapshots of Cole and Lynn’s life hang before her eyes.

Cole’s birthday parties...Lynn and Cole at an amusement park...Cole under the Christmas
tree. .. Cole on Lynn’s shoulders in a pool. .. Cole with a group of neighbors at a barbecue. ..
Lynn takes a step forward. Lynn’s face betrays the fact that she notices something she never
noticed before. She touches a photo of three-year-old Cole.

WE MOVE INTO THE PHOTO - COLE’S FACE SMILES AT US. LYNN’S FINGER GENTLY
BRUSHES A THIN STREAKS OF LIGHT THAT CURVES IN THE BACKGROUND BEHIND
COLE. THE STREAK OF LIGHT IS BLURRED, LIKE SOMETHING CAUGHT IN MOTION.
Lynn looks to the adjacent photo — the barbecue photo — Everyone stands with hot dogs and
sodas. Lynn searches the picture. Her eyes suddenly stop at the TINIEST BLUR OF WHITE
LIGHT STREAKING AROUND COLE.

WE MOVE FROM FRAMED PHOTO TO FRAMED PHOTO - EACH THE SAME - SOME-
WHERE HIDDEN IN THE FRAME, SOMEWHERE NOT EASILY SEEN, LYNN FINDS A
BLUR.

Lynn takes it all in curiously.

CUT TO: 20
INT. COLE’S BEDROOM - AFTERNOON

Lynn moves into Cole’s room with the laundry basket balanced on her hip. The Walkman
headphones on her head blares A MUFFLED TECHNO DANCE BEAT. Lynn starts picking
clothes up around Cole’s room.

This bedroom is an eerie place. The shadows seem to make shapes and figures. All the furniture
is wood — old fashioned. The lamps, the paintings on the wall — antiques as well.

The most striking feature of the room, however, is the homemade tent created from bedsheets
and blankets tied to chairs and bureaus. It takes up a large corner of the room.

A sign hangs over the bedsheets.

“DO NOT ENTER”
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EXT. STREET - AFTERNOON

Malcolm stands on a familiar sidewalk. He stares into the bay window of Mr. Marschal’s

brownstone.

Inside the window we see Mr. Marschal seated with a group of older gentlemen his age. They sit
around a table eating sandwiches and talking. Malcolm watches as Mr. Marschal tells a story
to his friends. WE CAN’T HEAR WHAT HE’S SAYING, but when he finishes everyone at the
table laughs. Mr. Marschal smiles.

Malcolm can’t help smiling as well. This is not the same man he saw before. Life has returned
to this house. Beat.

Malcolm turns and moves down the street. Each step faster than the next.

CUT TO: 57
INT. CHURCH - LATE AFTERNOON

Malcolm moves to the front of the church down the center aisle. His eyes scan the empty seats.
No one in sight in any direction.

Malcolm stands in the aisle a little out of breath. He holds his hand to his side as he winces a
bit.

Malcolm’s eyes float up to the balcony where toy soldiers sit on the bannister. Cole’s head pops
up.
Malcolm Hello again.
He looks down and studies Malcolm.
Cole You been running around?
Malcolm nods, ”Yes.”
Cole It makes you feel better?
Malcolm nods, ”Yes” again.
Cole I like to run around. It’s good exercise. (beat) You want to ask me questions now?
Malcolm shakes his head, "No.”

Cole You want to be a lance corporal in Company M, 3rd Battalion, 7th Marines? We’re being
dispatched to the Quang Nam province.

Cole holds up his plastic rifleman. Malcolm’s eyes show he understands now.
Malcolm Maybe later.
Beat.
Cole Something happened, didn’t it?
Malcolm Yes, it did.
Cole Are you wigging out?
Malcolm Yes, I am.
Cole We're not gonna start crying again, are we?

Malcolm No, we're not.
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Malcolm Cole, have you ever heard of something called free-writing? Or free-association writing?
Cole shakes his head, "No.”

Malcolm It’s when you put a pencil in your hand and put the pencil to a paper and you just start
writing. .. You don’t think about what you're writing. .. You don’t read over what you're writ-

ing. .. You just keep your hand moving.
Cole has become very still. He looks right at Malcolm.

Malcolm After awhile if you keep your hand moving long enough, words and thoughts start coming
out you didn’t even know you had in you...Sometimes they’re things you heard from some-
where. .. Sometimes they're feelings deep inside. . . (beat) Have you ever done any free- association
writing, Cole?

Beat. Cole nods, ”Yes.”

Malcolm What’d you write?

Cole Words.

Malcolm What kind of words?

Cole Upset words.

Beat.
Malcolm Did you ever write any upset words before your father left?
Beat.

Cole I don’t remember.

Malcolm watches him carefully. Beat. Malcolm waves the question off casually.

Malcolm Can you do something for me?

Malcolm smiles. He rises and grabs his coat.

Malcolm Think about what you want from our time together. What our goal should be?

Cole Something I want?

Malcolm If we could change something in your life, anything at all, what would you like that to be?
Cole’s brow furrows as he thinks about it carefully.

Malcolm You don’t have to answer now.

Malcolm heads for the door, stops when Cole emerges from behind the couch. Cole is wearing
his father’s jacket, it hangs to the ground like a dress.

Cole Instead of something I want, can I have something I don’t want?
Malcolm turns back to Cole. Malcolm nods ”Yes.” Beat.
Cole I don’t want to be scared anymore.

Cole’s sad eyes stare up at Malcolm.

CUT TO: 22
INT. BASEMENT OFFICE - NIGHT

The surface of Malcolm’s desk is covered with open texts. Malcolm pours over a thick reference
book.

47

Cole You weren’t a paper champion.

Malcolm Someone else can help you. Someone else can make you happy.
Cole is crying now.
Cole wipes his eyes with his sleeve. They sit quietly and stare at each other. Beat.
Cole whispers.

Cole Dr. Crowe?

Malcolm Yes.

Cole You believe me, right?
A long pause.

Cole Dr. Crowe, you believe my secret, right?
They both just stare.

Malcolm I don’t know how to answer that.

Cole searches for the answer in Malcolm’s eyes. . . He finds it. It’s not the one he wanted. Malcolm

looks down.
Cole How can you help me if you don’t believe me?
Cole reaches into his pocket. Pulls out a PENNY.
Cole pushes it across the table.
Malcolm gazes at it, then looks up at Cole’s pained eyes.
Beat.

Cole (whispers) Some magic’s real.

CUT TO: 54

INT. BASEMENT - AFTERNOON

Malcolm sits stoically at his desk in his basement. His eyes gaze at the dusty FRAMED CER-
TIFICATE FROM THE CITY OF PHILADELPHIA shoved between two packing boxes.

Malcolm leans his head back against the chair. Stares into the shadows. Drowns in his thoughts.
Beat. THE CHAIR CREAKS as he slowly sits up again. Malcolm’s eyes scan the room and
come to a stop on a box marked with the label. ..

“SESSION TAPES — VINCENT GRAY”

CUT TO: 55

INT. BASEMENT - AFTERNOON
A tape slides into the tape player seated on Malcolm’s desk. Malcolm hits play.
THE SOUND OF A DOOR OPENING AND CLOSING IS HEARD.
Malcolm (on tape) Sorry about that. Hope I didn’t leave you alone too long. .. Wow, it’s cold in here.
WE HEAR A CHAIR MOVE AS MALCOLM SITS DOWN. And then SILENCE. Beat.
Malcolm (on tape) Vincent... Why are you crying? (beat) Vincent?
A TEN-YEAR-OLD’S VOICE ANSWERS.
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Mr.

Mr.

Mr.

Mr.

cunningham Can anyone guess what city was the capital of the United States of America from
1790 to 18007

Mr. Cunningham turns and stares at his class of eight and nine year old private school students.
They stare back at him blankly.

Cole rests his chin on his desk and watches the class with big eyes.
cunningham ...T’ll give you a hint, it’s the city you live in.

The class says the answer in unison.

CLASS Philadelphia.

cunningham Right. .. Philadelphia is one of the oldest cities in the country. A lot of generations
have lived and died in this city. .. Almost every place you visit has a history and a story behind
it. (beat) Even this school and the grounds they sit on...Can anyone guess what this building
was used for a hundred years ago, before you went here, before I went to this school even?

Stanley Cunningham looks over the class of blank faces. He’s just about to answer his own

question when he sees a hand go up. Mr. Cunningham looks surprised to see who it is.

cunningham Yes, Cole?

Cole They used to hang people here.

Mr.

Mr. Cunningham furrows his brow. Beat.

cunningham That’s not correct. Where’d you hear that?

Cole They’d pull the people in crying and kissing their families bye. .. People watching would spit at

Mr. cunningham Cole, this was a legal courthouse. Laws were passed here. Some of the first laws of

them.

Beat.

this country. This building was full of lawyers. Lawmakers.

Cole They were the ones who hanged everybody.

Mr.

Mr. Cunningham chuckles. Cole’s face turns cement grey.

cunningham I don’t know which one of these guys told you that, but they were just trying to
scare you, I think.

Tommy Tammisimo leads the class in a wave of snickering.

Cole glances up. Sees all the eyes on him. He glances at the teacher who is still staring.

Cole I don’t like people looking at me like that.

Mr.

cunningham Like what?

Cole Stop it!

Mr.

Mr. Cunningham sees the traumatized expression on Cole’s face and instantly stops smiling.

cunningham I don’t know how else to look—

Cole You're a stuttering Stanley!

Mr.

Mr. Cunningham’s face becomes still. So does the classroom.

cunningham Excuse me?

Cole You talked funny when you went to school here. You talked funny all the way to high school!

45

INT. CAR - DAY
Cole and Lynn ride home with a back seat full of groceries.
Cole finishes off a cherry popsicle as he watches out the window.

Lynn looks over.

Lynn Let’s rent a movie.

Cole bites off the last of the popsicle and glances at his mom.

Lynn Your pick.

Cole stares at his mom quietly.

Lynn It can even have Jean Claude Van Damme in it if you want.

Cole smiles at that. He nods, ”Yes” joyfully.
His smile fades away as he notices his mother fiddling with the HEATER controls.
Cole gazes out the front windshield as the car moves towards home.

Suddenly a piece of paper sticks to the windshield. It’s a page from a Playbill. A 1941 Playbill.
It flies away revealing a woman in a flowing flowery dress from the 40’s suddenly walks into the

middle of the street as the pages of her Playbill swirl in the air.

Cole (yells) Momma, look out!

The woman in the flowery dress turns. Her hand rests on her stomach. WE SEE SHE IS
PREGNANT.

Playbills stick to the windshield obstructing the view.

Lynn slams the brakes. .. Too late.

THE WOMAN SMASHES INTO THE FRONT GRILL OF THE CAR...HER TERROR-
STRICKEN FACE COMES OVER THE HOOD AND CRASHES RIGHT THROUGH THE
WINDSHIELD IN A SHOWER OF BLOOD AND GLASS. ..

COLE SCREAMS. LYNN SCREAMS. .. THE CAR SCREECHES TO A STOP IN THE MID-
DLE OF A CONGESTED INTERSECTION.

The line of cars behind them suddenly hit their brakes and swerve to one side avoiding a mass
collision. After a few seconds, the entire intersection has come to a halt.

Cole who has shut his eyes. .. slowly opens them.

He looks around fearfully. His eyes move to the windshield. No broken glass. No blood. And no
woman. Cole looks out through the pristine windshield onto the street where cars are stopped
and staring all around them.

Cole slowly looks over to his mother. He finds her staring at him in complete and utter disbelief.
Her hands clutch the wheel. The whites of her knuckles showing her fear. She has no idea why
he screamed.

CUT TO: 53
INT. DEN - AFTERNOON

The den is very quiet. Cole and Malcolm sit around the multi- colored table. Malcolm leans
back in his small plastic chair — arms folded over his chest. Cole sits slumped over the table —
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Cole turns his head and stares at the windows. Malcolm takes in the sad vision of this boy. It
affects him. Beat.

Malcolm Do you like magic?
Cole’s face softens a bit. He turns from the windows and looks to Malcolm. Beat. Cole nods,
”Yes.”
Malcolm pulls out a penny from his pocket. He places it in his right hand.
Malcolm Watch the penny closely.
Malcolm closes his hand around the penny.
Malcolm I do the magic shake. ..
Malcolm shakes his hand in circles. Cole watches his hand carefully.
Malcolm And suddenly the penny has magically traveled to my left hand. ..
Cole looks to Malcolm’s closed left hand. Malcolm doesn’t open it.

Malcolm But that’s not the end of the trick. With another magic shake, the penny travels into my
shirt pocket. . .

Cole’s eyes lock on Malcolm’s shirt. Malcolm taps the pocket but doesn’t open it.

Malcolm But that’s still not the end!...I do a final magic shake. .. and suddenly. .. The penny returns

to the hand where it started from.
Malcolm opens his right hand. The penny sits quietly in the center of his palm.
Cole looks at the penny and then up to Malcolm’s face. Beat. Cole cracks a smile.
Cole That isn’t magic.
Malcolm What?
Cole You just kept the penny in that hand the whole time. ..
Malcolm Who me?
Malcolm smiles a mischievous smile. He places the penny on the table. Cole stares at it and
then looks to Malcolm.
Cole I didn’t know you were funny.
Malcolm I forgot myself.
Malcolm and Cole share a warm look.

THE SOUNDS OF KIDS LAUGHING AND PLAYING OUT ON THE FIELD COME POUR-
ING INTO THE ROOM AGAIN.

Cole’s expression changes back to sadness as he looks to the windows. Malcolm leans across the

table and whispers.

Malcolm Cole. ..
Cole looks at Malcolm.

Malcolm One day. .. (beat) You're going to sound just like them.
Beat. Cole’s chin starts to tremble. His voice cracks.

Cole (whispers) Promise?

Beat.

43

Anna It's Edwardian. Beautifully worked. Entirely platinum with a mine cut diamond and an actual
color Burmese Sapphire. .. It’s timeless.

Young man You got anything a little plainer?
The young woman looks at her beau.
Young woman Plainer? You want a plain ring to go with your plain fiance. Is that how it is?
Young man No, baby. Don’t get in a tizzy. It’s just...you’re so beautiful...you're like a Burmese
Sapphire all by yourself. You don’t need all that.
Young woman (disbelief) Uh-huh.
Anna smiles as she takes the ring out of the cabinet.
Anna Why don’t you two hold it?
She places it in their hands.
Anna Do you feel longing?
Young woman Excuse me?

Anna When I touch this piece I feel a longing. I imagine the woman who owned this, loved a man
deeply she couldn’t be with.

The young woman looks at Anna with great intrigue.

Young woman Did he have wavy hair and broad shoulders?
The young man throws an odd glance at his fiance.

Anna I don’t know...But maybe... (beat) A lot of the pieces in this store give me feelings. I think
maybe when people own things and then they pass away — a part of themselves gets printed on
those things — like fingerprints.

Beat. The young man and the young woman gaze at Anna silently.

They look down at the ring. They place their hands on it reverently, delicately — like checking
for a pulse.

Anna can’t hold back her sweet smile.

CUT TO: 49
INT. ANTIQUE STORE - DAY

Anna moves to the back desk where SEAN comes out. He’s carrying an antique bench in his

arms. He places it down and takes a much needed seat.

Sean You don’t need someone with a masters. You need a wrestler guy whose neck is larger than his
head.

Anna I need a wrestler with a masters.
Anna fills out the paperwork for the ring.
Sean What’s this?

Anna looks over to find Sean standing at his desk where a BIRTHDAY PRESENT sits on his
tabletop. Sean looks at her.

Sean From you?
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28

He reaches out and picks it up. The label on the plastic bottle reads,
“Zoloft Anti-depressant” “To be taken twice daily”

Malcolm gently puts down the plastic bottle. He gazes at the still figure of his wife as the water

covers her.

Malcolm leaves the bathroom. He makes sure not to make a noise with the door as he closes it

shut.

DISSOLVE TO:

EXT. DARREN’S HOUSE - DAY

Colorful balloons flutter in the wind in front of an old grey stone home.
INT. DINING ROOM - DAY

Cole and an overweight boy named BOBBY are seated at a dining table covered in colorful

paper. A stack of birthday presents are sitting on the table next to a cake.
The house is filled with the SOUND OF CHILDREN PLAYING AND LAUGHING.

Cole and the overweight boy are the only ones in the dining room. Bobby watches with a dull
expression as Cole moves his hand in circles in the air.

Cole ... Then you do the magic shake. And now the penny moves from my pocket all the way to the
hand it started in.

Cole smiles and holds out his hand. His fingers open to reveal the penny.
Bobby stares.
Bobby That’s stupid.
Cole loses his smile.
Cole It’s supposed to be funny.
Bobby It’s stupid.
Cole and the overweight boy stare at each other.
Bobby Give me my penny back.
Cole gives the boy his penny. Beat. Cole gazes at Bobby.
Cole (almost inaudible) ...Don’t be sad.
Bobby looks up sharply.
Bobby (hard) What’d you say?
Cole (shaken) ...Nothing.
Bobby stares down at him before returning his attention to his tattered napkin.

The two boys sit in silence.

CUT TO: 28
INT. KITCHEN - AFTERNOON

Cole sits alone in the corner of the living room. The open kitchen doorway is next to him. Inside
the kitchen are Lynn and DARREN’S MOM speaking. It’s clear they’re from different worlds.
Lynn is wearing tight clothes with hair teased to dramatic heights. Darren’s mom is in a designer

41

Cole You'd cry. Cause you miss grandma so much.
Lynn (soft) That’s right. So why do you take it, sweetheart?
Cole Sometimes people think they lose things and they didn’t really lose them. It just gets moved.
Lynn Did you move the bumble bee pendant?
Cole shakes his head, "No.” Lynn just stares.
Lynn You didn’t take it before. You didn’t take it the time after that. And now, you didn’t take it
again?
Cole Don’t get mad.
Lynn So who moved it?
Cole doesn’t answer.

Lynn There’s only two of us. (beat) Maybe someone came in our house — took the bumble bee pendant
out of my closet, and then laid it nicely in your drawer? (beat) Is that what happened?

Cole (soft) Maybe.
Lynn just stares at Cole.

Lynn I'm so tired, Cole. I'm tired in my body. I'm tired in my mind. I'm tired in my heart. I need a

little help here. (beat) I don’t know if you noticed — but our little family isn’t doing so good.
Lynn folds her napkin quietly.

Lynn I'm praying for us, but I must not be praying right. (beat) It looks like we’re just going to have
to answer each other’s prayers. If we can’t talk to each other — we’re not going to make it. (beat)

Now baby, tell me...I won’t be mad, honey...Did you take the bumble bee pendant?
Beat. Cole’s eyes start to water up.
Cole No.
Lynn goes cold.
Lynn You’ve had enough roast beef. You need to leave the table.
Cole just stares at his mother’s expression.
Lynn (yells) Go!

Cole gets up — never taking his eyes off his mother — and leaves the room.

CUT TO: 46

INT. HALL - NIGHT

Cole enters the DARK HALLWAY. He gets startled by the SOUND OF HIS PUPPY GROWL-
ING.

Sebastian comes racing down the hall and scurries past Cole. Cole watches his puppy dart into
the living room and under a couch.

Cole slowly turns back and looks down the hall.

THE DOOR TO COLE’S ROOM SITS AT THE END OF THE CORRIDOR. IT’S ALMOST
SHUT. COLE WATCHES AS THE DOOR BEGINS TO OPEN VERY SLOWLY. IT OPENS
WIDE. COLE DOESN'T MOVE AN INCH.
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Tommy You're slow, you know that. The star of the commercial always has his own trailer. You need
to think about your character alone.

Tommy glances down the hall and sees Cole standing frozen staring at the crawl space closet.
Tommy grabs Darren.

Tommy Darren, check it out.
DARREN looks down the hall to Cole.

Darren My dad made me invite him.

Tommy nudges Darren to move down the hall. Cole breaks from his trance as Tommy and
Darren walk up.

Cole Happy birthday, Darren.
Tommy Something you want to see in there?
Tommy points to the crawl space.
Cole (too quick) —No.
Beat. Tommy looks to Darren and then back to Cole.
Tommy We're going to put on a pretend play. You want to be in it?
Beat.
Cole ... Okay.
Tommy It’s called, ”Locked in the Dungeon.”
Tommy stares at Darren. Darren finally gets it.
Darren Yeah, Cole...you get to be the one locked in the dungeon.

It happens too quick for Cole to react. Darren and Tommy shove Cole backwards. He stumbles

into the darkness of the crawl space.
Cole Don’t!

Tommy slams the door closed. Darren turns the lock. They crack smiles at each other as Cole
bangs on the door.

The BANGING GOES ON FOR A FEW SECONDS AND THEN IT JUST STOPS.
SILENCE.

Darren and Tommy look at each other and then back at the crawl space door.

Then THE SCREAMING BEGINS.

Darren and Tommy back away from the door as COLE SCREAMS IN TERROR at the top
of his lungs. He CRASHES OVER AND OVER against the door. HIS BODY SLAMMING
AGAINST THE WOOD. The DOOR RATTLES like it’s going to break off its hinges.

The two boys are statues as Cole’s BLOOD-CHILLING YELLS FILL THE HALLWAY.

FOOTSTEPS SPIKE THE AIR AS children and mothers come running down the hall. Lynn is
one of them.

Darren’s mother turns the corner.
Darren’S MOTHER Who’s making that noise?
She looks to the closet. THE HIGH-PITCHED SCREAMS CUT THROUGH THE HALL.

39

Cole Please make them leave.
Malcolm stares helplessly.
Malcolm (whispers) I'm working on it.
Malcolm gently leads Cole away from the stairs.
COLE GLANCES BACK AS HE MOVES OUT OF THE STAIRWELL.

COLE’S P.O.V. — The ropes and school banners dangling at the top of the stairs sways a lit-
tle...But so do THE THREE BODIES HANGING BY THEIR NECKS FROM A WOODEN
BEAM.

It’s a truly horrific sight. A BLACK MAN in britches and no shirt, face beaten to a pulp, hangs
in the center. A WHITE WOMAN in a torn white frilly dress — tears soaking her face, hangs to
the right. A small MIXED RACE CHILD in half pants, hangs to their left. The family stares
at Cole. They follow Cole with their tortured eyes as he exits the stairwell.

CUT TO: 43
EXT. HISTORIC PHILADELPHIA - NIGHT

Malcolm walks from the bus stop over the cobblestone streets in front of Head House Square.

The streets are quiet and dark. Night time has fallen over the city.
He slowly comes to a stop in front of an old building. He holds his arm up. Uses his other hand
to gently touch his hairs on his arm’s surface.
Malcolm looks up slowly. Looks around. The dark shadows fill the corners of the historic
building. . .
Malcolm stares into the darkness. .. Beat.
Malcolm (whispers) ...Is anyone there?
A long moment as he waits. The shadows seem to move, then becomes still.

Malcolm shakes off the moment. He returns his hands to his pockets as he moves through the

dark streets of Philadelphia to his home.

CUT TO: 44

INT. HALL - NIGHT

The doorway to Malcolm and Anna’s bedroom is open. STRAINED VOICES SPILL OUT INTO
THE HALLWAY.

Malcolm (0.s.) Look, he’s an eight-year-old child. He’s my only client. If he invites me to his play,
I'm not thinking about how late I get back...I go. I have to go. You know that. That’s the only
way I know how to work. (beat) Vincent said I failed him. (raising his voice) I WON’T GIVE
COLE A CHANCE TO SAY THOSE WORDS TO ME! I WON'T!

Beat. THE PORTABLE PHONE RINGS OUT IN THE HALL.
Malcolm (o0.s.) Please let it ring.
WE HEAR MOVEMENT. Anna emerges from the bedroom. Eyes raw. She wipes her tears.

She picks up the phone and moves down the stairs.
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Dr. Hill gets up.

Lynn Something was happening to him — physically happening. Something was very wrong.
Dr. Hill hands his files to MRS. SLOAN and exits the reception room without looking back.
Everyone in the reception room stares at Lynn. Mrs. Sloan walks up to the table and waits.
Lynn takes a second. Wipes her eyes. Gathers her considerable strength. Beat.

Lynn How long will these questions take?

CUT TO: 31

INT. HOSPITAL ROOM - NIGHT
Cole lays rigid in the hospital bed. Blankets bundled around him as if to shield him. Cole’s eyes

fixed out the window.

Malcolm quietly enters through the half-opened door to the room. Cole spots him. Visibly

relaxes.
Malcolm I've decided we shouldn’t schedule sessions anymore. I'll just follow you around.
Cole smiles weakly as Malcolm takes a seat on a rolling metal chair.

Malcolm notices Cole’s legs emerging from under the hospital gown. Cole is wearing A MAN’S
DRESS SOCK. The baggy folds ride up all the way to his knees.

Malcolm Your father ever tell you bedtime stories?
Cole Yes.

Malcolm looks at Cole. Malcolm makes a decision. He rolls in the chair across the room as he
thinks. Beat.

Malcolm Once upon a time there was a prince, who was being driven around...He drove around for
a long, long time. .. Driving and driving. ..It was a long trip. .. He fell asleep. .. (beat) When he

woke up, they were still driving. .. The long drive went on—
Cole Dr. Crowe.
Malcolm Yes.
Cole You haven’t told bedtime stories before?
Malcolm No.
Cole You have to add some twists and stuff. Maybe they run out of gas.
Malcolm No gas. .. Hey, that’s good.
They sit in silence. Malcolm works on a new plot in his head.
Cole Tell me a story about why you're sad.
Beat.
Malcolm Do you think I'm sad?
Cole nods, " Yes.”
Malcolm What makes you think that?
Cole Your eyes told me.

Beat. Malcolm’s affected by his client.

37

The crazed woman stands at the end of the hall. Doesn’t come any closer.

CUT TO: 40

INT. TENT - NIGHT

Cole is curled up in the tent. He lays still for a moment reaching over and FLICKING ON A
FLASHLIGHT.

The red interior of the tent gets LIP UP.

It’s a striking sight. The bedsheet walls of the tent are lined with religious pictures taped to the
walls. Tiny statues of saints surround the interior perimeter. We see the statue Cole stole from

the church is in here. .. This tent is a sanctuary made by an eight-year-old to hide in.
DISSOLVE TO:
INT. AUDITORIUM STAGE - AFTERNOON

THE LIGHTS IN THE GYM GO DOWN. THE SPOT LIGHT OPENS ON THE STAGE AS
THE CURTAINS MOVE TO THE SIDES. ..

A sign to the side of the stage reads, " The third and fourth grade presents — Rudyard Kipling’s
”The Jungle Book.”

The parents APPLAUD AS TOMMY TAMMISIMO WALKS OUT ON STAGE in a villager’s
outfit.

Tommy (Decent British accent) There once was a boy, very different than other boys. He lived in the

jungle, and he could talk with the animals.
BACKSTAGE, Mr. Cunningham cues the rest of the children.
THE AUDIENCE APPLAUDS AS THE FULL CAST OF THE ACTORS COME OUT. Some

are villagers, others are dressed as trees and animals.
Cole comes on stage holding a painted cardboard monkey.

MALCOLM APPLAUDS FROM THE BACK OF THE AUDITORIUM.

CUT TO: 41
INT. SCHOOL CORRIDOR - AFTERNOON

The arched halls of the private school are lined with posted drawings and test papers.
Cole and Malcolm walk down an empty hall.

Cole Did you think the play sucked big time?

Malcolm What?

Cole Tommy Tammisimo acted in a cough syrup commercial. He thought everybody was self-conscious

and unrealistic. He said the play sucked big time.

Malcolm I know every child is special in their own way, but Tommy sounds like a punk. (Cole smiles)

I thought the play was excellent. Better than Cats.
Cole Cats?
Malcolm Never mind.

Beat. They continue down the hall in silence. Malcolm takes his time.



‘yeag]
/peap oI,.£01) MOUY| 3, UOp AdT[ ], W[OI[RIAI
‘prap o1 A9
MOUY 3, TOP WAY[} JO dWOG “IdYJ0 DRI 995 3, ued Ad1[ T, " *o[doad remSor oy ‘punore Suryrem ‘ON 9]0
Jsuyjoo pue soarid ut oY1 ‘o[dood peo  WI[OI[RIA
SO ‘spou 910D
Joeme 91 NOA WS A\ WIOITRIA
ON  ‘PeaY SIY sayeys 9[0))
/SWRaIp INOA U] W[Od[RIAL
yeag
‘oW 0IRIS WYY Jo owog * * “ordood prap 098 [ 8[0D
"Ap3emb sozed jsnl wioorey
o[doad 9os [+ 9[0D
‘T[30q WA} SJNSUD UOISUD) JUA[IS Y “osned [RlLI9)S Ue Soxe) 9[0))
“Aex{() W[od[eIAl
"AIMOTS AToA SUI[Q WO[RI
*MOU 121098 AW NOA [[99 03 jueMm | 3[0D
"ATIAISTHM ST NO INIOd STHL WOYJ dIVS S.LVHIL DNIHLAYIAH
"oWIl) SUO[ ® WI[OD[RJA 1@ SoIR)s 9[0)) "SeAd SULIRD S WOD[RI\ 1B SYOO[ 9[0))
'00) A\ 9[0D)
‘urpue Addey & s 91 odoy] | "Spue AI109s 9} MOT[ MOUY } UOP | WO
'sofo [euorjomo YHm SIodSIM ‘PIeMIO] SUed] WOD[RI
*00) auo ety Surdppy] oxI[ 9q pmom 31 ‘Aoq sty d[oy ued oy Ju
aq AR sYuIy) of ‘Aoq mau siy) dpy 03 A1) 03 S9PIAP WIO[R]\ "OUO JRY[) JO JO[ ® WIY SpUTY
*aUO T[] JO WY SPUTal oym £0( [NJIOPUOM ® $)90Ul W[OD[R]\ UosIad SI) Aep oUO UL} PUY WI[OI[RIAL
*So[IS WI[ODRI]
“UOTIUD) R SULIDARMUN T[IIM T SOUDIRM OT[M d[0)) Y SYOO[ PUR SIYSNOT[Y SIY WOIJ SYRII( WO\
's108ueI)s oxI] 91 K01 ], "oIowAUR
seads j,uop £o1], o009 §,07 uosiod JY) NI 1,USP0P M SIF] (18dq) '9q 0} pasn Ay uosiod
aures a1} J0N A18uy ‘pasnjuoy) ‘dn posseul aUI00dq 9] “JUSISHIP U dARY SSUIY) ‘USY) dOUIS
10A5] (ye9q) "19810] 9 URD *JO[ ® SUO YR} JNOQR SYUIY) O ‘[[e J© duo Jer) d[oy J,upig ‘wor)}
JO OUO [IM OYRISIUT ® SPRW Y N0 spuy oY ‘JYSIu ouo uayJ, (soqrms) -Suryjdue uwey) srour 1
POAOT "USIPIIYD [IIM PIYIOM O] "TU[Od[R]\ PauIeu uosiad sIy) sem 2101} owir) ® uodn 9ou() * * * W[O[RIAL

Paq §,9[0)) 0} I9SO[D ITeTd SUI[OI dT[) SPAOUI A[MOTS 9 “Yeoq

*SYUI) ST SB JUST[D ST WOIJ Aeme J00IS ST S[[OT W[OI[RI

‘Poq repdsor] o) Ul WY 910Jo¢ SUTIIS PIIYD POII} oY) e SoIR)S WOIRIN
"A[1J0S sa[IUs B[00

"Rt} OYI] JNIs moqe e} 03 pasoddns jou ur ] (9301) WO

€€

‘g purya pasord depy 109yspoq o) se readdesip SSo SIF] Ul SOLLINDIS O “T U0
uSis \HONOL LON O 9} YA IOUI0D d[) Ul POJRds JU0) dPRWdWOY dY) 10 NSLI Spesy off
‘WOOT ST SSOIDE SUILI 9[0))

IHDIN - NOOHQdd "INI

6€ ‘OL LND

rR O3 TMOP SUNI PTE STIMY 900
LIHDIN - AVMWTTVH "INI

8¢ ‘OL ILND

MO APSeArs U0d( oA A0 T, " * "PIRMIOJ SISLIM IoY SISILIY) OUS st A[SUIRUOW SO[IUIS WRTIOM O[],
jorowAue ouW 4Ny § URD NOL UBTIO A\

‘AemIoop oy} 03 dn sypeq 9[0)
;0P 0} Sul08 NOK oIR JRY A\ RO A\

‘gse JO IO[0O 91} SwInj 9o S.9[0)
[AAVHY ~ LON — SHHNNIJ uweuwro (A

HHH

ANTHHI NAJO HUV SHAMVHUA ANV STANIAVD HHL TTV "PeoydIof 107 sso1e Sjud yses
ordmd y "pojuewIop ST 90®] S, TRIOM ST ], "URTIOM 9SURI)S © § )] "UUAT j0U s,9] ‘suiny uosiod o T,

jurede Appep jnoqe ureai( (1eo() jRWWON 8]0
eod
‘Aeme sopr] A[MO[S I€9J S9[0)) '9A0)S o1} U0 POO0J Furjo0d uosisd v Jo yor( B} B SoIRIS S[0))

LHDIN - NHHDIIM "LNI
L€ 0L LND

WYY ) JOo Aemioop o) ut dojs e 03 Surmod —

I9TLI0D 9]} SUINY) PUe [[BY 9} WMOP SOAOW 9] "USYD)LY oY) 0} UmeIP Juleq 910Jo( S9IRIISAT [0
“U2YDYY oY) woIy

Surtwoo mou LHHIT A0 LNV'IS ©® o180 sods sTf] “Aem[ey o) ojut 1no sdojs A[[euy a[o)) "1eag]
a1V d'TOD dH.L NI

SANOTD ANLL SWHOJ HLVHYY SIH T®Y 29U} JO SSOUIep o1} OUL S9Ie}s puw o197} spuels
wnd_. 9H "SI je wooIyjeq oY) JO N0 WO } US90P 9 ‘suinj pue muﬁﬁg ST SOSO[2 9 ‘soysny pue
S[puRY 39103 Y} I0J SOUDRAI A[MO[S O 'T[13S AToa som1009q Apoq sIf "Sutead sdojs A[juejsur a[o))
TAVMHOOd HHL LSVd SHAOW HYNDIA HDUVTV

*)O[109 o) ojur soad pue yorq SIY SWINY O SI0Jo( ‘UTRIND IOMOYS O} PUIYR( SYIITD O
‘INOOYHILVY HHL

NI LHODIT Y3 uo swny o[o)) 1 suod() "IOPLLIOD oY) UMODP AeMJ[RY 100D ® 0} A[SLIQ SOAOUL B]0))
‘Trey oY) ojut A[snorjned seaour off ‘ead 07 SeY 9[0))

"9[11[ & seduRp Apoq SIH "I01)950) passald oIe seauy S,9[00) "dI0UW 11q |[1}1] ® suedo I00p oY J,

‘ssouyIep 91} ueds SAAH ‘Ino syvad 9oy Aury s,9[0) “yoeId ® suado 100p BT,

9¢



34

Cole I see ghosts.

Malcolm becomes completely motionless. Works to hide his shock. He and Cole stare at each

other a long time.

Cole They tell me stories. .. Things that happened to them...Things that happened to people they

know.

Beat. Malcolm’s words are extra-controlled. Revealing nothing.

Malcolm How often do you see them?

Cole All the time. They’re everywhere. (beat) You won’t tell anyone my secret, right?

Beat.

Malcolm ... No.

Cole Will you stay here till I fall asleep?

Malcolm nods, ”Yes.” Cole pulls the covers up to his chin and turns to the window in the room.
Malcolm is very still and stares at Cole.

MALCOLM’S EYES - slowly turn and survey the room. They find nothing. Malcolm returns
to watching Cole.

COLE’S EYES LOOK AROUND THE ROOM WARILY... WE MOVE IN ON THEM - TILL
HIS EYES FILL THE FRAME.

Beat.

And then we see what he’s staring at. Through Cole’s hospital room window we see the adjacent
wing of the hospital building. Rows of hospital room windows are visible. In the windows are
patients. .. SOME OLD, SOME YOUNG...SOME ARE DRESSED IN MODERN HOSPITAL
GOWNS...SOME FROM DECADES PAST.

THEY STAND UNNATURALLY STILL IN THEIR WINDOWS. .. WATCHING, WAITING.

CUT TO: 32
EXT. STREET CORNER - NIGHT

Malcolm hails a cab. He steps off the sidewalk lost in his thoughts. Steam rises from a street
vent. HEADLIGHTS. A CAR SUDDENLY EMERGES FROM THE STEAM, NARROWLY
MISSING MALCOLM.

Malcolm jerks out of the way. His briefcase falls to the ground. His tape recorder falls to the
sidewalk. Beat. Malcolm reaches down and picks it up.

Malcolm Cole. .. (beat) His pathology is more severe than initially assessed. (beat) He’s suffering from

visual hallucinations, paranoia — Symptoms of some kind of school age Schizophrenia. (beat)
Medication and hospitalization may be required.

CLICK. Malcolm’s hand with the tape recorder drops to his side.

Malcolm (whispers) I'm not helping him.

Malcolm stares into the night. He stands alone as thoughts crash like thunder in his head.

CUT TO: 33

35

INT. CAR - NIGHT

The STREETS TURN RED as Lynn drives home from the hospital in silence. She glances down
to her right.

Cole is curled up asleep on the passenger seat, back in his regular clothes, a tiny party hat

clutched in his hand. He looks like a four-year-old.
The sight of him exhausted and still, hits Lynn hard.

Lynn’s face drowns in deep concern. She lays a hand on Cole’s head as she drives.

CUT TO: 34
INT. COLE’S HOUSE - NIGHT

The front door opens, Lynn carries Cole in. He’s asleep on her shoulder. She carries him down
the hall to his BEDROOM.

Lynn lays Cole gently on his bed next to his German Shepherd Puppy. Cole curls up with
Sebastian.

Lynn watches the two youngsters sleep for a moment. Cole is curled up asleep with a tiny party
hat clutched in his hands. He looks like a four-year-old. Lynn has been carrying Cole’s sweater
from over her shoulder. She pulls it off and begins to fold it. Her attention is drawn to the
sweater. She fingers the fabric of the back. IT’S RIPPED. Her eyes move to Cole. In the middle
of the back of his T-shirt are THREE SMALL TEARS. Lynn pushes the fabric open with her
fingers and sees DEEP FINGERNAIL LIKE SCRATCHES on his skin.

Lynn looks around helplessly, fear creeping into her eyes.

CUT TO: 35

INT. HALL - NIGHT

Lynn emerges from Cole’s room. She turns OFF THE HALL LIGHTS as she moves into her
room and closes the door.

WE HEAR LYNN PICK UP A PHONE AND DIAL. Beat.

Lynn Hi, this is Lynn Sear, Cole’s mother. I wonder if we could talk about your son and his friends

keeping their goddamn hands off my boy?

The thermostat on the wall reads seventy-eight degrees.
DISSOLVE TO:

INT. HALL - NIGHT

A few hours later. The house seems threateningly still. Too still.

CUT TO: 36
INT. COLE’S HOUSE - NIGHT
An unnatural silence fills each room of the house.

The thermostat on the wall now reads, fifty-two degrees.

A LIGHT TURNS ON FROM UNDER COLE’S DOOR.



